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Installation

The Holographic Universe Theory Of Art History (THUTOAH) and
works from SURVIVOR (F), The Escapist BHST (Black Hole Spacetime) and HEXEN 2.0
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Proposed visualization of virtual space for the website: SIAF2020 Matrix

T, REELIBEHICERKRT2HDTHY, RERDECHNDR
EAERAEIRRLTVET,

%72.(The Escapist BHST (Black Hole Spacetime)) (2018-
196) o bERERE WA KEEEZVNEL 72, Escapiste
ERBROFICH S [FE] TT., COVEFHTIEEscapist A
FERLTW2ER%E, BRBEEBA A EETHNICHEEREL
¥lk, CnFOY s ME, AR (BERIXE) OEEAIC, %
ERICLTHINEBREDI Y IDDTI2RTHIENTEET,

Sapporo Art Park
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|
05 o

%——)

Selected Images from SURVIVOR (F), HEXEN 2.0
and The Escaplst BHST which contaln Images of clouds or roots.
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Map of proposed visualization of virtual space for the website: SIAF2020
Matrix
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Suzanne Treister

Born 1958 in the U.K. Lives and works in the U.K. and
France. A pioneer in the new media from the beginning of
the 1990s she has worked simultaneously across video, the
Internet, interactive technologies, photography, drawing,
and watercolor. An ongoing focus of many of her projects,
spanning several years, is the relationship between new
technologies, society, alternative belief systems, and the
potential futures of humanity.
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Watch the video interview.
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{The Holographic Universe Theory Of Art History (THUTOAH)) 20184 <> AFvy i - EFH (165548). 4o F (515 16%8)
The Holographic Universe Theory Of Art History (THUTOAH), 2018, Single-channel video (16min 54s) with sound (51min 16s)
Courtesy of the artist, Annely Juda Fine Art, London and P.POW., New York
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The Holographic Universe Theory Of Art History (THUTOAH), 2018 (Installation at FACT, Liverpool, UK, 2018)
Courtesy of the artist, Annely Juda Fine Art, London and PPOW., New York

“|selected 25,000 images from art history and
inserted them into a video timeline at a rate of
25 images per second ”’

| was planning to show the video THUTOAH - The Holographic Universe Theory p:
of Art History, and works on paper from three other projects, namely HEXEN 2.0,
SURVIVOR (F), and The Escapist BHST (Black Hole Spacetime).

| created THUTOAH after hearing about the Holographic Universe theory on a
science program on TV. Echoing the methodology of the Large Hadron Collider,
the particle accelerator at the European Organization for Nuclear Research
(CERN), | selected around 25,000 chronological images from art history and
inserted them into a video timeline at a rate of 25 images per second to produce
an accelerated art history in a looped sequence. The soundtrack of the video
is composed of recordings of interviews with several theoretical physicists at
CERN.

HEXEN 2.0 (2009-11) is a project that looks into the histories of the scientific
research behind government programs of mass control, and investigates the
parallel histories of countercultural and grass roots movements. HEXEN 2.0 charts,
within a framework of post-WWII U.S. governmental and military imperatives,
the coming together of sciences and social sciences through the development
of cybernetics, the history of the Internet, the rise of Web 2.0 and increased
intelligence gathering, and explores the implications for the future of new systems
of societal manipulation aimed at building a controlled society.

| was going to show several diagrammatic watercolors on paper from SURVIVOR
(F) (2016-19). This is a hallucinogenic exploration of a future reality in undetermined
time and space, which presents visions of a post-futuristic sublime. )
In addition, | selected diagrammatic watercolors from The Escapist BHST (Black OKE MILLIGN YEARS EHFORE THE INTERMET
Hole Spacetime) (2018-19). The Escapist is a nonspecific interplanetary entity & ‘UHT%'?W T VER’ \\@;‘/
whose depicted experiences are a poetic imagining of spaces of understanding o P ’
both within and beyond those of contemporary science. The project is also (HEXEN 2.0) (2009-114F) . {SURVIVOR (F) ) (2016-194F) & &£U' {The Escapist BHST (Black Hole Spacetime)) (2018-194) m—#,
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Design for wall installation of selected works from HEXEN 2.0 (2009-11), SURVIVOR (F) (2016-19) and The Escapist BHST (Black Hole Spacetime) (2018-19) with participatory area.
Courtesy of the artist
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accessible through a ring of sky-based portals in an augmented reality.



