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‘I have been creating works that
imitate the West as an ideal and
overlays the state of modernization
in Japan.”

The work | had in mind was based on the history
of coal mining in Hokkaido. | was working with
Hideki Ozuchi, an artist, to research the locations
of coal mines mainly in the Sorachi region. | was
planning to exhibit the video and photographs
that | took in December 2019, when it happened
to snow heavily, as well as the paintings | made
based on them.

Based in Yamagata, | have been creating works
with the motifs of the modern remains of civil
engineering and architecture that were built
during the Meiji Era (1868-1912). Ozuchi, who
has a Japanese body shape, poses as an ancient
Greek statue, commonly used in art school
entrance exams, and | draw a landscape of the
modern ruins with him. | have been creating
works that imitate the West as an ideal and
overlays the state of modernization in Japan.

For SIAF2020, | was going to exhibit my works in
a large room at the Hokkaido Museum of Modern
Art (See the next page). The space itself was to
be created in collaboration with Ozuchi. Rather
than arranging the works on the walls, Ozuchi
would use single pipes, and | would create the
space with wood that would be used for snow
fences. In this way, we would create a space that
conveys the message that the construction site
is still working or in a state of ambiguity and not
yet completed. | was working on a study for oil
paintings on the snow fence boards.
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Drawing for SIAF2020, Western - style men - PONBETSU Coal Mine shaft,
2019, paper, pencil

Hokkaido Museum of Modern Art
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Takuro Goto

Born 1982 in Yamagata Prefecture. Lives and works in
Yamagata. He studied painting at Tohoku University of Art
and Design. His practice encompasses landscape paintings
portraying abandoned buildings and villages in Yamagata,
as well as paintings of figures in front of the remnants of
modern civil engineering and industry. Through this work,
he examines the appearance of his native land, not as
nostalgia or something exotic or utopian, but rather as a
place at the whim of and forced to change by economic
decline and political policy, and in this way he searches for
the ideal form of local landscape painting today.
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Watch the video interview. EL
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Exhibition Plan of Takuro Goto and Hideki Ozuchi
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SIAF2020 installation view of Goto and Ozuchi at the exhibition
room in the Hokkaido Museum of Modern Art

C=14HERREA. KHEFH / Text by Takuro Goto, Hideki Ozuchi
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Documentary photographs and materials (coal mine
maps, gourmet guides, etc.) provided by Katono are
pasted on a single pipe or placed on the floor.

A/ Viewpoint (A)

Hokkaido Museum of Modern Art
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Clothes, bear repellent tools, coal and

other mining-related tools used during

BELFROBEYCECHANI, BEX%A  Several large-scale paintings directly drawn i
preparation.

BE AEREEI N, ENMIBENT=4—(C( on the structure of single pipes and bark
boards are installed, and video images are
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shown on monitors set at high positions. This
HEORREERE—DDRARLELD (KHE), composition itself becomes a landscape that
overlays the history of coal mining with the
current situation. (Ozuchi)

i / Overhead View

BREMFIU B REICEBEAMMNANZL 2IRFEHLEEYE A temporary structure made of metal and wood is set up in an orderly

b EF. R AEE LR ML B C TR 42 (7E) . exhibition room, transforming the space into a chaotic, undifferentiated
state. (Goto)

EZ&E R / Installation View
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The viewer wanders like a wild animal through the

intricate structure, the video works installed in it, and

the unfinished large-scale landscape paintings. (Goto)

R 5/ Viewpoint
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An intense large-scale landscape painting featuring the remains of coal
mines and slightly comical performance videos intervene in the present-
day remains of coal mines. A synergistic relationship between Goto/
Ozuchi works emerges. (Ozuchi)

A5 / Viewpoint (C)
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A temporary structure made of single pipes and bark boards. The
structure is not intended to be completed, but rather to be in a state of
ambiguity, with paintings of the Hokkaido landscape on the wall (from

the collection of the Hokkaido Museum of Modern Art), becoming a part
of various landscapes. (Ozuchi)

Drawings by Takuro Goto



