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Title Sapporo International Art Festival 2017 (SIAF2017)

Dates Sunday, August 6, 2017 — Sunday, October 1, 2017 {57 days)
Theme How do we define “Art Festival?

Sub-theme When Bits and Pieces Become Asterisms

Guest Director

Otomo Yoshihide

Venues

Moerenuma Park

Sapporo Art Park

Sapporo City University
Kinichikan Bldg.

AGS 6-3 Bldg.

Hokusen Plaza Sano Bldg.
CAI02

Hue Universal Gallery (HUG)
Sapporo Odori 500-m

JR Tower Planis Hall

Hokkaido University Museum
Sapporo Maruyama Zoo

Maruyama Park

Miyanomori International
Museum of Art, Sapporo

Mt. Moiwa
Ringo
Untapped Hostel

Underground Walkway Gallery ~ Waya

Tanukikoji Shopping Arcade
Odori Suwaro Terrace
Shiryokan ( Former Sapporo

Yuyu

Ten to Ten Hokkaido Hostel &
Kitchen Nakajima-koen

The Stay Sapporo

Guest House Yasu
Kawai coffee

Migishi Kotaro Museum of Art,

Hokkaido

East-West Concourses of JR Tower

Sapporo Ekimae-dori Underground

Mezamashi Sandwich

Ougiya Memorial Studio

Theater Zoo

be / Ishiyama Green Space
Nakajima Park

Sapporo Streetcar

Odori Park

Walkway (Chi-Ka-Ho) COO0
PROVO
Terminal Plaza Kotoni PATOS
t Center Sapporo ~ and more
Tairyo lzakaya Tecchan

Daimaru Sapporo
TOOQV cafe/gallery
QOYOYO MachiX Ar

Northern Regions Academic
Information Center "PORTO"

Court of Appeals) SappolLodge Sapporo Concert Hall "Kitara"

Participating ARTSAT X SIAF Lab Oren Ambarchi shimetta-inu Nam June Paik Mizuuchi Yoshihito

Artists ArnontNongyao OKI Shoji Yasushi Niimi Taiki Minami Asami
Y>3 OTACO JohnRichards Neji Pijin Miyakita Hiromi
Aikawa Mitsugu Katsui Yuji Shirahama Masaya Non Miyade Miki
Akiba Takahiro Camille Norment Shiropanz Haino Keiji Musica Htet
Ako Tsubasa Caliph8 Suzuki Akio Hata Satoshi Mohri Yuko
Azuma Hironori Kikuzawa Yoshinori Suzuki Hiraku Hattokope Mori Miyuki
Adam Kitingan Kishino Yuichi Suzuki Yuya Hayashi Kazuo Yamakawa Fuyuki
Abt Kitahara Eiji TAKASHIMA Ren Harada Ikuko Yamazaki Hiroshi
Amemiya Yosuke Kukangendai Takahashilkuro PIKA Yamada Maho
Ayoro Laboratory Gelresai Tachibana Yasuhiko Higashikata Yuhei Yuen Chee Wai
Ariizumi Shiori Nguyen Thanh Thuy Tanaka Mitsuru Higuchi Yuki YUBIWA Hotel
Alice Hui-Sheng Chang Christian Marclay TANOTAIGA Hirao Takuya Yoshigaki Yasuhiro
Yii Kah Hoe Chris Pitsiokos Cheng Jye-Renn Fukazawa Yuko Yoshida Nonoko
Igarashi Jun Kuriyagawa Kenichi Chen Chien-Nien Fujikura Tsubasa Yoshimasu Gozo
lkema Yuko Kuwakubo Ryota chitoo Fuji Shotaro Yonago Tadashi
Isamu Noguchi Konno Tsutomu Tipus Chen Fujita Yosuke Richard Horner
Ishikawa Naoki Saito Ayumu Jung Young Doo Funakawa Shoji YPY
Ishikawa Hinano Saito Hidesaburo Chinbantei Furudate Taichi Watanabe Haruka
Ito Ryusuke Saito Mikio Gorakushisyou Fuwa Daisuke Watanabe Yusuke
WinWin Sakai Koji Tsuzuki Kyoichi Hojito Ryoji Wabisabi
Ueno Daisaku SachikoM dj sniff Hosoma Hiromichi
Ueno Takashi Sapporo O-furoshikiteam  DJPo Horio Kanta Akabira Sumitomo Coal
UeharaNanae X Project Fukushimal Tenniscoats Matsui Shiro Mine Heritage:
Ukawa Naohiro Sapporo Hachigatsusai TENTENKO Matsui Miyako Underground Mine Map
Umeda Tetsuya Special Bigband Tone Yasunao Manabe Masaki Carvedwooden bears of
MC MANGO Saya Nakao Bibi Mayonaka Folk Music ~ okkaido
Oguro Junichi X SIAFLab  Sayo Nakao Masako MAREWREW Tairyo Izakaya Tecchan
Oshiro Makoto Sawa Noriyuki NAKAZAKI Tohru Mic Usay Hokkaido Hihokan
Otomo Yoshihide Sawa Hiraki Nakazawa Hideki Migishi Kotaro Images of Mt. Showa-

Otomo Yoshihide +
Aoyama Yasutomo+
Ito Takayuki

C.Spencer Yeh
Shinohara Ushio

Naganuma Osamu
Nagami Jun
Nakamura Toshimaru

Misawa Hiroki

shinzan in eruption painted
by Mimatsu Masao

Retro Space Saka Hall

Organizer

Sapporo International Art Festival Executive Committee / City of Sapporo
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After the Sapporo International

Art Festival 2017
Otomo Yoshihide

The only request from the City of Sapporo when | accepted the post of guest director was to "create an art festival
with local residents." | think this was requested probably because | led Project Fukushimal in the previous art fes-
tival, where we made O-furoshiki with local residents and held a Bon dance on the furoshiki. This event was then
established as the August Festival by local residents. The city asked me, someone with no experience as an art
festival director, to take the helm, and this was the second consecutive request to a musician following Mr. Saka-
moto Ryuichi in the first edition. It was a bold decision, and | felt | saw a trend developing.

From these, | thought as follows:

(1) In Japan, most art festivals currently focus on contemporary fine art, but my selection as director told me |
could create an art festival from a musician's perspective. However, since this was not a music festival but an art
festival, | had to create an art festival as a musician. Musicians do not need to follow the approach of the fine art
world, so | approached things in my own way. | am a person who has set my stance and created music in the inter-
national improvisation and alternative music scenes, so | basically employed that approach here. It's a long story,
so | won't go into detail here. However, employing an improvisational style means to not only go ahead with planned
action but also allow things to change flexibly according to the circumstances. It is not to describe and place
something in a specific direction like curation, but to focus on how people present in a place understand what hap-
pened there. Accordingly, it may cause conflict when working with a local government, which systematically uses
tax. Even so, since a musician, especially an improviser like me worked on the event, an improvisational style had to
be adhered to. That was because | see future possibilities in the direction and style of improvisation.

(2) The more | thought about the request to work with local residents, the more difficult it became to define local
residents. Who are local residents? If local residents were defined as meaning all residents in the area, it would
have been absolutely impossible to work with all residents within this budget. If it worked out, it would have be-
come totalitarianism. | did not want to do such a thing and my body was showing rejection symptoms. After much
consideration, | decided to provide as many opportunities as possible to motivated volunteers in addition to ex-
perts and professionals while sticking to my direction shown in (1). | didn't want to fall for the words of "easy for
everyone to understand," which are seemingly democratic but reduce quality (I know some people wonder what
quality is, but it's a long story so | won't go into detail here). My conclusion was not to welcome everyone but to
work with anyone who wishes to work with me after hearing my direction regardless of whether they are adults,
children, professionals or amateurs. This conclusion was drawn based on my experience in Fukushima after the
Great East Japan Earthquake.

(3) The main reason why art festivals attract attention in Japan is that they contribute to town revitalization. | didn't
think town revitalization was the motive for Sapporo, so | chose not to focus on that. Then, | had to detail what the
purpose was.

The above is what | thought in advance. | thought expressing all my thoughts was too argumentative and boring.
So, | decided to ask a simple question in this context. That is the theme, "How do we define 'Art Festival'?" | didn't
want to find a single answer. The important thing is that people answer a question, which prompts conversations
among people. This made me have relationships with local residents, whether they are professionals or amateurs,
eventually launching various projects. | began preparations with core project members (band members), but before
I knew it, not only band members but also various other people were involved and exchanged opinions, resulting in
far more artworks than | expected. It is no problem if there are many answers, and the most important thing is not
to find an answer but to accept and share diversity. How can diverse, small and minor attempts exist together rath-
er than being rejected by a majority vote? That is exactly the same as how to organize an urban community. This is
the theme of what should be done in an urban-type art festival that is not intended for town revitalization.

| also proposed a rule requiring project members and the operational side not to use the names of people who are
more famous than the artist and whom he/she never met. | feel that especially in fine art, there seems to be a cus-
tom that the names of admirable forerunners are used in planning and commentary to explain the artist's influenc-
es. | don't think it is bad, but | don't think it is interesting. This is because that approach explains history in a single
line, and the explanation may give an impression that the work is important in fine art or music history. It may be
true, and | know many such works are actually wonderful. In the international improvisation and alternative music
scene, name-dropping is embarrassing and doing it is disgraceful. The artist's history is more important than that.
This is why | imposed the rule not to use the names of people who are more famous than the artist and whom he/
she has never met.

This gave great meaning to the archives at SIAF2017. If there are invisible things in the fine art or music history ex-
plained by big names, one-of-a-kind archives should be created to bring these things to light. The archives, which
highlighted the artists’ work and influences, present a different history to the art history focused on famous artists
with no connection to the artists exhibiting. Multiple histories are connected with multiple lines in a certain way,
which shows the artist's characteristics and another history that presents something else. In this way, everyone
worked to create rich archives, which were exhibited at various venues of this art festival. Most of them were not
placed in the context of fine art or music history, but this gave great meaning to the art festival in Sapporo. This
also relates to the question, how can diverse, small and minor attempts exist together rather than being rejected
by a majority vote? It doesn't mean to gain status in the fine art or music worlds, but to consider what art is for us.
Art is not something to be exalted, it is ours. | hope Sapporo starts from this point.

When it comes to improvisation, Tenniscoats and | stayed in Sapporo for almost all of the festival period and con-
tinued to create works there, and Mr. Numayama, Mr. Hata, Mr. Nakajima and Ms. Mayun and locally-based artists
maintained involvement in works and events and continued to do unplanned things. Many things that are hard to
print and record happened, resulting in an organic art festival. Looking back at SIAF2017, | now think it was an art
festival that entirely focused on archives and improvisation. In this sense, an ideal art festival unique to Sapporo
was created by sticking to our vision. | think this approach somehow responded to the request of working with lo-
cal residents. | hope this will lead to the next edition and develop. Among the projects | was involved in, the O-furo-
shiki Project and the Sapporo Collective Orchestra were really amazing. | would like to heap praise on all partici-
pants for their performance.

