mima JtiBE L = F4F KRR SETTAE

W E+ER BN

Satoru Aoyama + Ryosuke Hara
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Exhibition Plan

Drawing by Satoru Aoyama + Ryosuke Hara

“ We want to collect as many works as possible created by artists
at the age of 31, the age at which Kotaro Migishi died.”

Satoru Aoyama: The idea | considered with Hara was to produce a
group exhibition of works by artists including Kotaro Migishi on the
theme of “31.”

Ryosuke Hara: The general idea was to collect as many works
as possible by artists with a connection to Hokkaido, including
the two of us, that were created when they were 31 years old. The
reason for this was that Migishi, who is known as a “painter who
died young,” was 31 years old when he died.

Aoyama: When | thought about the life of Migishi, who seems to
have died at the summit of his career as an artist, | hypothesized
that the peak of artists’ sensitivity in general might be around the
age of 30. Looking back at myself at the age of 31, that was when
| returned to Japan from the U.K., where | had lived since | was a
student. My work, Good Morning Tokyo, is a work | painted at the
very moment when | felt my everyday life was most beautiful. |
think | had a fresh way of looking at things at that time.

Hara: In my case, it was a turning point when | had my first solo
exhibition at a commercial gallery at the age of 31. Regarding the
plan for this time’s exhibition, the two of us agreed on the idea, but
we had different thoughts about “31,” didn’t we? | thought it would
be a great exhibition if we could present works that each of the

participating artists created at the age of “31” as a starting point,
and to see the history and context of each artist.

Aoyama: Based on the exhibition plan drawing we prepared for
the configuration (above), we were going to present a chronology
first of all. This would have combined the chronologies of Migishi
and of each of the artists participating this time. On the first floor,
Migishi’s works and works by artists who were active in Sapporo at
the age of 31, would have been arranged in chronological order.
When | saw the grand piano in this museum, | personally imagined
that we could use the music “Merry Christmas, Mr. Lawrence” that
Ryuichi Sakamoto composed when he was 31. He was the Guest
Director of the first SIAF in 2014.

On the second floor, there were to have been works by Hara and
myself. At 31, Hara drew legs and | drew the sky. Coincidentally, the
paintings of “roots” and “clouds” would have been exhibited side
by side.

Hara: It was really a coincidence. If the exhibition (the art festival)
had been held as scheduled, there would have been many such
new discoveries and coincidences.

Aoyama: It would have been an exhibition where the works would
have been read very differently depending on the audience.
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Chronological table indicating the year of birth, the year when they reached the age of 31, and the year of death of the artists whose works were planned to be exhibited at SIAF2020
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ZFIFKEB. 31FEOEE
Chronology of Kotaro Migishi

