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Shiro Masuyama featuring Julie Fiala
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Knitting horn covers for a muskox
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Drawing for Kitting horn cover for a muskox

[

w

RS v R L—ay

Video Installation
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Range Map :

Blue indicates areas where muskox introduction has been attempted in the 20th century
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Red indicates the previous established range.
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“To cover horns, which represent wildness,
symbolizes domestication of the animal.”

Since 2012, while traveling Ireland, Peru and Mongolia, | have
worked on a project called the Self Sufficient Life series involving
indigenous people and animals. For SIAF2020, | was planning
to create Knitting Horn Covers for Muskox in the Alaskan and
Canadian Arctic as the last work of the series. Muskox is one
of the species that survived the Ice Age. It is now in danger of
extinction due to global warming. Although muskox is a wild
species, there is a farm in Alaska where muskoxen are pastured
to make products of giviut, the world’s warmest and expensive
fibers from muskoxen. | was aiming at a multi-tiered project that
would offer multiple perspectives, by gaining the cooperation of 2 R
two communities, the muskox farm run by an American and the BEVER (BENokTAAADIDIC. ZDOTARHDECTIST—5E5) 2014E ~s—
Inuit hunting muskoxen in the Canadian Arctic. Reference artwork. Weaving a scarf for the alpaca sheared using its own, 2014 Peru

My plan was this: | obtain qgiviut at the farm in Alaska and take it
with Julie Fiala, an Inuit artist based in an urban area in Canada,
to her family’s house in the Canadian Arctic. She knits horn
covers for muskoxen. While staying with her family, | film their
hunting-centered lifestyle. | return to Alaska and put the covers
on muskox horns.

To cover horns, which represent wildness, symbolizes
domestication of the animal. The project, to be completed with
the cooperation of an American and an Inuit family, is designed
to focus on the relationships between indigenous people and
settlers, between wild animals and domestic animals, and even
between humans and animals. The director proposed an idea
to exhibit the work together with materials on the Ainu at the
Hokkaido Museum of Modern Art, where my work was planned
to be displayed. We hoped that a dialogue-like effect would be
produced by exhibiting a project completed with the cooperation B SR - s : "
of the far north indigenous people, the Inuit, along with materials E24,000m OB LIS S B~ —+E ORI R ICSIED G NEE-

i | j B _ on the Hokkaido indigenous people, the Ainu. | am still hoping to (EEN e T AAH DI, ZDTAAHDETCTTT—5 M) k)
BERR (BENLFEDLDC, ZOFOFETE—E—EIFL) 20126 TALTVF put the idea into action someday. During the project | stayed with indigenous grazing people, in their house located in an area of
Reference artwork. Knitting a woolen jumper for the sheep | sheared, 2012 Ireland high altitude - 4,000 meters. Weaving a scarf for the alpaca sheared using its own, 2014 Peru
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Shiro Masuyama, featuring Julie Fiala

Born in 1971 in Tokyo, Shiro Masuyama practices
socially engaged art as the only Japanese artist
living in the conflict zone of Northern Ireland.

Ottawa-based Inuit artist Julie Fiala, who was
born in 1979 in Ottawa, was scheduled to visit
her mother's family in the Canadian Arctic for
the first time with Masuyama under the project
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Drawing for Knitting a woolen jumper for the sheep | heard planned for this exhibition.
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In Ireland where the wool industry is no longer active, with help from an expert usingtraditional method Using the saddle made from camel hair lwant on a trek with the camel.

| spun wool. Knitting a woolen jumper for the sheep | sheared Making a saddle for the Bactrian camel Isheared using its own wool, 2015 Mongolia Watch the video interview.
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