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{Real Life Matters) #HIVEsRDVESTD—ER / Real Life Matters, part of a work (work in progress)
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Real Life Matters, Installation plan at

Sapporo Odori 500-m Underground
Walkway Gallery
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{Real Life Matters) Fo—A>%" / Real Life Matters, drawing

“ Real Life Matters is a virtual gathering of
people from Sapporo.”

Real Life Matters is a completely new composition. Rooted in my previous work, it is a
further development of my single portraits and group compositions that have been shown
at numerous exhibitions since about 2000. With it, | am continuing to pursue the concept of
the “hidden object pictures” | have been using on the commentary page of an Austrian daily
newspaper since 2015, in a monumental format at the Berlin Festival in 2019, and as moving
image gadgets on TikTok. In this new work, | condense image quotations from the media
into associative statements. In this way, the European tradition of representative group
pictures is reduced to its roots in the lining up of individual portraits, out of which a new
and specific visual language arises which simultaneously establishes both archetypal and
viewer-specific references.

The people and items depicted are taken from various levels of the real and imaginary
worlds. In the case of Real Life Matters this consists of a panorama of the past-specifically
the Ainu past-and the present-day Sapporo, which is represented by portraits of actual
residents of the city. This is mixed with representations referencing current global topics
and issues such as nature vs. technology, poverty vs. capitalism, democracy vs. social
media, and local culture vs. globalism, which are mirrored by symbolic figures and objects
that are well known to the public as a result of widespread media coverage.

My work refers to what is in between. It is what human beings are about, which is to keep
their feet on the ground and turn their heads towards the sky. The development of Japanese
society is a vivid example for this. While Japan is still deeply rooted in tradition, it stands at
the same time on the summit of technological innovation. This double-sidedness generates
tension, but it also results in a potential that drives society forward. Real Life Matters is thus
a virtual gathering of people from Sapporo and a projection of the modern world.
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Klaus Pobitzer

Born 1971 in ltaly. Lives and works in Austria. He
creates drawings, installations and performances
that fully engage with viewers, particularly
in public spaces. Using photographs shot by
himself or taken from the media as sources
for his computer drawings, the artist critically
addresses the consumption frenzy inundating
society as well as political propaganda, mass
communication, and the media themselves.
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Watch the video interview.




