JbimEI LR ST

A EEFS K Hideki Ozuchi

HEDRE R

Ideal Landscape

KA v R L—ay

Video Installation

OO0FECRAAKREXREZR VT PHERICREXZD.
—ANTERINEZZEDLISICRZALENDTBATY,

INEFTHRILERODELEERNGEEERIC, BAPLaTRL—
vavEBLTHIFRELTEE L, 25 LABATIL, ERIE®
BARERORNIS DI BN, A2DBEEIREILLABEHT
bHNFETH, SEHEDNRAR>TLESRLECHTT, INFE
TOERTSIAF2020TH, Z=ENHh A5 O RILEE THIEEZE
ATWELTe FaL M T AT EANLHF—D EERFHSAICEK
HDBERAEEMENLLELID, ChET—HICHEPLYY
—FEERTCEBRBRBSALERO IOV I N LB FE
Tl 7,

BEMICE, ZTRHB OIS DTELLDAIMEATWRILE
F TRARIGEBOMBREES(C, ErHKAEFoOML
DR=I VT HRWIRT A=V REITV, ZOEBREEREL

¥9, ENDTEICGoPro (1 A7) 24T, HEDOBBRHDHIZE
JBe K=YV T DIRTRE T DRBESANPBRRICEDALEND
BETYT, BESAE IWCABLECHI TV EREECWE
IO ZDOENA0FB/LRAXKBL LR E, BHRERC
RN —ATERINEZDLICRALNTEATT,
BROBRELTE ETABELRREE, TLTRESA
MGEEHE, BECAM TRELBEYE OB FETL .
EBIC, ZOADYICERENS, LiBEIDAREMEDOIL Y
vavEil RIGEBOBELRENERNE>TRR LR
BRTT (RESR), ZRF O U —FLFE IR T z0e
EZTWBDT, BbEWEOERLEY,

020 ‘@deospueT [eap] ‘(UOIE)S JOULIOJSUBI] SUIJ [BOD) IBUCIOH JOWLIO) & UdXE)) 0Z0Z4VIS 40} ydesSojoyd Arejuawnoog

frovon CRESHRE) (WEES AN BRI Tm) K S & ar902024VIS

g A z10) Ornglls

SIAF20200 75D F # 2F— L (BIRARIEE BRI CORE)

(BIEDNRR) 2020F 245148

Video still for SIAF2020 (taken at former Horonai Coal Mine Transformer Station),

Ideal Landscape, 2020, 2min 14s
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Video still for SIAF2020 (taken at the coal mine’s residential area, Yubari),

Ideal Landscape, 2020, 2min 39s
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Hideki Ozuchi

Born 1981 in Chiba Prefecture. Lives and works
in Yamagata Prefecture. His practice deals with
hollowed-out inner cities as well as the mines
or vanished and abandoned villages of the
Tohoku region of Northeast Japan, documenting
acts of intervention in these environments and
nature where such changes were imposed. The
phenomena arising from these acts are expressed
through video, photography, and performance.
His recent work has explored the theme of
deification, interpreting ways of coexisting with
nature as living side by side with gods.
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Hokkaido Museum of Modern Art

“ Now, after the Great East Japan Earthquake
and the ongoing COVID-19 pandemic,
he looks like he's wearing a protective suit,
or he looks like he's been left alone.”

| have been working in abandoned villages and other
locations, mainly in the Tohoku region, through individuals
and collaborations. Such places are locations that emerged
from the flow of modernization and capitalism, places where
people’s ideals became reality, but where no one lives anymore.
As an extension of my previous work, | was thinking of creating
a project at the remains of a coal mine in the Sorachi region
for SIAF2020. With the help of my curatorial advisor, Satoshi
Katono, | was planning to collaborate with Takuro Goto, with
whom | have been working and researching.

Specifically, in the Sorachi region, | planned to be documenting
a performance using the posing of ancient Western gods on the
stage of the coal mine housing, where many people once lived
and where the coal mine’s huge facilities remain. | attached a
GoPro (camera) to my head. The video shows the scenery from
my perspective and Goto giving posing instructions. He wears
colorful clothes when going into the mountains. But now, after
the Great East Japan Earthquake and the ongoing COVID-19
pandemic, he looks like he’s wearing a protective suit, or he
looks like he’s been left alone.

The exhibition was to consist of video, documentary
photographs, and paintings by Goto, and to create a large
structure out of single pipes and wood. Moreover, the collection
of the Hokkaido Museum of Modern Art would be displayed
around the structure, overlapping with the past and present of
the coal mine remains (See the next page). | would like to continue
researching and taking photographs in the Sorachi region, so |
will resume these activities after things settle down.
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A collage image of performance planned to be held at SIAF2020, 2020
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SIAF2020 installation view of Goto and Ozuchi at the exhibition
room in the Hokkaido Museum of Modern Art
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Documentary photographs and materials (coal mine
maps, gourmet guides, etc.) provided by Katono are
pasted on a single pipe or placed on the floor.

A/ Viewpoint (A)

Hokkaido Museum of Modern Art
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Clothes, bear repellent tools, coal and

other mining-related tools used during

BELFROBEYCECHANI, BEX%A  Several large-scale paintings directly drawn i
preparation.

BE AEREEI N, ENMIBENT=4—(C( on the structure of single pipes and bark
boards are installed, and video images are
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shown on monitors set at high positions. This
HEORREERE—DDRARLELD (KHE), composition itself becomes a landscape that
overlays the history of coal mining with the
current situation. (Ozuchi)

i / Overhead View

BREMFIU B REICEBEAMMNANZL 2IRFEHLEEYE A temporary structure made of metal and wood is set up in an orderly

b EF. R AEE LR ML B C TR 42 (7E) . exhibition room, transforming the space into a chaotic, undifferentiated
state. (Goto)
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The viewer wanders like a wild animal through the

intricate structure, the video works installed in it, and

the unfinished large-scale landscape paintings. (Goto)
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An intense large-scale landscape painting featuring the remains of coal
mines and slightly comical performance videos intervene in the present-
day remains of coal mines. A synergistic relationship between Goto/
Ozuchi works emerges. (Ozuchi)

A5 / Viewpoint (C)
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A temporary structure made of single pipes and bark boards. The
structure is not intended to be completed, but rather to be in a state of
ambiguity, with paintings of the Hokkaido landscape on the wall (from

the collection of the Hokkaido Museum of Modern Art), becoming a part
of various landscapes. (Ozuchi)

Drawings by Takuro Goto