1903 tiEELIRICEEN S, Born in Sapporo, Hokkaido.
1921 AREBE—hER (R - ALIREE) 2L, BR - REFHLL Relocates to Tokyo together with his best friend, Daishiro Matano,
187%% /age 18 EHIC LR, FHIDECHEROERE W RESESEARMICH after graduating from Sapporo Daiichi Junior High School (now
&1, BETREOHRERT 5, Sapporo Minami High School).
Works at various jobs such as newspaper delivery and temporary
employment at the post office to study painting on his own.
1923 1 LRIC(EEETs )
2085/ 20 i)\@fﬁgzg N %) Girl holding a lemon is accepted at the 1st Shunyo-kai Exhibition.
% / age > o
1924 HEETF LR Marries Setsuko Yoshid
faig, arries Setsuko Yoshida.
215% /age 21 = "
ZRIFARR (BB %)
1923%F %, K-
1925 E& -BF,IHEE, ALIRTIFATFE  527x45.3cm First daughter Yoko is born.
CEEAGHT SRGANEES) OORISRERNXER “Hideo Niwa, Setsuko Yoshida, Kotaro Migishi Exhibition” held i
22%% /age 22 = ZFIA = Kotaro Migisihi, Gil holding a leron, ideo Niwa, Setsuko Yoshida, Kotaro Migishi Exhibition” held in
A B, 1923, oil on carton Sapporo.
1928 XL - BFHFE Second daughter Kyoko is b
KK - NRLEE o econd daughter Kyoko is born.
257% /age 25 = g y
1929 HRADHHXEECT M fFED Builds a house with his work studio in Saginomiya, Nakano-ku,
261% /age 26 FEEETS, Tokyo.
1930 FESREBEEIC (VA Ry M (E Exhibits four paintings at the 8th Shunyo-kai Exhibition. The four
271% /age 27 BAKY GE=AL) GEILTE) (25) are Marionette, Girl in yellow, Reading girl, and Mask of a clown
Eitif, 98, KBS HABA L, (two works).
First son, Kotaro is born in September.
ZRFRE(EDOB) 19284
1932 8A~10A. fLIRICHE, EEBKRIE  mE v iz 90.8x60.9cm Stays in Sapporo from August through October.
PP . VRPN ALiBIEI = FAF ARSI woL: . . »
29%% /age 29 @%fﬁfﬁ/ﬁ%’c [FE=ES)) & Kotaro Vigish, Masked clown, 1926, Talks on “Shinko Geijutsu Undo (Emerging Art Movement)” at an
BL#EE EXECEERME, B8  oloncanas art lecture supported by the Doten.
ELER (CHifh, BRAFENECE L Solo exhibition held at Hoheikan.
T, 77 RSB OB BN L Exhibits at the 8th Doten.
= TBR - RRHEENR] 24 TK At the Tokyo Prefectural Art Museum, he is greatly stimulated by
ELREEZ TS, the “Paris-Tokyo Emerging Art Exhibition,” which introduces the
trends in French avant-garde painting.
1933 ST, N " Participates in the formation of Hokkaido Dokuritsu Bijutsu
JLiEE BRI ERER G ORI, 1REEHIIH CEBHE, ) I
307#% /age 30 artists association as a leader.
ALSET SR (C{mE) (L xhibits Loneliness on a journey, Velvet and butterfly, Flying
1934 FAER I MG AR (SRR (e Exhibits Loneli j Vel d b fly, Flyil
318 /age 31 O— REBEY (RAMEY GEiEx JE i) butterfly, Butterflies crossing the sea, Sea and sunshine, Shells,

(BLAX) (AR (DA TV ER) %
Hdh. EERMENELARI 27
To RADBER - Uik CREt &
RIEL. EECHLLWT N ToRE
ZIED B, (DAY BR) BN T
& TRRIRIT) EFFL. BIFRALR
- RE - KBRISER, H2ELEE
I EMERBARRIC(En— L)
# i, RRIRITORE. 2HED
HRRETHEASOHMNTEN S,
7RA1E. LIEEFEHEL. FEX,
ZE31RK,

ZRIFRER (A~ 2+7) 19334
. Fr/8R 89.3x114.6cm
LB = R IF KBRS

Kotaro Migisihi, Orchestra, 1933, oil
on canvas

and Carefree sea shell at the 4th Dokuritsu Bijutsu Kyokai
Exhibition
Publishes his portfolio Le Papillon et la Coquille.

Commissions his friend lwao Yamawaki, the architect, to design
and begin construction of a new studio in Saginomiya.

As the work Carefree sea shell is selling well, he and his wife
Setsuko enjoy traveling named “kaigara ryoko (seashell trip)” to
Kyoto, Nara, and Osaka.

Exhibits Velvet and butterfly at the 2nd Hokkaido Dokuritsu
Bijutsu Sakka Kyokai Exhibition.

On the way back from “kaigara ryoko,” he collapses from
hematemesis of gastric ulcer in the Zeniya Ryokan in Nagoya.

Dies of complications of a heart attack on July 1.

