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A part of postwar photographic expression in Hokkaido centered on Oshamambe Shashin Dojo
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Year unknown (before 1962), Honcho, Oshamambe-cho.

Shopping street in front of the train station before it was
{ paved. It was taken with the Oshamambe Shokudo diner,

% ﬁ A ﬁ ] which is Hiroshi Sawa’s home, in the backdrop. Although
E\‘ ; the photographer is not identified, there is a strong

possibility that Sawa took this, as he liked snowy scenes.
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Year unknown (after 1956), Hirasato, Oshamambe-cho. A large amount of Ezo spruce
rootstock was buried at the settlement where Okinawan-born people came in the final
year of WWII. Six years were spent on the root extraction project. Upon its completion, a
monument the rootstock was installed at the entrance of the village with the words A

A& (indefatigable) in sumi inked on it.
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October 19, 1958, Shizukari, Oshamambe-cho. A woman packing potatoes into a bag.
Approximately 1,900 hectares of farmland in Shizukari were developed in 1951, when
a designation of the marshland as a national natural monument was withdrawn. In
addition to existing farmers, Karafuto (Sakhalin) repatriates and Honshu air-raid victims
settled here.

Hokkaido Museum of Modern Art

“ Their photographs should not be placed on the

periphery of history nor photographic history
simply as a record of unknown people.”

The town of Oshamambe, located in southwestern Hokkaido,
is about halfway between Sapporo and Hakodate on a route
connecting the two cities. The town is also known as the site of the
Shakushain war (1669), which was the first battle of the greatest
ethnic clash of early modern times in Japan. The conflict was over
a geopolitically important boundary between the Matsumae Clan
and the Shakushain’s Ainu Allies.

There used to be a diner called Oshamambe Shokudo in front
of the Oshamambe station of the national railways. The owner,
Hiroshi Sawa (1924-2012), was a photographer who led a camera
club called Oshamambe Shashin Dojo, which was established in
1951. After Sawa passed away, | visited his home, as his family told
me they still maintain his “photo room.” Many photographs that he
had taken were in the room. Among them was a bundle of mounted
photographs bearing the name Dojo. They were not taken by Sawa
alone but were a comprehensive collective record of the town of
Oshamambe taken over a long period by several photographers.
Since this discovery, | have been studying and organizing the
material with the help of many people.

At SIAF2020, | wanted to present a part of postwar photographic
expression in Hokkaido, with a focus on photographs of the Dojo.
The photographs of Dojo are strongly influenced by Japan’s photo-
realism movement of the 1950s advocated by Ken Domon (1909-
90), one of Japan's leading postwar photographers. Photographers
of Dojo contacted Genichiro Kakegawa (1913-2007), a realist
photographer who was active in Hokkaido, and were influenced by
him.

Their photographs should not be placed on the periphery of history
nor photographic history simply as a record of unknown people.
Their photographs are certainly here with a forcefulness that
prompts us to ask about our historical path.

Text by Emi Nakamura (Oshamambe Town Office)
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Oshamambe Shashin Dojo (Camera Club)

The camera club was founded in 1951 in Oshamambe, Hokkaido,
and had been active for about 40 years. Oshamambe was the
main shooting location where the club members continuously
photographed workers, pioneer farmers, fishermen and
other local people who support the town. They were heavily
influenced by the “photo-realism movement” photography
movement and photographed specific areas in an exhaustive,
long-term and collective manner.
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Watch the video interview.




