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Kunigami-gun Kin-cho, from series of Design of Okinawa, 2015

FRV &

19794, HBEA TN, FMIEF, (I VA ETnHiE
B, BEBREDT A/ VETN, FEBR, BREO
RRE—([CEKEFL EEEENIEILH D, 20094, B
WRAT Y ALEET -7 ay 7 (2SN, PBICEATL
BT AYBN, HBOANZDEEERBRY LY ) - X EeFHR,
HBERRET DEMFIEERT TV S,

Linda lha

Born in 1979 in Okinawa Prefecture. Lives and works in
Okinawa. Her father was born in Hawaii and is of second-
generation Okinawan descent. Her mother was born on
Saipan, a place of immigration. lha started photography in
her school years with an interest in movie posters. In 2009,
she participated in Shomei Tomatsu’s digital photography
workshop. She presented a series of photographs of
American residents and people’s daily lives in Okinawa. She
has continued to produce photographs of Okinawa.
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Watch the video interview. E

Hokkaido Museum of Modern Art

“In exploring the theme of
‘Of Roots and Clouds,' | felt that something
of my inner self emerged.”

Up until now, | have continued to take photographs in Okinawa.
This time, | was planning to exhibit some works from the “Design
of Okinawa” series, which I've exhibited in Okinawa in the past,
along with some unpublished new works. “Design of Okinawa”
is a title that can be understood as meaning either “This is
Okinawa” or “Is this Okinawa?” What makes this time different
from the previous series is that in addition to photographs of
foreign residents in Okinawa, | also created layers consisting
of portraits taken in Hawaii of my father, a second-generation
American of Okinawan descent who was born and raised in
Hawaii as an immigrant, and old photos of him when he was in
the military. In exploring the theme of “Of Roots and Clouds,” | felt
that something of my inner self emerged, which was a brand new
experience for me.

The meaning of “Of Roots and Clouds” lies in the casual memories
and sensations that the body remembers, like the intensity of
light, coldness of the wind, the feeling someone’s hand, smells—
the casual everyday things we seem to forget and yet not forget
.... When | hear my father talk, as he often does, about how much
he misses his elder sister and elder brother in Hawaii, | wonder if
acknowledging one’s “roots” means simply to remember someone
or something like that.

As | seldom exhibit my works outside Okinawa, | was grateful
for the opportunity this time to do so in Sapporo. Then, after the
exhibition was cancelled, | began thinking about alternative ways
of exhibiting. Currently I'm considering holding an exhibition at a
certain place.

In the series “Nowhere,” for which | have continued taking
photographs since 2016, the mountains of Yanbaru in northern
Okinawa are portrayed. If you walk all the way up on particular
mountain path, you will come to a cliff that offers you a good view
of the ocean. In fact, the ocean is the only thing you can see from
there. However, beyond the path of ocean visible from that cliff is a
place that is being reclaimed for the construction of a U.S. military
base. Although you can only see the ocean from the cliff, there is
definitely a hidden part of the ocean that you can’t see from there.
I'm thinking of exhibiting my works close to that location.
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Uruma-shi Tengan, from series of Design of Okinawa, 2018