One thing | feel bad about is that it was not so international. This is not about the number of musicians from over-
seas. Numerous artists came to Japan. An international art festival is an opportunity to convey art to people with
different cultures and languages rather than spreading it domestically. | regret failing to raise the operational
side's awareness about it. | think that an international event is not to bring excellent things to Japan (that's part of
it, though), but to convey what we do to the opposite side of the earth and regions where Japanese is not used.
If Sapporo wants to host the Olympics in the future, it should have more opportunities to consider what "interna-
tional" means. The art festival is the best opportunity to consider this. It is insufficient to talk about art in the world,
when everything is understood only in Japanese. It is insufficient to talk about not only art but also the world from
only one perspective. With these words, | would like to hand over the direction to the next director.

In Rio de Janeiro, Brazil, December 2, 2017

Otomo Yoshihide Musician

Born in Yokohama, Japan in 1959. He is known for composing music for a wide variety of genres from experimental, pop, and
jazz music. He has received attention from all around the world for his different activities, including his successful career as a
sound track composer for film and TV. In recent years he has been producing works for exhibitions and special type of concerts
in collaborations with various other artists under the name of "Ensembles", while also focusing on unique public-participative
projects as well. In 2012, after the Great East Japan Earthquake, he started in Fukushima, "Project Fukushima!" where he'd spent
his teenage years and received the Ministry of Education's Award for Fine Arts in the category of Promotion. Another of his many
works, the theme music for the popular TV series "Amachan", has received many honorable prizes, including the Best Composer
Award for the Japan Record Award in 2013. In 2014, he launched "Ensembles Asia" with the Japan Foundation to create a stronger
network through Asia woven by music. He has also worked in South America as a Japan Cultural Envoy FY2017.



[ K& (CHIRL7=-SIAF2017
B REA

[FLIREPRZ=HTE (LT SIAF) 2017 13, 2015EMT R T ALY Z—ICARRESAHNREL. ARTAICKY N
YRAYNR=(REXN=)DRESNEL ABRRSALDIBERMICELIIBRRICEY. TS/ EIT4T TR A
Y= LTAYN=ZIhBZEIChY  K2FE0EFERMEZE T 57TARO RS2 EERAZ LN TEEL

TRENAHF =L WZIE BIEDSIAF2014TREGLZBAESANBOLERTHY, EET Ly r—EFEVLA
HYELIe REBEY—VTEBHLT - FERICBEVWATT D AR LELYF—L2011% SIAF2014DE %
BMAEEELEIERET MYV ILOFLLEADOY RO TERRE, KRSADZZHRERFIFII2BRTMER [T
YHYTNIR] % AR KF BRAETHEHKECR T WOMMLUIRTLERLAAVWEREL TV I EHH 272D T,
TALIRA—RRRESADECEMEZ, MABHOXATHLIERLLELT,

NEHEHEZE7OAP 7 PIZIFHEIVL, EEIPBEHROIE, A2 25—V avREICLY KRSADEER
PHITTRA Ry TS CRBEAIECGAELH Y ELED. WA ERICHEE>THERL. EBS LWVMEERREEN
THEZDZZZENTEEL,

ARNIEIERRGICRER LIRD IEmicb e R, ARSADT—7 [EMFE->TRAT?] EWSELA TR,
(792 DEEL | ICHIETDARICREILEL . £/ [E21EAALIT4T7 - F—T R M7 | R [RKASE7 OV
I TR T =V RGE FELDORAETEESRAAL  BLDFATAR T OV 7 MY BRD
LIRS INZZDRRSAD W ALIRTLOEERTE AW AN TR AEHSE o7 LB VWET,

7=, ARSADEND T, LIRTERIEEIZ[NMASA 7 ETHT7—HA47 | OBERRITBIEATE, BRAADT-
CEADEFHEDHLEHEZ BELTWEREFEIELIDEEDMELRY E L.

FEESLLWEREARY FOBLICHBT-SIAF2017TL=D . SHDOEEIZ. REICESBIFTLhENnST L,
RO OHLE, F- 5k (FLIRER BB HE T 3R1T22R) L2018 EMICH —T VI 2 HIRTRER T 7 ¥ hE%: 7L
FALT. EMROBNELLEGLDALIIGRBIEN TERLIE->TVET,

Bk R sEez slsnz | NMAaVY—hF—HFAH—

19444, JtimE S REPEB{CEE TN, ILIRHEE. AEIIE T/ BEEM, 70ER%E. SvXF
WREEBEARKLOHEEVWA L THEZTRICELEZZRD. 1983FFM YDA —ILR-Z2—V+v X
FLEHETC HREARDERBEROF vy 7 ICBEDH-ZEH B AMENMANOW MUSIC ARTS)
AFHE. BERAOEFHNLEETREZIIRICBNT 29— bhE BELTWS,

NMAZA 7 -EFHT—h47 NMA Live- KR RZEZR X v)L3days DAY3

HLIREFR=SR201728 XA THEHOOHEWVWRERER

.
~

o
i

]

=F

20145 ICREEN /=16 B O LIRE R4 (LU SIAF) O EEERRE A S #->T. FAL SIAFEDEDH Y IE5E%
'!f'dx:ﬂl/t:o

SIAF2014TlE. 7AY 2 b 2=V v —¢ LT FLBEDCRIVTATORYELH . SMB T AT 7 LDOEE
BE EMBETHZATHREDKED 7 LRBMLTWSB, — A, SEDSIAF2017TlE. BEIXAV/NN—D—FL&
LT HLRmEEZEEL LT AT I LOHIER, fLIRTERNEZERLLAET— AV 2/ O BE - I—FT 13—
FF2IZELT MBRNT —T4 X PP RRFBICHFYVRIETCOBRDYLAETH 7

BARLREEZE XL, SIAF20140 T IE, AARKELIEEZRY ESERBEDL Ho7 LS ITBS (LRKFIC
RHBEDE>TE b IFED ), L L, SIAF2017TIE, RERTERLAL 25| ET2L5LRET. REFELZ
ILIERBEDOEWEFREICES>TWDS, H-REDEVLERELTEHID. BZOKRERIZZITIE AW,
RViR%ESIAF20140 RAEMORERZFT#ME LLLBHEI Iy FREDEBIETH-7=DISKF L, SIAF201713.
ZHOMMIEHBICEL DY VILDERBEL XM BH TRV, TRTHAEL VO TER— R EA-7BETH T,

HIBIARWEEDLNBIFESHDARY MR T OP 27 FAEELEZSIAF20171d, 7— SRR (AL DFE
BICEBYM2OTIEAL BEEWLS [7] ORAHPOREBEOBRNLBVPHRE THZRISEE LN EL5I1CT7—
POYFEELIZERIEERZTVS, ZHLTELNIRIRPRED . BELUVB I LD TERVLWEHDERICEEL.
PO LEFEDR-ZICHDLDERD TIRABETHBE L THEEL/= A DI, 2015FEHHRZ— ML/ SIAF 7R TDIE
BICHEULWTHEMNICERATERLZLTHH Y. SIAF2014TRLAFEREEERHT I LICKRIAT 2L THIEHR
RERBED ., SEEVTIHRVIELMB WEBR D HS, 2FYSIAF20140 TEI KDY OEWS oY
D EES TV, ESILBIOERTIDTHS,

FACELTIE BRFP AV FA—ILVTET, SETELBRHPAVEL KNI ZD RRBAKOFAHDOHET
HY. 25 LEHELENARWVERORICCZHHCREZICERICT S (HVIERYBERZ) BRARECRED
FELIZDTIIRVLHNESIAF20172BL THO THEIETIH R L A>T ZILIBRREZ-ATHZ DA LH
BFTERILZMFBL. I BHFEHLTVELZVWEEZI TS,

BREE S5Lrp03 | A-Tar—%—

19774, tiBEEEN, BRNHEE. —BRUEFEAAIS TSV v S REEBE, LimE&HTO
T—=TARMAYV R —VEEDI—T 12— bl EMXLEEN L LZEEEZ 21T,
SIAF2014Tld, 7AP 2/ b2 =P v —E,LTRIVTAT7EE R AUIRTERETT /T4 ET4
WE7RYzs bOERY L HEEST,

- .II
O

CAMP SITE PROJECT [ &Jz] SIAF Z RIRERX Y hiBfE



10

INRADRWHRIEERLERE - SIAF2017
Ei=E B

SIAF2017RRI 4L E Y TNV RDNY RT AR — (TR MTFALIZ =) IZAKBREE Ao N KXV IN—(REX/3—)
ICANTELRDIEEHROEYTY . NYTRADKRIAIIFMRE /A XPHEERICRIFTVSIED YD, /87—
RIZARY IV RAVRZL =2 a3 BRELTVET, ADFEZ [H<E] ZH>TWBA T AV AV R—DZh
ZThOEEREEST 227 GHE) 2EE. ZLTE7 F(RE) Z2RY. ChETICRIEBVEREREZE <& L,

FhiZ. BIEID SIAF20141CI3EREL T IRIEDTIE] #T—< I LR EBRLEL RIGEEZERALET —
F7BRY 2 ME2004ED LML TT — T AL X —LEREZHEH T BARBFEZ XX RILDOELIEEZ T — FTEY
RILT B 0A 4L iHET 2 EE L O—iFE%E->TEE L, ZOLIEREBLHY. 2015F4 A SHLIRE R
EHREBE (SIAFAI Y TA—) DAV NA—ITIH Y ELTe XA N—IRASRFEA. AREARLSA. LABHSA.
HIETEIADSE, BEFINRMASHMEC Y R—METION Iy arTT, ZOFTLRHLEELRDON. SR 1
LOZ— @D YRy 7 s BIRIDIRAFE—SAICERTE2AMPROONET, BIF CULEAOER LY. E
BRRECHEOEREPN\ARTEHINTARPRBENICENTLWIARREIADEZTAENY, —FAIFK
B ARSADHIRDMETH 2 BILRAIAICITZ, BILTADFEHEHNIZERESN T 10A1BICT R M1
LIZ—REDT LRV —ZRDEREAYELT 1MBI10BICHBICOIv T —LEER/RPHAERRIALE—
EDITHbALEEITL. I3 PHABILEL. 11A30BICIFHIRICETW AL E 80K, ZORBOIDT AR T Y
2113 [BRADPHYAENDPREC AERLLSEEREADPEFIAE [ATHLIEEISLL, BLEATE
ER)INDOSOBELELABHD TR A2ZEIRICLTFREZEZ S, ZORBEBESHA VL | EEPNTULET,

