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Exhibition concept of Shiryokan (Former Sapporo Court of Appeals), using the five rooms on the north side on the second floor
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2E{E5 (Unplugger) 2002-194F / Reference artwork, Unplugger, 2002-19

Unplugger Workshop
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An Unplugger is a sculpture and as a
sabotage device, that offers a solution in
situations of energy waste. In this small
factory, the audience can produce a
countless number of Unplugger, so that
each visitor can have his own.
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Rainer Prohaska

Born 1966 in Austria. Lives and works in Austria.
He appropriates everyday phenomena and
objects, and inserts them into artistic contexts
in a humorous and critical way. Since 2002, he
has been working on projects that engage with
issues of ecology and sustainability through art.
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FUTURAMA LAB Office /
The Artist is [AImost]
Present

CHDEEDALRL. T—TA X LDREY
AEVT A LICERL, A—T
SEEICEHL L COZEMIE KR
EaRENMBEELELZMES O
HOMEETH D,

The content of this room will be extended
frequently live after the opening through
a real-time connection to the studio of the
artist. This space is simulating an artistic
planning facility for large power plant
architectures.
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Reference artwork, Enlightenment / KRFTWRK, 2013, 5th Moscow Biennale, Russia
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“'FUTURAMA LAB' is a project and a platform.”

The title of my work Tomorrow incorporates the meaning of the
festival’s Japanese theme “Trying to live here.” My entire works
would have been installed on the second floor of Shiryokan (Former
Sapporo Court of Appeals). The five rooms and the corridor would
have been connected to each other based on the themes of the
things | wanted to show and tell.

In the first room “Plutonium Showcase,” | wanted to execute a
model of actual plutonium. This is a waste product of nuclear power
generation that almost nobody knows the appearance of. A device
called the Unplugger would have been in the next room “Unplugger
Workshop.” This is a socket | came up with to draw attention to
our prodigious use of electricity. The cable emerging from the
socket goes into both poles so that it will short out if it is plugged
into an electrical system. In the “Light Room,” | wanted to exhibit
photographs depicting night views of Sapporo. | intended to ask

Class Room
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An educational area, using “Roller Aprons” which
are displaying environmental advice, excerpts
from a text collection, taken out from a book called
“A HITCHHIKERS GUIDE TO THE WORLD OF
TOMORROW?”, a handbook for behaviors to protect
the earth.

Shiryokan (Former Sapporo Court of Appeals)

residents of the city to send us their photographs of night scenes
where they thought there were too much light. These photographs
would demonstrate visually how much electricity is being wasted.
In the “Class Room,” | wanted to set up a large number of analog
installations in which the sound could be switched on and off not by
means of sensors or automatically but manually by members of the
audience using large switches.

“FUTURAMA LAB” is a project and also a platform for artists,
scientists, philosophers to talk about how important art works in
reality. | changed the concept during the lockdown we experienced in
the spring of 2020. One room which | planned was called “The Artist
is [Almost] Present.” Under this title, | would have been drawing
pictures in Japan while sitting in Vienna via a very fast Internet
connection. It would have been the first place to show the lab’s
remote working method.
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