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Touch of the network
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Installation

Touch of the network, 2019, near abandoned Kiipsaare lighthouse that has become loose from the ground
and floats around in winter storms. At SIAF2020, the artist was going to show a video (single channel
video) and set up a tripod.
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Filming Touch of the network on Lake Peipus for a show in an old boat hangar on the shore

“ This work can be seen as a lighthouse and also as an island in this network.”

| intended to exhibit Touch of the network, which is part of a series
of works called Subocean Botlights. The starting point of this series
is the fact that most intercontinental communication relies heavily
on submarine fiber optic cables. This network carries threads of
light as thin as a tenth of the width of a human hair while being as
existential for our technological societies as the sun is for plants. We
could say we are hanging by a thread, while the rays of the artificial
sun plunge through the oceans and light up our faces via bright
screens. Touch of the network can be seen as a lighthouse and also
as an island in this network. Whenever we enter something into this
vast network between things or objects, it is automatically targeted
by automated processes known as bots, or robots. The motives
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Bird's-eye view of Touch of the network operating on Lake Peipus

of these automated processes are non-transparent and therefore
unknown to us. So whenever an automated process communicates
with Touch of the network, the light on top of the tripod orients itself
in the direction from which it is being accessed and metaphorically
“reflects” light back towards that physical or geographical location.
Touch of the network consists of two parts. One is the physical
sculpture object, but there is also an accompanying video, which
shows the work performing in the actual environment. Whenever
| have the opportunity to show this work, | try to re-film the video
in a local context, so that it can effectively become part of the local
environment. For SIAF2020, an ideal plan would have been to film
the object performing in Moerenuma Park.
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Taavi Suisalu

Born in 1982 in Estonia, where he lives and works in the
sphere of media art. The form of Suisalu’s works comes
from altering the practical use-value of technologies, finding
applications for devices which are different from their primary
purpose. He is interested in sociocultural phenomena and
the ways technology changes human behavior, perception
and thinking.
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Watch the video interview.