Zhh o2y FTEH, 20165FE2A16HDSIAF2017RERRICERAE L e NV YREKREEA MTTHR,
WYX NR=DRIVCHEBENREINE L e BNV FAVNR—12 NRBIEIEBRNYvITITIVEDLEDS
NTRKRSADEIF DI [EMFR>TRARL? ICHLTOZNZT W DIGA A BEICRREND Z LICHY ET, FA
OEERFLIRLBEOEE. HLAREEAR LR, £T3FAEIBINTO/L FARR-IIFRE~KEK
SAETEN, WIKBEBINALS TIEMRIE L FORR-ZIFRE] proZEhiIThiEwsBmuvnf] L[EH
BEALDERIINT S RVBVWBIEOEBRLALERS . ZLTEMRELDHD, TOLIICHEINERATZL L
SIAF7 07 IcEhNELTz ROPERDELLETHOALDBEALLICEBLEZ [ KABBEET-brAl[1LE
BOKRREYE]I[ZMERDXLE] HEDEBEA, WHIFARIAEHPERTERINSICES>7DIITY, &K
BICIE [ ERERE | [RTEERRESTAERE | ALRBEO a2y 7Yz M (ChIEERERISAICE
BZE>THoo7) D7TREZEELEL. BTREEYMED ETOBHLELT HRAERSADSKEDZFHERS
DENFTERETIIUN TEELL, KRSAL LR, ZLTERICGLTNIEEALD=ZEN B REZLIV S
Thio7=. SLOTELRVWHE—EILORBERICHYELT, ETHELI T

FEBF B rebo L
EMR- AR L ARZHIR

1955%. BEREFN, HLIRFHEE. RRBEMAZE KF
BRIET o ALIRTILAE. KPR THIR. 2004FH > EME
RHR D RIEEZFRALT— 0Py b FRIT—
FFBRY I P2014] BEDT =T ALIZ—3RIERELT
HIEIEECICERYBATWS, [F-BA- LRI U —X
ELTHAZEOMLORN BT LAEEFRICHIVE
ATWS,

=

KET AT 4L 2— L& DIRATERE

ALY 747 - KA - /N—FAT7 - T H T
AR F—r A+ 7 - BEDIR AE H

[FDEEDRMESEL, LWOHLBDBICANE W ALRVWALLBLWAILEENAWIE, ZORABERET L],
AREADWKIDDA—Z—DFTH, COEELZKABH T AP PCREBREIFTRBICLEVWERST, B
HOR2E [HTRE—HICDOB>TAE?] 2o E 2RI ERHIVELMERZIKYTIRAEWL, BBREAT—ILHEE-
TWEbIFTHEL, BUOW AW BEVL BEHY L EWSHROEFREERTICLOD. AN LSRR EE R ZIE
LEITLI EZRZ TV, EMROT—vOFTHEBEIET—DDOKRIvIaryTHHY ., KEERIETZNEAFELT
WREFAY I M THoTzo —MDFFLIFEZHDRDIFBPANDIB-ZPLEDT /- bOREADDF TR
TWa, - RDOEUNZEHRKI20HFITRHI-LEIC, FIIRET LB o7 MR- TERPHERZEI AL DD,
SEZDTROFICI>TREBTEW L, HLHOHEWIALITATELT VYV TUEREREL, cOo7/BYx
JhDEDRIERMBOATREMICRF FFH LT,

7AVI MERORADNFE G KEBHITHEANEFVEVEITILIRETREOEIATHZEBI L. F/ENR
20004 %2 BRAMRZIHEAZITANGEIT-HN117BH. Z0OEEEBEF—LTHEHELLLOBBOWEY IE
RELTIHENGL, BORIBOEBEREOIIB TEHID, TLAZIICEI LY, FHbOEFR—avE+x—
TLEL EIFfIT228. AL ADHWEICEFNTUOKERRKZRLE>TWKZE BEAKRTIZERBWRITTUL
EEALLTIE. ANCEBBFPHEIEDNBIEZBR#M L7 O/ b TChHo7 BOBRVEEZEUV-WERZISE
BIHHBILIE E-LHADEAISHWERY BEREEARY, LI LESTFARICHE-7-W . BESLOITRILF —
BICEBATREASE. BMELHEDAI2r—2av DR TRELZBEBEI T o7z, thELHEWRHE> T
A>T EOWBKRYBRIBEFALN EEND, TN->TTTGEVWAL s LMELREI LT

BENEMNBLICY =L RT I b et>7- /A XBESAPPORO 2. 7> 774 T4 TNA—=FAT /A X TRy 71
YYLETHEIRED. FEBRICT LAY —L L TOEBLFHEEZILRTERREITTVEIXA Y N—FB LD
EEIEEEZIZEATL, DENR 22—V vy VEE-RSHIOUBETT VR ABEEELZTORITEREIDAYN—-T
PULS LI RERFIETH-T-LBH WORRF/ HE. FARELANGC0D. BTy FIVRRZ—0
FLEGRE IXRTUTRIMWEHREHFTRELISIFELNT> TV, HEHICAANELWEID H- AR i
HRABNRY ELTze WOBELUSHBEGFIALDBA ERERTRICIKIAMILEEA T,

WARWABH->TIEYTIELEST2E21FAAL I TAT A=A 713 BFETTRH-7-HBEDICIFETHEL
KU 27 HYDESITITWELT,

KREF EFHh =0 to¥
FTALIR—

1978%. B EMATEE N, bl HE. HLIRHEE,
EMEPBFICE T3S £AEHOLE- - FE BEE%
R, S TOT AV rORBREEL L. BE. 50
CYBEREEICHED S, INETICEDEARAE-7' 0
CryheLT [REDFOLKW T ALY S TOBIU CAMP]
(RET7—FaZa=F4— BEHL 2011~). [E21FBN
A%2015)) k&,

2017F:3RITThh - RAEHY Iy b

11



12

EHIELDEW
RO T

AELELTUWAERBIRWTNBILIROBRICHY, ZOTERYICKLHTERRNOFHLEZBYIRITEY . BN
FT1972F AL HF Y By 7 HIFOEEA SHIRDBREN LIBA T, 70 s LEIMD O ZWDOHFANEHRGED Y I,
HIRDER T E BARDBREARIR T2 /X7 MR FAEY T V— Tl ZNi3E T BREFOFHE( R L—23
Y[ Z&E FRTa—]0T7T—<%WBL5THEHYELT

EAIAE, EBEORTHBELAVREL—avh b FRDPIRAATADRBEEHBICEZEH %, H1EM T
TLaKY e TV EE LT, RIEDOBENDIAFY . EMESPHIEE T, 7RI ERIELDFIF v
RELYIHY. ZOYMEOEZPEROLEEZRZF L REICIF EERFRLEPEERICKWISEIFSON, £/
NIz—DHI—2-/— AV PEIREE—D T +—< VY RE /LI —FEEKEEZIZLDZL DRI H->TER
TEIARVICLI INEDBRICE) D, ROV L ETEMERDBEEN, AEZEH LTV o7&V BTLLT,
7K EADAEBEAATO HIF-SREIOEERICL T BRIIAEISICRT—LOREVWIAY 7 MIHE B
B2t BUVET, ZLTHRIE BAEFLEVLSERD [ZZTLATERLHDZ DY W] WS AREICHE-S
Do T EREZABVAIZEWVW ITHRWEIANTE RITBESICSIAFZELAE LT

LIAT. BREAIZEHBSIAF2017T DAV RE2—T, [FT—TAR M ERTOL2THDHEMICAAWVHDIC
BB EEZTWEL, ZOEEEY. SIAF2017I3E) F-b0RBTL - FREEICFLATIEE] LW F—
T—RFHEINDIEEDLHETLIED. OEDVEDDEICHKZLTIDOH SIAF201772-7 LB WET, 24Dl
RO SEIEFRARVIDREL, ZIDDKSADYBIELAHINTVEL, HEVEOSNDZLIFBWITNE,
LW DLOYBEAFZOT AT b EEMNMILET, ETLBICLL 2T KERHEOXED [TREDLKBEM
K| DORBEVWVHONT-BRHL. HOHOEYINICEAH>T-ALDYEI HH =D HHBDTT, THZNIZIEEZHELD
SEkoNIE BMELAERADLIALDE>EDTIRIZAVLWHEBVET, [LIREREERREVIEHR->THAR?]
EWLSEWICEARYICEZEHRL. ROIBLDEWVWTT, ZNOIIVEDDEEICIIREIEHRL NTINTOFEE EL
VBARELTWEL,

RO FH srchbons | A—Faih—%—

ERBRES, RAEMBEEDI—T (2 —%— DE. RE. F12—hE, ZMELILELET
SETFERT—LORIFICEDL D, 20145F. 0 IFARMLT —FRETF DAL EIFREZy7EL
THEMILIRICHETE. [7 0P 27 FFUKUSHIMAL EME8A Y N—, T—RANFr—<H IV
[VOID Chicken) $tRIfREFIT Ao

EET RROKT

SIAFFHA4»7AaL 7 MZ2WT
ik B

FhDRENL [EME>TRAR? | LW T—Y DR TEMREZOHOD [T YA | 2 ESMED 2D D otaE 7,

MR CIZ—I BT MV EBHEHRITTCELTEHEDIHERFEIA L COMMUNE D LHZESA%R S R MIB W
NIV I—FT4> 7 %#RAE [SIAFTHA 7Oz b ORBEEZRER LD 2015528 17H. for SIAF D%
Re&FED LRIFIC through SIAF TH 2 &5 7%, TR OREICE>TEFHINSG [T AU FER] 2L A ICHEAAAT
W EEZEZ TV ZLILH Tz, EROEBEZOEAEDLE. AIENAY—7 ORBALIE. SEE#EE RO ELE
HEEOT—0 2 ay 75 RELOT BIERETHONAENT Yy I I—FT4 VI TORECRIEEZENRADLREIN
TWotse ZHILETARRIETEILATRTOTROBEOEICESZZ LIFAL AL LGV, FAdrhiiEs%
FIIERDPOLEENEDONIZIEBE KEARERZRFOLDIE>7EER D, SHRLMHEIN. SIAFDEHELTIR
FWTNBZE%EES,

7—03av 7 EBERBILT[INEET YA F—ICkBF5y VS BESIAFS | ORBRICIEEITILHHET
REKERZH5. THAVIE TLK—BOABOFEDEHERNTHENICTERE T 2D TIEZEZ AL, ELIAL
DEERELTES o2 A EDONEIRELDTH D, BRNATRNOF T, HEBEOFHESHRBICL>TLY KL
NE=WLODDEFID [RimET AV I [BNET AV ] EBEINFZIRREDI DO TUEIH -7 LA L. Z5LETY
AVEBERLIBEDLDEEHLETB2%EBHV, [SIAFTFHA 7O/ b CHRRBTELEEELARIIZILEA5, &
T [HURT VAV FRE Yy RaRDS 57400 T A ~BR/NB—DONEI/ET~ | BEDERITAEN T

SBROBELNHDLTDIEDL. FI7T74v 7R ITTHRCGEER DX I M 7ryiavhlb 8o KVEVWEREO [T
YAV | ZHFRBICANET - E2 WHISRETELDTIREWD, VT VRFU—T— ML LI-ERREH-oTL
WD SIAFOERIEEEMEICHDZEIZBEVE WL, ETNIE [T AU E2ESMEDITEH ] bbb
BIIBRET <155, BERND R XRT Ay 7B WBEREEICKZDOTIRE W, HEEEF--RERFDIT L, ZD
1=BICA—HALDZDEISEFREIHEVI L, SHRLZOFMITHEEZTIZLL,

iR B so5nss | T b 1LI 28— SEERNAZHIR

19614, WREEEN, LBELRBEAREZER EMNARFZTHEHSF SBLEFEFN, £
FPREMEABREZRIHIE T 19944, [WIRED] BARRAITICH 77— FF1L 72— ICHIE,
19984, 7¥V—I-THA Y (R Asy) %L, BABRELT, [MEOER, ZITEXI TS, | (3331
Arts Chiyoda. 2017).

