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Mis-tracing / Bear Moon / Design, 2020
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Photo by Takeru Koroda
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From Shiraoi Kotan Seizo Kinoshita posthumous photo collection (1986)
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Tsukasa Maru (1862) wooden plaque, courtesy of Shirayamahime Shrine
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Seascape viewed from a ship. The artist followed the route of Kitamae-bune trading ship.
(offshore of Hokuriku)
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Satoshi Someya

Born in 1983 in Tokyo. Lives and works in Kyoto. Lived in
Indonesia for six years until 1990. He obtained a PhD at Kyoto
City University of Art. He reinterprets techniques and designs
found in lacquerware decoration to decorate surfaces as
“decorative actions” and “readings” in a broader sense from
his own perspective. With that in mind he creates works.
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Hokkaido Museum of Modern Art

“|felt1could catch a glimpse of the everyday
lives of the people behind them”

| have prepared this work, which features a motif | have been
taking an interest in since late 2017 that appears on urushi-e
(lacquered bowls) commonly found in Hokkaido. Based on
my research, | have reinterpreted and re-traced the stories of
patterns (on bowls) in my own way to create my own works.
The bear depicted on the inside surface of this bowl is a simple
and cute pattern that is unremarkable technically. However, this
bear sports a crescent moon on its chest. If you give the matter
some thought, you will doubtless remember that there are no
black bears in Hokkaido, which is inhabited only by brown bears.
However, most of the bears depicted on bowls seen in Hokkaido
are black bears, and as a matter of fact, there are almost no
brown bears depicted on them. When | researched this curious
fact, | concluded that in all probability bowls decorated with bear
illustrations ordered from Hokkaido had been made by craftsmen
in Honshu—hence the black bear motifs—at the time of the
Kitamae-bune* merchant shipping trade that operated along the
Seto Inland Sea and the Sea of Japan coast between Osaka and
Hokkaido. The bowls were distributed and their designs became
more diverse in Hokkaido without the bear motif being corrected.
The different patterns appear to have emerged because of the
difference in climate due to trade rather than as the result of any
error of communication.

As often happens in the field of crafts, the patterns are abstracted
or certain elements are added to them that changes their meaning
as they pass through human hands. | was intrigued by the “gaps”
between these differences, as | felt | could catch a glimpse of the
everyday lives of the people behind them by discerning various
environmental differences, such as between regions with and
without black bears, and regarding the symbolic meanings of
animals. In addition to my own stories, | also think that viewers
of the work will continue to expand their own narratives so that
fictional stories other than those the objects or patterns originally
possessed will arise.

For my exhibition space, | was thinking of creating a scene in a
space resembling the inside of a Kitamae-bune trading ship with a
group of works that | created based on my own research. My aim
was for the viewers to imagine their own stories and the history
of Hokkaido as seen through these objects. The deciphering of
the stories is left to the viewer, but the storytellers—which are
the objects themselves—have the ability to uncover things that
are rooted in the land. This is like listening to the quiet narratives
of the objects, and at the same time, it is like listening to the land
itself and to something else. In this there is a sense of picking up
on what is being said quietly.

* A trade route and the ships that sailed on it, that ran from present day Osaka to
Hokkaido in the Sea of Japan from the middle of the Edo period to the Meiji era.
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Watch the video interview.




