HLIRE T DR

YYNBRYT T AT T—

feminism is a browser

M TAI>S IR S T

\&

SEHic- R\ C

ISR ON e RY RE

/F

Charlotte Eifler

Mg v REL—Yav

Video Installation

SIAF2020(CHifFE o7z (feminism is a browser) SbDRF L 20194 / Still from feminism is a browser, 2019

ETFARAV REL—vay, BEE R TERERER
LTWET, BHATHY 7oz T7ooNnN—FuzT7rdH
ZIEOREEEEILSEI LWL S5kE, 7/8Y
—CRELARBEOENFICEREZETTVES, £
LTRABODDERZBVDHDDED A =X L, DF
DEABANRPHD RN THT, AIRKRIFTHNEDH,
ECTEABRIAVTVYRRBEENTOHIDAENDC
LICHEEADNE T, BURFIEICHz>TELMEDNIL
BICEAEUTAETIZILWNAET 7o—F B0
THED, DLTLHRREER D720, SFOERER
DANTWET,

{feminism is a browser) (&, BGH 7oy /T
AVTAVICT—HhATENTWET A, SIAFTIEK
BELAVREL—vavELTBRENEZFETLE,
[FACES] WS EBMBRZ=I=R - Xy bT—2
[CEM LT, FRaAVRU=tT4ovavifbEr:
ERTT, 1997FCERIL SN/ FACESIE, 7V 4
NT /T —DRETEETIRENOHRND, Y
R=FLEIODRY N T—ITT, NyhH—, AN

— VY ATATT—T A A FEBR. HERALE.
HRFCI00R L ED AV AN—PRA=Y LV TY R b %E
LToHEA>THET,

7Yy bTlE —DDEATEONIYET
G WEFPEWICHELAEIRONDELIICO(H E
(F2, TORBOFELLT, YA /A—R—2
[CZRZEDFFHE [Yeval #EHILE L, 1990FK
DAV B—2y FTHEL. FACESAy F7—s D& A
— DT —hAThHHEE 7 Yeva ld, AERKD
HREAEZELED D, AT AT DEERE B D [FEFE ]
ZEEORL. BEDFLIELTVET,
Y—R=P7Y—=F5&, Yevaldvz 7 EREEEN.
HEDMFE TYevad mothers (FFSALD) ]
[CERISEERDLET, YAN—RR—R([CHFET S
Yeva (ZBFRIRITR# LD, HRLTBEEX LT
BIENTEET, FACESDEEIE B AV /N—LAN
Lo, Yevald 7T —HhA 7 ZDbDICHVIBEDET,
T3 XLMEBRETIV2—2y MEBH T LIS,
FFatr2Y—DiRI’EEdNTT,

when I was raised
on the internet.

Sapporo Art Park
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“[frequently use elements from the field of science fiction

to make small shifts in the present.”

I’'m generally working in the fields of video, installation and sound.
Accordingly, my focus lies on the politics of representation in
connection with technology, such as how software and hardware
manifest certain forms of seeing. I'm interested in the mechanism
between the visible and the invisible—who or what is shown, what is
missing and which content is provided on what surface. My approach
to image-making is a feminist one and | frequently use elements from
the field of science fiction to make small shifts in the present.
feminism is a browser is a video project and an online archive which
would have been set up in an extensive installation at the venue. The
work combines documentary and fiction based on an international
feminist network called FACES. This network was founded 1997 for
the purpose of connecting and supporting self-identified women
working with the digital technology. It comprises over 300 members
worldwide including hackers, cyber-punks, media artists, activists
and digital researchers, and operates through an ordinary email list.
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Charlotte Eifler

Born in 1986 in Germany, where she lives and works currently.
Eifler is active in the fields of film, sound and technology. Her
videos and multimedia installations interrogate the politics
of representation, abstraction and computation. With a focus
on feminist approaches and elements of science fiction, Eifler
explores processes of image production and imaginations of
alternative futures.
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Watch the video interview.

It took me quite some time to find a proper form for this project,
because | was looking for the best way to turn it into a journey
where things influence each other instead of presenting it as a single
narration. This was the moment when the fictional cyber entity Yeva
came into play. Grown up on the Internet in the '90s, possessing
knowledge gleaned from the entire email archive of the FACES
network, Yeva wants to amplify and relate to the “herstories” of
those media pioneers, while keeping a lookout for allies of their own
generation.

When the server freezes, Yeva decides to leave the web space and
meet their so-called Yeva’s “mothers” in the physical world. As a
cyber entity, Yeva is able to travel through time, and to change Yeva's
appearance and behavior. While encountering different members of
FACES, Yeva starts to become an archive themselves. An essayistic
documentary journey begins as a feminist revision of the Internet.
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