BIRTHA Y I—F1>S FEIRMTHAI—T4¥7

13



14

EMETV] &, Kb ERLEELIKY
i

LOFHE KRIADLHEFVWEZIITHL. TRSMZETIEFIFONEIRER b4 RELLTORE
INEREIEHORBIRLLIDIBE T LOL. BAEFEDERELPEI LEDOEERAR—IBEDFHEFI D
IZhY AR—ZBLIEEEH OB o720 ZZTET ZEMOMEKZ F.LIC. 60FER. 70FERDOT L EABEMICREL
EIEEZT NG XY MREDFHLWATATH S EEHTHELIIC. TVOEFFREEZZI LD, SICED
BRIBOBESEREDIILICEBEEZ =BT,

SHMIALRBESAZHN—FFICEBELTC HPOTRETVRREZK > TOER/EENT, FLH TV T,
ZNIE[TVIRER ] EOSBHIADEEICRBENILS IS XMV [RIENETVRRZBRR T3] 1RV M &F
DS NESBRZ DA D OIEERE >y MEEL, JBNBEEHORNEISRELTLEY avICEBE T 5 A
Too BEHORZTAEETLE Y a VI3 KIFNEFIKTTERA 274 F40BRERD R Z PF OEMEHIIEICIE.
IREEDO 7Y —F ¥ RZ—  T—T4AN CMT ALY — BREMAEHASMLT RPF. BE2ERZILIC
SHRAERBA LA > TV ol FLALROKERORELZ BRI ZEECERER TGERI S [TVIRESI BB 2 U—
Rl =R TRDZ L TVROBERNEA L N—ICLBFRy bT—7EYICED B RTREMEDL $ S,

F-EWRDOCMZEES [CMBUKEIET -2 a3y 71X ICCUAYR—I AR FUIATA4T &2 —) EET, KE-
ERE30ED . 5F—LICHhINTHEENITTCMEZHIEL. ARSADEHLTEREZ D IF TN, BREHOIRE
EOAHBERTELDAICETW W,

ZDESIC ZLOTROSMPH AL > TEELFICE 728 EMELAELTH, SEIT XA TOTRSM
BHRRD—2755, EMFIBRIERTZBETLIROBFEDO—D7D (AELED)HTRZ7 AP FMI100EWL
REDH-T-IEDRBT DL IS BIEBH LI T—TA R M TR MRARIENLIEE =T 5 [15] 2852
ELREHRB O, 2RIOEMRCHFHN HATROBEHSME,. 2018FICH—TV FRRHTRERT 79
FlEME L2 BEALEEL IV ELT EMREEBIHATNKILZEAT WS,

hE ¥ whlEss | 27E—F/RE

1950F £ Fn., LIRHEE. AFHBALY. ERREGECBE LA RD. 7— B ERk
CEFETFARBICEDLD, 1992F ICHRHBEICEEI =V T7R— [V T7R—F%/ | #5%3L, tLiRH
XALEMERFERAZE L L. MLITHROZEHZHHED 5. LIRNOBERNLEEME% B
FTHRE T F—L- T LRETIERBEFIEZE R, SIAF2014 TR IV F4T7ELTT—MH7x
%#BH9 3,

SIAF2017CMBURFIET —5 > av 7

? 2= EZXTLEBYDHES

L A3
im §A

[EMR->THRAL? | R DI E >/ SIAF2017, R THESIN TLSIEBRNLEEMNRTIOLIRT—<%
REZEEHVELA ZORWVICHLT. EEAF—DTHILERBVERRT AT ALIEZ—35EY. EHICERE
HERBERELLLE>TVET, hDBE KNV OPEBRERICEHL> TELRERAY HZIE,D EEZDNT—
EEDSNIBRIEEE Lo —MRMBELTT VIR ERNBA XA -V 2RI EENHY . ZOFEPLAA-VITHL
TERUIEVTIF2EE B FE B4z AIENZRBLRRT 2004707 b0 ETHY . ZMHEZD
HDIIR—IERVWBDIE [AALIZAA?] ZD [f{] LIZAIZ?2HF-WERBOEREE5EIONEIRTL, Zh
ICHEL TP ELEPELDR [EHADTUT] TIEDOTLADT, BR EHICIIZDEMIEDELCEDLHY.
INEERTIILIETET. ZOELDEORIC [EMR>THAR?| ZRRT DI LICADZDIITT, [HIREId?] [T
TEDLIX?| ZITHRET S [ZENFE>THAL I AELRY AW 28] 0 =ZEX2 LFCEET 200D
FAXYN=ELTDOREITLI. ZZTRRIADED [ERHNVEDTHEIRERL V. SHREHIEE| LW EEE
BEZBRYICT—IZ2EZITHADILICLE=DTT,

BARDODIL—YEEDLNBBIULIE. —FHICKBEEBERFLAVEELZFEL. HALLAEVWSKFDLALM[ALZ
FIETAZLH KT I AT RTUIHIRPLPFHE—FLL. ZNIEABE I CRE<BPHLEDLIED L T
TREICKFELINTRTZZITANEF LWL EDNET, ZTNEZOBROMEICLEELTEY\BA(PH
AT DWTRTIRTOLDICIIEE, BHABILEVWSHBOTIZALPLATHRZIFANDZHEICENY, ]
ETHARDKRE LY XLIZHONET, 12BICIZ7 YRS RATHEN. ERAIZHIE. 2BIENLY 24> BRI BF
SACI0BRNAVAYTERYEE, HEEW. BHELABVEVLSI D ABED AN SHNIE, YV FMy FICTiREE
) —L%ZZEH, E—IVICHEZ AN T—REICBRATEAE-WIZE S, INILBENATIIF 7-KBETEAVWERRTT,
HETENABARHEEAT) 0mHPEFEELEERAO AONE/Z1008 ADEIZBO0A W=D TT A5, TAICHENARLS
AD#HFENWIDHITTT, BOTZOHR AV FDSHFEEZES-TT YR IANAZBFITAN, A—Ay /D HFUR
FEADASTETERITAND, BRICENBALVRDELL—AZASCOWER o TE->TIEHRWLDITTT, 72
MPHEE>THAEDLDZEBEL TV I DOITTIRAECRICTIEVWIZLETIRTOLDICEHLTWS, COZHKMEEE
BLATHRITANEBARAAMBOBECHBEBIISEDOEMRICHEIINTVET, ABRZIRY R>THD LES.
B GEE R X VR ATAT T — e RELS YA RIITRILIITEZTH. ZOFHIFTERR, ThZFh
DEEE, T—TA A ZNETND [EMRE->THRA? | ZRBIHATEY IO WSRO H LMD
EERATELDLELRWET,

REICRYVETH BREAOLTERICENREEZZ TNETBOAEBIA RXy 7 DHESA, ZLTSERIOT—<
[E=MR>TRATR?IZHY D ED,

i BB &L
EMR-T—bT4LIR—

19604, duiEES RIRTEEN, LR EE, LIREHLS
ISEB T BEMR, 19955 KA Y 27 A DAAD DB
BIC&Y FAVICHELTUR. BERA TS ROBE. 7 v—
7T EBICH & 20045, LIRS BRIE %= ZE, 20124,
EEX L EBRME %% E, SIAF2014 Tk T (L7 &% —
ELTREICD S, [HUWb R TV F—L2016] I8,

(Intention and substance)

15



16

EE>TRATE?
I RS E

i, BIEISIAF2014 T, 7’0327 b %=L v — ¢ LTF H-FEEE2RLICEREEDRIBEIBL L. Z0HELIDS
2015&F &Y SIAF201 7FEICAII CEFEE2TEEFERO—8, 2FVEH LEo7, ZL T KRSADP TR T4LoE2—(L
T.GD)ISREL., o ZLEEHERDDEAVN—IZEN T ZBOEIC. [BRBOEAHBAV/N—=IZ] EVWSBWAIT
BORENMSHEXAVN—(TIMATW W, Z078H AVN—LEZED, BEEZMRELERIEIDTIEL. GD
AVN—DREEZRRI L ZA8EHEE TEBRY LI BB (ERICITIRTOFARE L Z <EHEE) L LTSIAF2017121E
Bbhotze TOIMIHBTHOTAKGCD A/ =T —<EEZ TR,

[ZEMR] EVWIEEDAA—IPRIFRELACE>TELRD, BALZETESHO [EMHR] P REINBZES.
RILDFRIER. HEBEEOHUELRENIFIFICRBEIN, TN ZEHRLBEREZRLE LN TED, ZOBEIR. Z
LTHIMRTORIR, E7-F-EMEVIESORAMELERAZUOZRHEIZOMWET—< L LTBIS -2 LI,
ARIABELZZLDOEMBEZEYHIF TVWELWEETHHLFIIRZA T, ZL T EBERIE. 2oT7—<LZIh
LEXHINETAT 74 TERRYVERTZZeaEICHEICAT. BELEZ (LEANICIZB>TWS), SIAFDEFE
RBIFITROBE LD LS BABRE Yy 7 DEEF— LT, —HLIICh>TEFEED D, ZDT-8, BFER/LWL-TH
EZRPNAIE—KREICIETWALEL, ZLTEBERLEVIOIE. ERNICTRY 20 Foflfe, BEBEZEHAEH . BAKN
IIEZI Vo FIRZRLIEARVWES I BE>THTz, ZDEAIE. ILIREEREMROEREEOREAHICEBITS
NTVWB [REBOEMNERR] OBNEZIBRLID 212D O TH D, TR T—T1X M THBCDAHT AR,
NImWZEZZ [BREHRDEMRIB] AYIZEDIEELTWS, ZNIEEHLETIRETH Y., FEIETIEA WL, 7245 848
THHRWEAS, Znld. SIAF2017H B[ IToh, EDOLIBREEDL Ho7=hlE FREFETICBELB VL EhMLAEL
WoTl, EHARIIINEEERBRES L LIEBHAEL,

