AR RS AL R I ST AR

BMBZOB|\ IEIYSOA :0J0yd

FH B A Yukilkoshi iR

Sculpture IREENORZIR - KBFTOVERE—HE(IC

ADDERBEFEL D (T BTR2T5FECT. BREBLTZADHES
. . DHEERAPHEBREELTHDRD, LB
With Four Shin Hongo's Sculptures CWEL, B, KB AL EF—

712, FARVREDMMERMICHEEFESH I
FEREFELTVWET, KESEFFOUDY
AR T, ARKEHE R LTV LDERTT, —
HTABMOBELETRIE. R —ERECEM
3EE, Bl 74 L LDERLHD, FAD
VERREIRIZEEIC, KEREBOUHRERNDES
FEEXTWEL, L. BEICTKNZHD
[CIEBAEAARBHZLSCELTWET, SED
EMROBFEETENZLE, —EICEBRLTL
eRRFBDFETHRRICBNEL, FAK [E
EpIL] [CoWTERLLDEWELTWB L
b [CCTHEELILTE] LWSERED
F—=l3. AB%ELOHETIEY DHDOATEE
HERLSEDEEICKRLELE,

ABERUL, FAFZALIETEEINE D, —EC
DELDLENELLHA, WEBUVILRICEA
TLWEY, CCTELTHEICL>T, RFICHE
HFOWHDARBHBLERIDT, TNHBERE
FBToRELDEBR>TWELE, RIEBOVERZ
TEROEIRTH N LD, BLEPEL &A1
NaERTYT, RHEREBEL TREIHPEL
SHARBETELZDVWA, &, SEDENRED
FRIEARRINTHDOLEIEERT. Wobk
DY AXDRENMER(ZDE) & D<DEL,
ZoEDIC. ABERAEBD (BEBLZ)(F
aFV(F) EHR T2 FETLE,

BMEZBE|\ IYEIYSOA :0J0Ud

HHAR(LDE) 2020F FAAVEfBIcLDdREYT47 68.0x93.0%x58.0cm ERiE
Yuki Ikoshi, Winter Bird, 2020, stuffing by nylon and cotton

HEAR (BEIR<K) 2018F FMaviflcLdRayT4>4 13.0x17.0%11.0cm #EZRE / Yuki lkoshi, Woman Embracing a Bird, 2018, stuffing by nylon and cotton
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Shin Hongo, Phoenix, 1968, bronze

Photo: Yoshiaki Maezawa
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“ | wanted viewers to see the differences and
similarities between works by the two of us.”

| was planning to exhibit my works together with those of
Sapporo-born sculptor Shin Hongo. | wanted viewers to see
the differences and similarities between works by the two of
us through the exhibition. | usually create three-dimensional
artworks made of nylon and other fiber materials filled with
cotton, using motifs such as the human body and birds. Each
work is palm-sized and has a rounded form. By contrast, Hongo’s
sculptures are large in scale and the materials are hard. Some of
his works are angular in form, so | thought there would be a big
difference when | displayed my works beside his. However, | feel
there is a commonality in what flows at the root of our works. As
| create works while thinking about “life,” the theme of SIAF2020
reminded me of the possibility of life for humans and other living
things. Like Hongo, | was born and raised in Sapporo. Although |
left the city at one point, | am now living there again. | think there
are things that are ingrained in our daily lives here. Therefore,
| wanted to express that in a natural way. Hongo’s works are
powerful yet full of tenderness and compassion. This time, |
completed Winter Bird, which is larger than my usual works.
| planned to exhibit Woman Embracing a Bird, Scissors, and
Hands, both on the same theme as Hongo’s.
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Shin Hongo, Ascendance, 1961, bronze

Photo: Yoshiaki Maezawa
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Hongo Shin Memorial Museum of Sculpture, Sapporo

AR (F) 2020F FAOVEBICEBREYT4VY 16.0x22.0x14.5cm YERREL / Yuki lkoshi, Hands, 2020, stuffing by nylon and cotton

AIBHT (REDF) 19694 FnvX 69.0x47.0x38.0cm AIMBHTAR AL, ZI M EHE

Shin Hongo, Primeval Score, 1969, bronze
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Yuki lkoshi

Born in 1981 in Hokkaido. Lives and works in Hokkaido.
Graduated from the Fashion Design Course of the
Department of Scenography of Musashino Art University in
2004. Using the human body and birds as motifs, she creates
three-dimensional works made of fiber materials filled
with cotton and sewn together. She expresses warmth and
presence by making the most of the material’s elasticity and
flexibility.
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Watch the video interview.




