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The stone that was to be transferred for SIAF2020. It was exhibited by Yukawa-Nakayasu, a participating artist in a group exhibition held at the Nikolaj Kunsthal in Copenhagen in 2017.
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hyslom

Formed in 2009. Artists’ collective consists of Itaru Kato,
Fuminori Hoshino, and Yuu Yoshida. The periodic exploration
of developed land and encounters with people and objects
there, as well as a sense of incongruity resulting from these
experiences, serve as a basis for their artistic expression.
hyslom turns “field-play*,” their method for physically and
playfully experiencing a given environment, into video,
photography, and performative artwork. The group further
develops the memories of “field-play” into a wide array of
other media, including sculpture, theatre, and film.
*attributed to Yukichi Matsumoto, the then head of Ishinha
theatre group, who called so.
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A still from Itte Kaette, a documentary film about the transport of the stone from Copenhagen to Warsaw
from June to December 2019. The stone was loaded onto a truck and driven through Berlin to Warsaw.
Playing with the stone during the journey.
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“We had a plan to transport a stone from
Warsaw to Moerenuma Park via Russia
and Wakkanai.”

In 2013, we found the stone at the Kamo River in Kyoto. We
frequently transported it to various places where we performed
and then returned it to the place where we found it. However, one
day we lost it. Later, in Copenhagen, Denmark, we came across a
similar stone. In order to use it as the core of our solo exhibition
held in Warsaw, Poland in 2019, we transported it to the venue
using our own truck. For SIAF2020, we had a plan to transport it
from Warsaw to Moerenuma Park via Russia and Wakkanai.

We call the act of creating our own work “field play.” We call our
involvement with the place “play” and record our experiences
through play in video and other media. As Moerenuma Park was
created based on the concept of a “playground,” we thought
it was a place with many points that overlapped our activities.
According to our plan, the first thing we wanted to do was
transport the stone to Moerenuma Park taking two month or
three and play with it as much as we could. By playing with
the stone, we wanted to experience its weight and shape and
understand it. We planned to build a hut in Moerenuma Park and
exhibit documents, depicting things we found interesting while
playing, and to display things we brought from Warsaw.

We wanted to take as much time as possible to slow down and
think about things, to be flexible and respond to contingencies
without setting a plan, and to value such experiences.

We rode the Trans-Siberian Railway a few years ago. The time
difference with Moscow shrank as we moved across the continent
toward Japan. In relation to the Japanese theme, “Trying to live
here,” we wanted to use the trip as an opportunity to think about
the people who have lived “here,” including the histories of the
Ainu and detention in Siberian camps related to Hokkaido and
Russia. Our plan was to output this information. We wanted
to accumulate, or rather project onto the stone, the time and
experiences we had in various places along our journey.
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Watch the video interview.
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A still from Itte Kaette, a documentary film about the transport of the stone from Copenhagen to Warsaw
from June to December 2019. The stone was loaded onto a truck and driven through Berlin to Warsaw.
Playing with the stone during the journey.
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“hyslom -ltte Kaette: Back and Forth,” a solo exhibition (December 7, 2019 - March 8, 2020, Ujazdowski Castle Centre for Contemporary Art, Warsaw). On display

at the exhibition were clay recordings of fragments of “play,” objects encountered during the artists’ journey, and video documentation. The stone and some of the
works were to be transported to Moerenuma Park after the exhibition ended.
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An imaginary story created by hyslom due - =
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