AR ETERBEDY . MIIERORREMECBORITEL. RETCRAFEZRSE CRAE M’ bhhoid
FCRVEKEE -2 h D, EMEOERERRIEICL, ZLT. BAXDOT—v 2B LTV ARRIC, ZigEHL S
EMPELTRIETEHES51950FERCOVETEMRFYRICEWVWSI T ENAREE 55722 BVWHT, ZAKRESD
4% SIAF2017DEHB I3,

BRORBOOIABFICEBETIEMBEDOA /I MIZZILHDZ, RONEKIP AT THERIAA /87 b
HEPRBTRHENMBLTLEIhbLNEVLDT, 25, ZRIF T CITRIETER VL, ELTPEMENMELRAT(S
EEZABRMEIIDLATESNTLIOLEBELTWELET), 2 EHIRIREF O ILEZROOND, 2V [&
%in| DPRELERIZELVHIOIZ. ZOEBRENT—TIAMTHBIETERET 2, hHIZ. BHELTUL T7—T4
ZHEHICBWTHOABREICUA MM BBETHY ., ThIZh —BORBWRL -7 LRLTWS,

201 7EDHIRICH TS [EMR->TRAR?| LW BRI FRIZITTHESZHDOTIIRL TLAIMD LI > TV,

) FRDE Fzhrb bad
I—FAR—K—

1977F. ER#BEEN, KPICTEMNPEEMLB LR,
FEG T—TAAMRF1L—R—%2XZ BB TRESH
E-EEICBH D, 20055F. ETLARES V-7
Bo[A4Y L/ FRIEREREY, SIAF20141C1k. 7
AV b2 32—y —(AT4T7T7—MEYH) ELTSM,

20175A11HDEERR

HLIREFR=152017%#REYE->T

varx¥

BIEE(2016FEE)D7TRE1AIC[VRREI =y s | WS RRIFESHLONERIFEET. 7—72av T %71
TRICBEETERYZEN TAXORERWEDN LR ERBERNZITET 21N TV &L TRICIBRABMRIC
BT TEORERENYZDBEY ZRVBY LA DEDA R HITWELT,

8A4H-58. FLARY I TCITONIE [E2FANALR] Tld. NARRRIYILE YT NRYFD AV NR=L LTER
HIWELT, 8A23BNH26BE Tl [raprapl LWH. PAXBFRELAVTFURIU—KZ V207K ER%Z. EE
EAARTEMEZEE Z L TWBIRMMEI-Z v —DFav-av Ry fLIRZMSISEE T34 v —FiBESE<L Y
LW EEZITW. 5ZDX Y=, H(C T4 —Z00 ICTA4HBTORNEITWEL COERIZABO—4%%T—
TELTHEY. SET2EEORREERYE LT BIEISITBIZZ VY — 3287270 TT A, SEIE3RIE P L.
RV ZADIEBHNKRELLEA Y E LT

9A3HICIE[TL7L YRV in SIAF2017~BiE 1005 A0V RRARER~ | ZHIREMORFNART - TIT
WEL7 YLTLTRYVIZ201MNENSTONTVEARY T BRZEATAMEBVWTIA 72TV RI50E
ERE—MBITAXDRZRIBDTY, SREIG I TVFEDOKL KERRE, RERBF. A ZREROF—LER
FREEBEE Lo BT —TARAM TA T T2 RICRBEBTT—Iav 72TV Zhh o2 A TORY ¥
valEL By aroRBICERGOEERN —DOKRELHE Z DO £ETH>TW DL EHRNTY,

BEAVN—ELTTIEAEVWTTA . BLUABRTIThN = [a4oRy7AJ I M IZH. PAXXET R4 =&
LTEbSETWEEEL 207aY 7 ME ALARIC[7F v EWSTAXDR/NEEZ KB SE DL T
BLIzHDEWODBET MIRIZY ([ ) E2L{A5L 05D TLT

SEIDOEMETIHAE 723D, 2FEZEBLTIAZESAL | LWSOPKRELT—ELTHY E LIz, FHITHL
BEY.EL. ERX D, BELBRLOELFHWVEVICHRY . SIMTEILHFHETILLAL. 2ELEETHDH LV
SELTLE 2N A BEH->TVWAWVWEDTAY I FTCHERAEHDTT, FACE->TOSRIDEHRIL, B
REHVLEWICL, EFELPEBRTIEAVWERDEZLDTL .

TAVEF FPAEE | [TLILT| A= T4 XEBHER

1982F £ Fh., dLiEEB)IITH S, tLIRTHEE. 74 XOEHER VAR OBE L ERET—<
ISERNTBEMET +—HNTN—T [TLIL T DAY N—, SEESFHRYXLNSR—THEEEINS.,
RIRNT VY ZABRBEDIBHOBIELRE  PTAXDPIL =Y eRDVRREERICBRTET7—T14X

EDURREI=vy <L 7L IRY in SIAF2017

17



18

ZLEY DM, ELLEDD
2E R IES

EREILBABEICRETIEEIR. F—LTHEIEILBLAESIEOREEE [CHbho7-0 DEAVANA—HRE
SNTIFELLCREREINTZART AT ALIZ—ICL2F vy F—D2AEZRT [EMR->TRAL?] LW TF—=id.
R ETEIXAN—FLOEE., BE BALLSIECEREEANLEES>TWKEDP ELEDE LR TDIFEAH.
YEoLBELEREEIC. EEP NI TRVBATELRESRN TEELARY  £FNTW o307, ZORED
VEVDERDERELTHBUL, ZZICVLLETELERRINZERIE. COBFRAICOVWTERTIERARICES
DIEBIARTIEBR WD BIZ[HA AR Ty o ER] WS LUED, FEBRBICEHh-7-ARERD. LEDES
PEAEZFAETHIAV L/ FOTAT T2 RROERIVBEEERL. FHTLWMERZEABL TV EZFLICHE
AR EEST0 ZDOLET KRRTAMNT ALV Z—H BT EMR2RET 22010, SEFIEFEEEFZREDHED
LIEEED T, RIEMIC, REDIV VRV THIERMRATFRADET Iy FE XM 2GS FHDIERICK2F1E
108 ¢824, sH12EmAP E@mENn T,

BADKEFIFEVS & MARBROERE LNV -V ROBREZBZKY) HITE, KEEREK, FLURAK. F#
BEZEKICEAREBATOHREEE). FEERNKOFIZLEEICL>TREILHBABYEC L HITFALE>TW
O EFEEAEAD>TVIIEIZTR DL ZITIEARSTAT XSIAF ZRICE AP F—2avy DFEHALLA
7IBIENTES -, WL oTchlE, BREBMAT BENICHLABRNICLZAZTNWERDS FSLH>TRLLEW
SELIVMKFEE Ao 7285 ERICIEMYEIBEL TWEE. BV OERHRIERBLH S KELEMA EEN T

BHATIE. BEERNEKDOI1008 U LOREEEZ UANERBLEFE(RIE-—IRTOLICEN) EXBE—KE
SIAF 7 RICEBRIET NA RZAWOKEISERZEAE T GBI #EBRL1Z. INSICIMATEATIE. ARTSAT
XSIAFZRASHF ESHRICTE /N T74— v R % {To12, ZOBIRSPACE-MOERE 7R ¥ x7 M. SEIDER
FEROFT. BRLIOABICEINaAV 2T MG EHLIZEEZRDTEA5, /T TFOERALENLHABELEREL
TOEILIZAE, REBEFCRERZFE>TEYHEIN/ED 12— BLORDYICZENEZR T B EICWEHELAD
HEANLEFTEZRZYVERET , BEENLTEINELFHERIENDI A LITHhNEZOFHECYERY E, HLDWHIHF
ZRLTWo Tz WINDERICHOERICESZZFTHLUVLWEEN ZL{H>7-. REITHEIHAHEICHEICERYE
ATWEEWERER, ZLTENEXZZA-EHER/RAZ Y ZITIER G ISREE L=,

SEOEMETEEINA-RENTEHLGEIEES IF. EMECAHIER/AHBELEVIHIADIE-ZY LIS
DOBRDBIELTEARICBATIKI I AR EEA B LT, HAYBER/HELEFLAV/ABLORW--ZNIZZHZ
LREEVWSIBORHELELRD, ELLBAREVIBASEOEMED [IELEY ot | 2L ThiE, zhide s
ANEMD S TITLDEAI Do RIKEKEL WALRDZLDICHRDIDH RF>TLERL,

FRERT AT ALY Z—DAXV REY

=ZH E a2evrTa
Fal—&—

19784, dbimEE F N, ALIRFEE. 2001 FEIREMT
ERPEMIZABEMB =M AEREE, 2003F 15
EILBREFEE, RELVLI AL NIIBTORIETEE)
DEEENE RS, BRIV TURIY—T—h,

ARTSATXSIAF 7R  SERICHEEL-h AT RELI-E®K

HI792DBE-BRERLWIAT AT DEH
AT AT

ARERRETF AT ALIZ—DbE, [FaL—2—] TREEL [NV FXN—(RETF — L) | HABES NI HLIRE R =1
82017, TRAEZEHYIBENICRYEZIH EIF22eA VT M THIIOEMRIC, [AhSOELBEREMRDOF2
L—2—] LW EYHAETRED, FERELTRADIF BYLAZMNOHZRGLLBERZEYETOZ>0R
BICBVWT FRIGBEORR (=HZ72)ICBTS [RER] LWIXTAT %, ZDD2EEFNEL BT LRR (BE
=NEW LIFE) Di5EL LTEHT DI &> 7

EMOHZREIGIZINEWLIFEV T LADEWRES| LRELT:. BRERKIEREZERLIASADERELIF. WTHHE
DRBEAVOALLT GEEFRELTOXAT AT % BIOBEOERE%Z [BE=)7LA]SE¥3LHTIEHRL SITICL
PEVEREZEETIFRELT. ZOHLWMEWAZREALTELRRELBTH B,

