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“Introduced in 1970, it is considered a masterpiece
in the history of new media art.”

Re:Senster has been a project at AGH University of Science and Technology in
Krakow, Poland to reactivate a large-scale cybernetic sculpture. Senster was
created by Edward lhnatowicz, a sculptor of Polish origin working in London.
Introduced in 1970, it is considered a masterpiece in the history of new media art.
Senster is a five-meter-long steel kinetic sculpture, its frame and movement
resemble an animal. Ihnatowicz set out to create a sculpture that would move by
reacting to the presence of people in its surroundings with changes in movement
controlled by a computer program. By creating Senster, Ihnatowicz enriched
the genre of kinetic sculptures of the 20th century with the then contemporary
achievements of cybernetics and robotics. He also drew on experiments from the
field of artificial life and artificial intelligence.

In 1970-1974, it was exhibited at the Evoluon in Eindhoven, the Netherlands,
and was then believed lost for many years. Notwithstanding its unknown
whereabouts, this groundbreaking endeavor was regarded as a pioneering
example of media art and continued to inspire many artists and researchers.
Reactivated and carefully stored by researchers at AGH University of Science and
Technology, Senster is highly fragile and cannot leave its new permanent location
except for special events. It has been shown at the WRO 2019 Media Art Biennale
HUMAN ASPECT in Wroctaw, Poland and this appearance at SIAF2020 was
meant to be its first showing in Asia.
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For the first time the piece has been put on display in Philips' newly opened science-technology
exhibition hall Evoluon in Eindhoven, 1970.

Courtesy of James Gardner Archive -University of Brighton Design Archives
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After Evoluon exhibition has been cancelled, the piece has been secured by Piet Verbourgh in
Colijnsplaat (Netherlands) untill 2017.

About Senster

Text: Anna Olszewska, Art history PhD, Research fellow,
WH AGH University of Science and Technology in Krakéw

Senster is inherently a creature of contradiction - it materializes
as a union of the large and fragile, when you imagine the
technical, abstract and playful coming together. As the steel
skeleton of the sculpture responds with subtle motion to the
sound of its surroundings, the abstract form projects the aura of a
sentient being. The piece, designed in the late 1960s, epitomises
contemporary art trends and intellectual enthusiasms at their
peak. Working at the height of the popularity of cybernetics,
its designer - Edward |hnatowicz - translated concepts of the
feedback loop and control engineering into an original form
of a time-based work of art - a cybernetic sculpture. However,
intending to create a crowd-pleasing piece the artist did not
employ cutting edge technologies in a purely constructivist
mode; he equipped Senster with a playful, quasi animalesque
expression in tune with the spirit of pop-art.

Edward lhnatowicz was a London-based sculptor when he was
invited by James Gardner, on behalf of the Philips technology
company, to create a large-scale piece. The Senster contract was
signed in April 1968. After two years the piece was shipped to the
Netherlands to be installed at Evoluon, Eindhoven - Philips’ newly
opened science-technology exhibition hall. It was on display for
four years, after which the piece shared the fate of the majority of
fragile media artworks: despite its significance it was deactivated,
remaining so from the mid-1970s and in the early 21st century it
was put on a list of lost media art pioneering projects.

What has been named Re:Senster is a project which embarked
on the recreation of the 5-meter long skeleton of the original
piece. In April 2017 AGH University of Science and Technology in
Krakow purchased the installation. The piece was deposited in
the Faculty of Humanities and here the work on its reactivation
has been completed owing to contributions of an interdisciplinary
network of artists, scholars and engineers.
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History of Senster
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After presenting pieces at the famous “Cybernetic
Serendipity” exhibition in London, Edward Ihnatowicz
started work on a large kinetic sculpture, Senster, within
the framework of an experimental art program sponsored
by Philips.
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A quarter-scale model of the sculpture was made.
Ihnatowicz moved to University College London

laboratories to prepare a final version with the help of the
academic community.
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The piece was shipped to the Netherlands to be installed

at the Evoluon in Eindhoven, Philips’ newly opened
science-technology exhibition hall.
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Senster was dismantled and its remains collected by
Piet Verbourgh, an electric engineer and entrepreneur

collaborating with Philips. Its subsequent whereabouts
were unknown.
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The Re:Senster group of researchers and designers
was formed at the AGH University, after the sculpture

was found by one of its members on a satellite image in
Colijnsplaat, the Netherlands.
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Re:Senster team brought the piece to Krakow, Poland,
where reconstruction/reactivation work was started.
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The reactivated Senster was installed at the AGH
University laboratories.
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Senster was shown to the general public at the WRO
2019 Media Art Biennale in Poland.
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Senster was planned to show for the first time outside of
Poland, making its Asia premiere at SIAF2020.
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Edward lhnatowicz

Born in 1926 in Poland. Lived and worked in the U.K. until he died in 1988. He
studied painting, and was interested in film, photography, and engineering.
In the late 1960s and early 70s he got recognition as a cybernetic sculptor.
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In his London workshop Edward lhnatowicz exprimented with traditional metalworking
techniques and electronics, 1969.

Courtesy of James Gardner Archive -University of Brighton Design Archives
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AGH University of Science and Technology

Established 1919. During the 20th century, the university’s research
gradually expanded to encompass electronic engineering, robotics, and
computer sciences. The Faculty of Humanities, where the Re:Senster
project originated, is the youngest in the AGH academic community.
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Watch the video interview.




