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‘| feel like they gradually accepted me
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Watch the video interview.
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The idea was to exhibit selections of photographs from AINU, my photo collection book
published in 2019. All those photos are portraits of Ainu people | have taken between 2008
and 2018. | was going to present them in life-size through slide projections instead of prints.
In addition, there would be the audio of everyday conversations with my Ainu friends,
talking and eating at home, for instance, and recording them. | wanted to play that along
with the portraits. However, due to the effects of the coronavirus, it has become difficult
to see my friends who live in the eastern part of Hokkaido. | was born and raised in Saga
Prefecture, which is the opposite kind of place in terms of the environment, people and
culture of the Ainu people. | have been going to Hokkaido from Tokyo for more than 10
years, attracted by the land. When | started taking photographs there, the Ainu were not
featured in the media as much as now. It took me about three years to build a relationship
with them from my first visit to being able to take their photos, but | feel like they gradually
accepted me as | went back again and again. My style of taking photos is based on my
desire to learn as much as possible about the person through communication, so | was
eventually allowed to take photographs of them after many stages. | was looking forward to
having my photos shown to people in Sapporo and Hokkaido, and | had high expectations.
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Hiroshi lkeda

Born in 1981 in Ogi, Saga Prefecture. He majored
in the Swahili Language at Osaka University
of Foregin Studies and began working at the
studio FOBOS in 2006. He has been working as
a freelance photographer since 2009. In 2008,
he started taking photographs of Ainu people
living in Hokkaido. He published AINU, a photo
book, in 2019. His latest solo exhibitions include
SIRARIKA at the Gallery Studio 35 Minutes in
Nakano-ku, Tokyo in 2018.