ZFIFKREB. 31 DEZE
The art work of Kotaro Migishi at his age of 31

ZEIFRER(DATHR) 19345

JMF. Fr/8R 50.9x107.4cm  ALiEEI = FIFKRRSENMTAR

Kotaro Migisihi, Carefree sea shell, 1934, oil on canvas

Migishi Kotaro Museum of Art, Hokkaido (mima)

SRR (RAME) 19344 . 1R

121.2x84.9cm LiGEIL = FIFRERSETER

Kotaro Migisihi, Flying butterfly, 1934, oil on board

ZRIFREBOIEN D3 H ARICTERL AT M T, REHSILEGR (1898~19874),
M TT7 T (1934F1285) £h

Kotaro Migishi's studio completed three months after his death. Designed by Iwao Yamawaki
(1898-1987). Photograph from Atelier, December 1934.
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BHIE (RREOH) 20054 KYTR70, fl (v by, RKUTRFA%) 42.5%x59cm {BAR
Satoru Aoyama, Good Morning Tokyo, 2005, embroidery (cotton and polyester thread) on polyester organza
Photo by Kei Miyajima ©AOYAMA Satoru, Courtesy of Mizuma Art Gallery

=11 & Satoru Aoyama

FERRIDOV PR AT REISFL L0BNEFEERE T, 31ETH
KICRELEBW. 2OROFIEFR ICLOTOREREMEE o7, KIE
FRE®R. BET—FXRLWERLBREE TV F .,

Aoyama returned to Japan at the age of 31, after living abroad such as London
and Chicago for more than 15 years since he was a student. Since coming to
Japan, he painted this work at the very moment when he felt his everyday life was
most beautiful. This work was his major turning point for his subsequent creative
activities.

19734, REEEEI N, FAtbE R RIT/EE), oV by - T—
WERIRALY Y DT HFRAANVERZIBEEE, 20014
Ly A TEMEMRBEMNAZ CEMNEELSERE, T
Ry vERVOERICLE, ERLET 2 AR H B0
(MEZREOEE (T 2D D, RIBRE WS AT AT OREIRS
DIEREHRAERLTWS,

Born 1973 in Tokyo. Lives and works in Tokyo. He graduated
from Goldsmiths College, University of London with a BA
in textiles in 1998. He then completed an MFA in fiber and
material study from the School of the Art Institute of Chicago
in 2001. Employing industrial-level sewing machines, his
practice expands the frame of the embroidery medium by
questioning the values inherent in humanity and labor that
have continued to change since modernization.

FERA (sprout drawing) 200645 TZYMKE, YA 72.7x116.7cm &iFaLovay
Ryosuke Hara, sprout drawing, 2006, acrylic on linen

R B Ryosuke Hara

A=Yy FrIY—DTFEa—LBRBERICHRELAEDD, ADaAL IS
VKD T AL VERTHH B, KB LAKEERLTY AV HICZDEETE
EEX0LSCHWIER T ERBEICE T 2—DoDiEE L kol

This work was exhibited at a solo exhibition that marked the artist’'s commercial
gallery debut. It was also his first piece to be housed in a public collection. He
drew it like graffiti on a linen canvas after turning a failed painting back to front.
This work marks important point in his artistic career.

19754, HRNIRETh, AEHACES, BR, A
LER] DZRTibE T —< (CHIEL TV 5, 20002 B
EMARREEMPITICEERIZE, 024 RKFBREMNFZ
BUET, [h—Fa—UrZ—9x—LRE2001] KEZHE,
13~ 17ESEEMRFEMFBIGE LR IEFE E B,
18FELNFILE. MMB—LLBCT— L oFv— 7—2
vay 7y Y—X&Bth,

Born 1975 in Kanagawa Prefecture. Lives and works in
Kanagawa. Painter. He graduated with a degree in painting
from Tama Art University in 2000, where he also completed
postgraduate studies in 2002. He won the top prize at the
open-call competition Tokyo Wonder Wall in 2001. From 2013
to 2017, he was a part-time lecturer in painting at Tama Art
University. In 2018, he launched a series of art lectures and
workshops in partnership with Satoru Aoyama and Yoichi
Takebayashi. The theme of his works is turning humans and
nature into two-dimensions.