JYRFrr 7= L—DRRIE EEHORKRRERICKERFEE %2 5 X 7- [Record Without Cover] hHiaEY | #F
FOBENYAINL) LBEOBE(VT LA L2EREHLERHBOERTERL . £7-. BIBEA ZLEHOL
BCL 286 FEDWRILLIED, KRZIELHETIAXDERNATES —V EDRREWDT—hA47ICLY . ZDEL
KOO EXRERATRLIZe ¥—7L— 3 EMRVBICK R EIIRT RO A 7782 % 28R LT 2MENAEY >3
> [Found Objects| #1T>7=c JIREMIZ. 7HRUZ—IL D [[HFES | DGO S HI/ELISEZERZHE, SEL
WHRS=REYTLIrELHD%E, EE %%*L%ﬂd)ﬁsﬁﬁd)cp'c%d)ﬁ&#ﬂi%%iéﬁéwiim&TTtLT_Lfo_tU
[BRIE] EWSRADP-WEBICEHREE5X 22 ea2 R At DRIGE. BEATATE2FH-HBBEBOERANLEHRIE
TREBRADBRFORELLT ERDOTIRO AIDBEEOBEICRIE LD DEE%IT>a>Y—k [Al Deviation] %R,
BREOBEICL>TEBL WO BENAEROBEERA T, €EYDII REBEXOEBOFIZ. BSDF T o7
BEOFyMI&Y, FyAAF=(8) LaFIToNADOBEBEZHRI S BAOREICKYERERIARLZ LW,
ELIEBEEOPCEHCERTIEROBAZE AT, RIEBICIIREFLIKEZREL. €YDEALBERDILEH
DO DIRERLIZKDORISFELELDD, ZOFHNELY VI LTEICERTS [Ry b U—L] ZFE L. $HRBEIZ. &
NAEMESFICHRCEEZEBEIRA b 2KE (8 F(HLE) ] 2EBH. ENOHRENBAYVOIICEEERD [£ W
T3] 4REL. BEZEFT AP MMFICE>TLTEZ ] ICbRBEWS, [EBITR2] oMoEE%RRL-. EEREB
IRERIC IS, HRAZHD [RF] DT —HA T2 BT, BODEREKY D ODHBAREL VY —DEIBELD/Tr—< ¥
Z2HfTo7c BEHBNE. TAVHIXT7 OB %HAE - LESE. ZOEROBROEAHZAIFELI LY I R AV
RARL—2avaHO—AIKRE, STOBEMBICERL EOELORHREZZSFLL TR oHREH AT,

LBEEXFEYEOTIERER [N/ FF—GF—Y 0%k~ Tk, ZOMTEA B IN-FEBREORKKRETHS [H
W=V %8BT 40av% HIROA-BLORFLETIBEDOER EFEREERY X > ZMICERA L. dul&
B2 (RRFOSE OB -) &, RIFAOTOEED [RIF—Y | SRAFZREG TEERELTEBRLIFETH S,
BEZFHBZ[ZORBICLAIMEESHRVER] ORELLTREDHEZFEAEII2HEANEL WS EEEZ. BEATAT
ICESTUDITIRBIS B 2D DI E WRBIEREL T REAFICIE, ZERRAR LA T 72T ZNIBE, BNENA LY
2av%iTot,

Bl A7 PRFER BT
Fal—%—

197445, ERHBEF N EREE. RRHBPRAEMESE
B, 2004FEHhHRESYILIVaryorEICEDLS, ¥a
L—2avofic, ik & IcHBE 8. BREMICEES
.77y vav, BELEADEROBRICHDLIEI Y
VIVICHRESNAVLWRRICOVWTOMRELZ L, ThETHE
YLAEREERIL [AMTHEA £8 1955-2006] (2006).
[WOMNEF AKEBED AN [BLAhHbIEHLLERD 22
7N DIFAT?] (2015). IMOTHF54 k 20175 FkE
3] (2017, LU EERFERAEME) L,

HIEARE [/ R — [RRF—Y ]| D%kA]




20

SIAF2017, where | resonated with Otomo's style
Numayama Yoshiaki

Mr. Otomo Yoshihide assumed the post of guest director of the Sapporo In-
ternational Art Festival (SIAF) 2017 in the autumn of 2015, and band members
(project members) were selected. | have had a close friendship with Mr. Otomo
for 33 years, and | joined SIAF2017 as the executive advisor. After around two
years of preparation, the 57-day event successfully ended.

The advisor is an important position, and was a role previously filled by the re-
nowned Asada Akira in SIAF2014. | confess that | felt pressure and confusion
upon taking up my position. | have long been active in the music scene, but |
am not familiar with art as a whole. However, | took charge of the music at Sap-
poro Pre-biennale 2011 and SIAF2014 and in the process came together with
people from other fields. | have also seen Mr. Otomo's "Ensembles" exhibitions,
which have taken place for more than 10 years in Sendai, Mito, Tokyo and other
places, and | had a strong desire to hold that exhibition in Sapporo. So, | decid-
ed to support the art festival directed by Mr. Otomo however | could.

After almost all the projects, including the publicly sought projects, were de-
cided, and their preparation had started, there were some tough moments
between Mr. Otomo and the Secretariat and local staff due to a lack of commu-
nication. However, together they solved the problem to build a trusted relation-
ship before the opening of the event.

When | saw works in the venues before the opening, | was impressed by the
scenes responding to Mr. Otomo's theme, "How do we define 'Art Festival'?"
and the sub-theme, "When bits and pieces become asterisms." Numerous live
events and projects that involved both children and adults, including the Sap-
poro Collective Orchestra, the O-furoshiki Project and guerilla performances,
were held almost every day. | think this was a creative and exciting art festival
created by Mr. Otomo that could be experienced only in Sapporo.

The room for the NMA Live Video Archive was established in the Shiryokan at Mr.
Otomo's suggestion. There, | met many visitors from Hokkaido and elsewhere
who were impressed by the archive. This became a lifelong treasure for me.

SIAF2017 was filled with wonderful exhibitions and events. How to develop it
into the next edition will be a challenge for the future. | hope that the bases in
the city center, Chi-Ka-Ho and the Sapporo Community Plaza will be utilized to
widely spread the appeal of the art festival to many people.

Numayama Yoshiaki
NMA Concert Organizer

Born in Yuni, the Yubari District of Hokkai-
do in 1944. Now living in Sapporo. A piano
tuner by trade. An encounter with the jazz
critic, Teruto Soejima, in the late '70s was
one of the main catalysts for him to devel-
op an interest in avant-garde music. When
he finally joined the International New Jazz
Festival Moers in Germany in 1983, he be-
came aware of the gap in music exchange
between Japan and the rest of the world,
which inspired him to form the group
called NMA (abbr. of NOW MUSIC ARTS) in
the same year. The group has been orga-
nizing projects and concerts to introduce
cutting-edge music in Japan and abroad
to Sapporo.

NMA Live Otomo Yoshihide Special 3days

Lasting feeling after SIAF2017
Urushi Takahiro

| have been involved in the Sapporo International Art Festival (SIAF) for more
than five years, since the preparation stage of the first edition in 2014.

In SIAF2014, as a project manager, | was mainly engaged in providing underly-
ing support for the art festival, such as managing pre-projects and volunteers
and operating participatory programs. In SIAF2017, as a project member, | was
more involved in the artists and expressionists taking part in the Streetcar Projects
and the planning and coordination of the Art projects based in the Shiryokan.

Urushi Takahiro

Coordinator

Born in Hokkaido in 1977. Now living in
Ishikari. Representative director of the
AIS Planning Incorporated Association.
Managing the Artist-in-School project for
various regions in Hokkaido as a coordina-
tor, and engaged in many art and cultural
projects. He took part in SIAF2014 as the
project manager for volunteer administra-
tion and center of activity project.

To share my personal opinion, | had a sense of accomplishment when SIAF2014
ended (I had got a feeling of exhaustion at the same time). In SIAF2017, how-
ever, | don't feel any sense of accomplishment. It may be partly because of
the difference in my role, but it is probably not the main reason. Looking back,
SIAF2014 had a pyramid structure with contemporary art exhibitions at its
center while SIAF2017 had a structure in which there were no boundaries of
genres nor difference between "main" and "sub," and all elements existed side
by side and blended together.

In SIAF2017, which had an unprecedented large number of events and pro-
jects, art welled up from the voluntary thoughts, ideas and actions of artists in
ke (informal daily situations) rather than hare (cheerful formal situations). If such
situations and expressions were an extension of daily activities and functioned
as an opportunity to review things rooted in life, then this is what we have con-
tinuously considered through the activities of SIAF Lab, which started in 2015,
and it makes sense that | did not have the sense of accomplishment that | felt in
SIAF2014 by creating an extraordinary atmosphere. In other words, | have now
realized that an endless project started after the end of SIAF2014.

SIAF2017 convinced me that one situation that is out of our control and con-
tains various phenomena is our daily life, and that freewheeling thinking and
expressions that smooth over (or overcome) boundaries and hurdles exist in
such out-of-control chaos. | would like to continue my activities in anticipation
of sharing such a feeling with as many people as possible.

SIAF Lab editorial office X SAKANA PRESS

SIAF2017-a flexible international exhibition led
by a bandmaster
Katono Satoshi

The bandmaster (guest director) of the SIAF2017 Special Big Band was Mr.
Otomo Yoshihide. It was a great honor for me to work as a band member (pro-
ject member) under him. As a bandmaster, Mr. Otomo is not only skilled at
composing, hoise music and improvisation, but also good at performing and
sound installation. With an ability to listen to others, he earnestly listened to
each member's ideas, created a score (plan) and waved the baton to create a
never-seen-before international exhibition.

In SIAF2014, | exhibited a work as an artist on the theme of the "memories of
coal mines." As an art director and artist, | have been involved in an art project
using coal mine heritage sites since 2004. | have dredged up the memories
of coal mines, which supported the Japanese economy, in the form of art and
have worked with local people for local revitalization. Under these circumstanc-
es, | joined the SIAF Committee in April 2015. There were five members, Ms.
lida Shihoko, Mr. Kubota Akihiro, Mr. Yamada Shuichi and Mr. Yoshizaki Motoaki
and me. Our mission was to give advice and support from a technical perspec-
tive. The most important task was to list candidates for the guest director. We
needed someone with talent comparable to Mr. Sakamoto Ryuichi, the guest
director of the previous event. Numerous candidates were listed and ruled out,
but when the name of Mr. Otomo Yoshihide was mentioned by the Secretari-
at, all couldn't agree more, because of his great personality, excellent planning
ability, and involvement in the previous edition and the August Festival. We ap-
proached Mr. Numayama Yoshiaki, who has long been the mentor of Mr. Otomo
in Sapporo. Mr. Otomo willingly consented to our offer, saying that he couldn't
say no to Mr. Numayama, and a press release announcing him as guest director
was issued on October 1. The Committee and the Secretariat visited Shinjuku

Katono Satoshi

Artist / Professor of the Sapporo City
University

Born in Fukushima in 1955. Now living
in Sapporo. He studied sculpture at the
Tokyo University of the Arts and at its
graduate school. He is a professor of the
Sapporo City University and its graduate
school. He has been carrying out regional
revitalization art projects such as "Ponbet-
su Art Project 2014" (Mikasa, Iwamizawa,
Yubari), in which he utilizes former coal
mines in Sorachi since 2004 as both an
artist, and an art director. He has also been
working on the photographic series "Kami,
Hotoke, Kokei" (God, Buddha, Sight), tak-
ing images of Shinto and Buddhist deities
from all around Japan.
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on November 10 to hold their first meeting with Mr. Otomo. On November 30,
Mr. Otomo was invited to Sapporo for a welcoming party at Onobeka. At that
time, | wrote on my Facebook page, "A man who is tolerant and broad-minded,
and who makes people happy and attracts people, is called 'hitotarashi' (accord-
ing to Mr. and Mrs. Numayama). | anticipate a lot of fun in the upcoming years.
He spotlights other people and praises their efforts. He is such a faithful man."

