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““Hongo experienced having his works
vandalized several times.”

Hongo Shin Memorial Museum of Sculpture, Sapporo (hereafter
referred to as the museum) is not a so-called white cube, but
is in fact a warm space adjacent to the building that used to be
Hongo’s studio. | was planning to exhibit my work there in relation
to Hongo’s own works. Hongo experienced having his works
vandalized on several occasions. | wanted to present his bronze,
plaster, and wood sculptures and drawings centered on his two
works Wadatsumi no koe (Voices from the Sea) and Fusetsu no
gunzo (A Group of People in the Wind and Snow), both of which
have been vandalized in the past. | had also planned to collect
materials regarding the incidents in question and write a critical
essay. In addition, my research on an indigenous monument in
Hokkaido was to have been exploited for this exhibition. My work
proposal was to develop an installation using all the pedestals
owned by the museum, and to show the history of the museum’s
location by shedding light on the shadowy existence of the
pedestals.

What | found particularly interesting about visiting Hokkaido in
winter was that the public sculptures are covered with snow. |
wanted to encourage visitors to SIAF2020 to see monuments in
various parts of Hokkaido in winter.

| think that the main characters in an art festival are the people
who live in the local area, and that the role of the artist is to enter
the area as an outsider, to shine a light on facts that have not
been illuminated before, to speak out, and to connect people
to each other through the works. | believe that it is important to
present new perspectives and stimulate discussion in order for
people who may differ fundamentally from each other to be able
to live in the same place and to be together.
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Shin Hongo, Fusetsu no gunzo (A Group of People in the Wind and Snow), 1970, Bronze, Tokiwa Park, Asahikawa
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Shin Hongo, Wadatsumi no koe (Voices from the Sea), Vandalized in 1969

AERET (b B bry—) (RS 0RHE) O—&F) ABHEESALRE LIS MO ER
Shin Hongo, Torso of Lying Man, a part of Fusetsu no gunzo (A Group of People in the Wind and
Snow), Garden, Hongo Shin Memorial Museum of Sculpture, Sapporo
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Nodoka Odawara

Born in 1985 in Miyagi Prefecture. Lives and works in Tokyo.
Sculptor, Researcher of Sculpture. Holds a PhD from
the University of Tsukuba. She has conducted academic
research on the evolution of Nagasaki's atomic bomb
monument and nude female figures in public spaces, as
well as written critiques. Her written and edited publication
is Sculpture 1 (topofil, 2018), and her recent papers include
“Monuments Must Fall?” (Gendai Shiso magazine, October
2020 Extra issue)
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Watch the video interview.
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