Things went well at a fast pace, and a press conference for SIAF2017 was held
on February 16, 2016. Mr. Otomo, Mayor Akimoto and band members were
present at the press conference to provide an outline of the event. We, 12 band
members with different backgrounds, were required to answer Mr. Otomo's
question, "How do we define 'Art Festival'?" and then reflect our answers on
SIAF's projects. | planned Sapporo and Hokkaido: Three Great Treasures from
Each, a project in Maruyama Park and other projects, and took Mr. Otomo to
the Retro Space Saka Hall, which was rumored to be closed. He was deeply
impressed and wrote on the SIAF blog, "We have to learn from the Retro Space
Saka Hall in the art festival," and "It is an accumulation of boundless love for
the activities of nameless people. This is the way an art festival should be." My
plans that focused on nameless ordinary people, such as Tairyo Izakaya Tec-
chan, carved wooden bears in Hokkaido and images of Mt. Showa-shinzan in
eruption painted by Mimatsu Masao were implemented in collaboration with Mr.
Otomo. Eventually, seven projects, including Hokkaido Hihokan, Akabira Sumi-
tomo Coal Mine Heritage: Underground Mine Map, and the Kotan-pet Project in
Maruyama Park (this was planned with the help of Mr. Tomita Tetsuji) were im-
plemented. There were an astonishing number of exhibits and a huge amount
of material. The exhibits were displayed thanks to the great labor and effort of
participating artists. Mr. Otomo, myself and artists who offered works gathered
in a finely timed manner to stage unique exhibitions that could be held only at
that time. It was a lot of fun.

oy

Otomo visiting the Retro Space Saka Hall

Collective, O-furoshiki, hard core, ensemble, noise,

orchestra, tram trip
Kino Tetsuya

"Try to not to form the center, and do not forget that there are people who can-
not or do not enter the center of the project. Look over the surrounding area." |
wanted to utilize these directions from Mr. Otomo in the O-furoshiki Project. So,
| thought about "what is creating with local residents?" for about two years from
the initial planning of the O-furoshiki Project. The O-furoshiki Project was not
created by artists and no clear goal was set. | tried to find a good way to man-
age the project while respecting residents' initiative and desire to participate in
the project to sew and spread out large furoshiki. Collaboration with residents
was a major mission of the art festival, and O-furoshiki was a project that em-
bodied that mission. Pieces of cloth are lying in the corner of someone's closet
or an old department store shopping bag. When | began to collect pieces of
cloth at around 20 places in the city, | thought cloth undergoes a journey. In the
process of changing its shape, form, destination and purpose, pieces of cloth
were displayed by many local residents. | felt the patchwork of pieces of cloth
showed the collective effort of people like an ensemble. | was also excited
about the generosity and unknown possibility of the project.

Sapporo residents who continued to sew at the factory deserve the lion's share
of the credit for the project's success. We accepted more than 2,000 local resi-
dents in total at the factory over about 11 months. | cannot tell the story of this
collaboration with management team members without tears. Although | was

Kino Tetsuya

Director

Born in 1978 in Wakkanai, Hokkaido. From
Hokuto, now currently living in Sapporo.
He has been involved in various projects
related to arts and culture. With his experi-
ence in implementing projects for different
regions, he also is involved in businesses
related to city planning. Major projects he
has been involved include "TOBIU CAMP"
(Tobiu Art Community, Shiraoi, 2011-) and
"Sapporo August Festival 2015".

responsible for the management and control of the factory, | continued to think
that it was important to keep residents and team members motivated, feel
the atmosphere among people and respect them. Through this project, | reaf-
firmed the strength of people who have a place where they belong. Through
communication with participants, | often felt that having a place where they
choose and want to go enriched their day-to-day lives and gave them a sense
of pride and energy. People met other people, respected each other and made
friends, creating an important place where there were friends. | was impressed
time and again by how this made people strong.

Tickets for all five performances of NOISE TRAM SAPPORO were sold out
quickly. In this project, | collaborated with underground indie, hard core and pop
artists who had proved themselves as performers and conducted new projects
in Sapporo. It was a big step forward that these members undertook everything
from planning, musician selection and negotiation to attending to musicians
during performances. The reserved conductor-less streetcar that started from
and returned to Susukino at night, after 60 unpredictable minutes, and psy-
chedelic flyers — these elements created a mysterious atmosphere, building a
sense of anticipation. Some performances were pretty crazy and violent, and
| was relieved when all performances ended without bloodshed. After all the
performances had ended, | expressed my deep gratitude to the drivers who
were always kind and calm.

Although | quit working for the Collective Orchestral halfway through, it was a
precious, valuable time for me. Thank you very much.

O-furoshiki Summit, March, 2017

A gathering of bewildered stars
Sakaguchi Chiaki

In SIAF2017, the sites | was in charge of were mostly located in Minami Ward
and Makomanai, my transit point, is a leafy suburban area that still retains the
atmosphere of the Sapporo 1972 Winter Olympics. Driving through the way
from the housing complex built in the 1970s to the forest surroundings around
the Sapporo Art Park area was a compact route connecting an urban area and
nature, a typical feature of the city of Sapporo. It was also a journey through
the theme of Breath or Echo, the new installation by Mohri Yuko at the Skyway
of Sapporo City University. Mohri derived the idea from her last summer trip in
Hokkaido and carefully built a concept and system at the Skyway as to reso-
nate with the landscape surrounding it. It was a long process. For making this
work she interacted with others, from the selection of a venue to the collection
of materials and production. What happened in the process were often dra-
matic and vital to support the base of this work. Professor Katono and the SIAF
Secretariat helped us in negotiations in many occasions, and the sound perfor-
mance by Camille Norment from Norway and Sakamoto Ryuichi was also made
possible by generous support from Royal Norwegian Embassy and others. And
above all, Mohri's untiring effort and insatiable desire for creation moved peo-
ple around her. This experience of involving others in her creation of work must
have given her confidence about engaging in the larger project in the future.
And thanks to the artist with a strong desire saying "l want to make a specific
piece in this time and chance!", | met people whom | would never have met in
my everyday life and went to areas | would never have gone. | enjoyed SIAF as if
| had been on a journey. | would like to thank the artist and everyone involved.

By the way, in one interview of SIAF2017, Mohri Yuko convincingly said that this
festival would definitely be interesting because artists were devoting them-
selves to their own creations. She was right. SIAF2017 was a festival of crea-

Sakaguchi Chiaki
Coordinator

Born in Kagoshima. Writer, coordinator, and
editor in the field of contemporary art. She
has been involved in implementing various
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of the Sapporo Tenjinyama Art Studio. She
is a member of the "Project Fukushima!",
and a co-editor and publisher of the art &
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tors. As the keyword "asterism" was presented a little later by Otomo director,
each of the large and small projects was like moving stars. Millions of events
have happened on each planet and millions of stories were born. Such stories
behind the project often remained untold but made the work rich and mean-
ingful. The sight of O-furoshiki spread in Moerenuma Park was said to be the
symbol of the art festival, because each piece of patchwork cloth also had a
number of stories of participated citizens. But at the same time, the art festival
viewed from afar was like a milky way that appeared in the summer sky for only
two months. "How do we define 'SIAF2017'?" in my sense was maybe a gath-
ering bewildered stars. Each of them was so different and never had become
a single constellation together, but eventually formed a beautiful state of the
chaotic galaxy.

Closing event:
Music & Art Set Free in Moerenuma Park

SIAF Design Project
Sato Naoki

My work began with positioning the design of the art festival under the theme,
"How do we define 'Art Festival'?"

With Mr. Kudo Ryohei of Wabisabi, who is engaged in unique design activities in
Sapporo, and Mr. Ueda Ryo of COMMUNE as guests, a public meeting was held
on February 17, 2015 as the start of the SIAF Design Project. We considered how
to incorporate new design experiences into SIAF, that are made for SIAF and to be
updated through SIAF. Color combinations and the variable logos were consid-
ered through strolling workshops in candidate venues and determined after a se-
ries of reports and verifications in public meetings. Although not every local was
interested in this process, planning through the open process had great meaning.
I hope this will continue and take root as a characteristic of SIAF.

It is also worthy of special mention that SIAF-go, an ad-covered streetcar
designed by elementary school students, was completed through a series of
workshops. Design is not completed by only a few people. Design should be
evaluated by people who have experienced it. There was an era when design
refined amid competition was considered advanced or excellent in line with
current trends. However, | have to say that such an idea of design is a thing of
the past. That is an important point confirmed in the SIAF Design Project. Par-
ticularly, it was significant that the exhibition Sapporo Design Pioneers, Graphic
Design from Sapporo — From Kuriyagawa Kenichi to Hatsune Miku was held as
part of SIAF2017.

If there is a challenge for the future, it is to set a theme that covers a wide range of
design, including not only graphics but also architecture, products and fashion. It
may be good that there is an art festival dedicated to contemporary art, but there
is no doubt that the significance of SIAF lies in its interdisciplinary nature. If so,
how to position design is also an eternal theme. World-class proposals should be
developed without being influenced by the power balance in Japan, and without
losing local affluence. | hope this point will not be forgotten.

Sato Naoki

Art Director / Professor of the Tama
Art University

Born in Tokyo in 1961. After graduating
from the Hokkaido University of Education,
he studied the sociology of education and
language at Shinshu University, and also
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SIAF Design meeting vol.3

Tanukikoji TV and city development using culture
Nakajima Yo

After receiving an offer from Mr. Otomo, | began by proposing various projects
that included resident participation while looking for venues in the Tanukikoji
Shopping Arcade for a project in the downtown area. Finding a space was not
easy; efforts to secure a giant building that was planned to be demolished, an
open space in an upper floor of a building and other major candidates went
badly. Then, | planned a project using TV footage (footage is my specialty) from
the 1960's and '70's because those days were the growth period of TV, just as
now is the growth period of the Internet and other new media. | thought that
considering TV's growth period would lead to exploring the origin of current TV
expressions.

About a year before the project, | invited Mr. Konno Tsutomu and Mr. Naganuma
Osamu to go on a preview of the downtown area and have discussions on TV
expressions. Mr. Konno says, "TV is live," so the project included a main event
titled the Rediscovery of Fundamental TV Expressions and live coverage from
a small studio, which was broadcast through the Internet to TVs placed at co-
operating stores in the Tanukikoji Shopping Arcade. It could not be broadcast
to large public TVs in the shopping arcade due to technical constraints, but
freelance casters, artists, CM directors and high school teachers in Sapporo
participated in program production in the studio for about 40 nights in a row,
showing various expressions during the art festival. The series of "What will be-
come of TV?"in which participants had discussions after seeing programs and
works via current broadcasting stations in Sapporo, did not end after the art
festival and provided an opportunity for people involved in TV to network.

In the six-month Commercial Video Production Workshop, organized by Inter x
cross Creative Center, 30 university and high school students were divided into
five teams to produce art festival commercials. The commercials, with music
composed by Mr. Otomo, were shown at movie theaters and public facilities
across Hokkaido.

In this way, the projects were implemented with the participation and coop-
eration of many local residents. The variety of resident participation was one
of the main achievements of the art festival as a whole. The art festival is one
of the projects by the City of Sapporo, which aims at a creative city. As sym-
bolized by nearly 100 applications for civic projects, creating opportunities
for residents to engage in creative activities is a main pillar for a creative city. |
hope that the Sapporo Community Plaza, which will open in 2018, will take over
the germination of resident participation in the past two art festivals and go
work with the art festival to use culture for city development.

Nakajima Yo
Representative of Theater Kino

Born in 1950, now living in Sapporo. He
has been involved in art, performance, and
dance since he was a student, beginning
with making experimental movies that
he would have independent screenings
for. With funding from the community, he
established "Theater Kino" in 1992, an
independent mini-theater. He has served
on several committees for cultural affairs,
including the Sapporo Arts and Culture
Planning Committee. He is the executive
chief of the Sapporo Biennale Pre-events.
For SIAF2014 he managed the Art Cafe, as
a volunteer.

SIAF2017 Commercial Video Production
Workshop

Thanks for the question
Hata Satoshi

SIAF2017 began with the question, "How do we define 'Art Festival'?" | have
never seen such a theme in any international art festival around the world.
Guest Director Otomo told us there was no need for us to find only one answer
to this question. He also said that internationality means diversity. | have expe-
rience with some international events, so | was honestly surprised to hear this
theme. Generally speaking, themes include words showing a specific image,
and in art projects, thoughts, problems, issues and questions are typically ex-
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pressed through creativity. Accordingly, when | saw a question as the theme
of the art festival, | felt like | was facing some kind of ultimate philosophy, like
"what is what?" and "what is that what?" | planned a project in Susukino in the
downtown area, where each place has its own history and character. Without
ignoring these factors, | had to express "How do we define 'Art Festival'?" in the
area. What is Sapporo? What is Susukino? These questions overlapped with the
question, "How do we define 'Art Festival'?" My role as a band member was to
work on these three questions. | considered the theme in light of Mr. Otomo's
words that "there is no need for us to find only one answer" and "internationali-
ty means diversity,"

According to one theory, in the Jomon culture, which is believed to be the root
of Japan, language had no subjects, there was no distinction between you and |,
and there were no concepts of possessing and comparing. Everything integrat-
ed with the earth and the universe, and all things, including not only humans but
also animals, plants and minerals, were equal, accepted and shared. This idea
led to that of Shintoism, creating distinctive animism like yaoyorozu no kami (lit.
eight million gods) that reside in all things and diversity with which anything is
accepted. Such an idea is also seen in Japanese populism. Japanese people
go to church on Christmas Day in December, visit a shrine on the New Year
days, enjoy Valentine's Day, attend a temple during the Bon Festival period, and
have a party on Halloween Day. In a sense, Japanese people have no principles,
and from a non-Japanese standpoint, it may look like they eat a sandwich of
rice and fresh cream and drink beer containing natto. In Shintoism, yaoyorozu
no kami exist. Eight million gods already existed in Japan when its population
was still one million, meaning that eight gods existed for one person. Later,
Japanese people accepted Buddha, which came from India via China, and also
accepted Christ from Europe. Since there are eight million gods, an increase of
one or two gods is not a big deal. However, Japanese people do not make light
of things from overseas. Japanese people make all things "festivals" to appre-
ciate them. This Japanese attitude of thinking of diversity and accepting any-
thing was also utilized in this art festival. Looking back, SIAF2017 consisted of
projects that could be largely divided into fine art, music, theater, video, dance
and media art genres, but their content was quite different from each other. All
project planners and artists tried to answer "How do we define 'Art Festival'?" to
help create a unique, all-around art festival with diversity.

Finally, | thank all the staff members who supported this art festival day and
night, and the theme, "How do we define 'Art Festival'?"

Hata Satoshi
Artist / Art Director

Born in 1960 in Iwamizawa, currently living
and based in Sapporo. Since going to Ger-
many on a DAAD grant in 1995, he has had
solo and group exhibitions in Japan and
abroad. He received the Sapporo Cultural
Honor Award in 2004. In 2012, he received
the Hokkaido Cultural Honor Award. He
participated in SIAF2014 as a regional
director. He was a participating artist for
Aichi Triennale 2016.

Hata Satoshi Intention and substance

How do we define 'Art Festival'?
Hosokawa Asami

In SIAF2014, | worked as the project manager in charge of the Chi-Ka-Ho ven-
ue and other places where works were exhibited. Because of this connection,
| joined the Secretariat for SIAF2017 in 2015. In other words, | took a back-
ground role. Then, Mr. Otomo was selected as the guest director, and when he
approached key project members, he proposed that people behind the scenes
also be allowed to become project members. Thus, | unexpectedly became a
member. Accordingly, although | was a project member, | did not plan and im-
plement own projects but was involved in SIAF2017 to expand the possibility
of projects planned by Mr. Otomo and other members (actually | was mainly
engaged in coordination and administrative work). | would like to consider the
theme proposed by Mr. Otomo from this position.

Hosokawa Asami
Coordinator

Born in 1977 in Tokyo. Studied arts and
art education. After graduating, she was
involved in exhibition productions, sup-
porting artists and curators. She was in
charge of the "Isamu Noguchi Exhibition",
a Tokyo exhibition during the grand open-
ing of Moerenuma Park. She participated
in SIAF2014 as a project manager and was
in charge of media art.

The image and understanding of the words "art festival" differ depending on
the individual. Numerous art festivals have been held all over Japan, each with
local characteristics and varying back stories, which are reflected in the festi-
vals and give the festival scene diversity. The question presented as a theme
allows us to consider an art festival from different angles, such as the current
status of art festivals, the actual situation of the art festival in Sapporo and
the fundamental problem of the concept of art. | thought it was a declaration
by Mr. Otomo, who wanted to rethink what it means to be an art festival. The
Secretariat vigorously worked toward an art festival that embodies the ideas
derived from the theme (this is my personal idea, though). The SIAF Secretar-
iat was a mixed team of city employees and freelance staff members like me.
Accordingly, the Secretariat was not monolithic in terms of the way of thinking
and approach. Secretariats basically try to control and manage projects, but |
personally tried not to impose restrictions on them. This is because | wanted to
make sure we introduced "cutting-edge artistic expressions," which is a policy
of the basic concept of the Sapporo International Art Festival. | consider that
the direction presented by Mr. Otomo as an artist can lead to "cutting-edge ar-
tistic expressions." This is my assumption but not conviction. However, | don't
think it is a mistake. We still have a long way to go to establish the position and
achievement of SIAF2017. | don't think this is an irresponsible comment.

| am afraid that | also have to talk about my personal affairs. | grew up in front of a
contemporary art museum in Tokyo, where | was interested in contemporary art
because the exhibition commemorating its opening | saw in my high school days
was too difficult to understand, and yet chose to study art history. | remember
my professors advised me that | should choose a topic that covers art history
until around the 1950s for my thesis. | am now in the SIAF2017 Secretariat.

| think the art festival will be possible to have those influence . The period and
the content were limited, but it may have had a strong impact on someone.
It cannot be readily verified, and we have to wait at least for half a century to
verify the value in art history (For this SIAF2017, this value was not important
rather ignored). | assume that since it is difficult to clearly define "cutting-edge,"
those who embody it must be artists. This is why | felt that people working be-
hind the scenes have to create an environment where artists work freely, and
this is what I most enjoyed about my role.

It is difficult to find an answer to the question, "How do we define 'Art Festival'?"
in SIFA2017 alone. It depends on future developments.

Press conference, May 11,2017

Looking back at SIAF2017
Mayunkiki

We, MAREWREW, had an event titled Upopo Picnic for five year-old children to
third graders (ages 8 and 9) in July 2016 and January 2017, where participants
ate boxed lunches together after a workshop and then marched in Nakajima
Park while singing Ainu songs.

In January, we had an event for adults in which we crossed an intersection in
Susukino in the snow while singing and performing a locust dance.

At the Sapporo August Festival held on August 4 and 5 as a pre-event to SIAF,
we sang a dance song as a member of the August Festival Special Big Band.

From August 23 to 26, Jung Young Doo, a choreographer and dancer who is
engaged in creative activities in South Korea and Japan, Shoji Yasushi, a danc-

Mayunkiki
Member of "MAREWREW" /
Ainu language teacher

Born in 1982. From Asahikawa, Hokkaido,
currently living in Sapporo. Member of,
"MAREWREW?", a women's vocal group
whose activities center around the rebirth
and passing on of the traditional Ainu song,
"Upopo". She is an artist who faithfully re-
vives "Upopo" using Ainu rooted rhythmical
patterns, and the signature style of singing
in a natural trance-like chorus round.
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er based in Sapporo, and MAREWREW, created raprap, a collaboration of Ainu
music and contemporary dance, and performed it with five dancers at Theat-
er Zoo five times over four days. This work is themed on human life, and this
year marked its second performance. In previous years only two dancers had
performed, but with five dancers taking part this year the scope of the perfor-
mance was expanded.

On September 3, the MAREWREW Festival in SIAF2017 — Upopo for the Masses
was held at the outdoor stage of Sapporo Art Park. The MAREWREW Festival is
an event that has been held since 2011. With various guests, MAREWREW per-
forms live and sings Ainu songs together with the audience. This time, OKI, a
Tonkori player, Otomo Yoshihide and Harada lkuko, as well as indigenous artists
from Taiwan, participated in the festival. After the live performances by each
artist, we had a workshop, and then all artists played together. At the end of the
session, all the audience in the venue formed a large loop and danced. It was
impressive.

| was involved in the Kotan-pet Project at Maruyama Park as an advisor on Ainu
culture. This project was intended to create a small kotan (village) by building
many temporary Ainu sheds called kucha in Maruyama Park using cloth for
O-furoshiki.

In SIAF2017, the major theme of the projects | participated in was to involve
people. Singing, dancing, talking and thinking together. The boundary between
performers and the audience became blurred. Participating was equal to per-
forming together. | felt that all people there were performers. I've seen the
same in many projects | was not involved in. This art festival was an event that
blurred boundaries and made me feel that all people are related to each other.

MAREWREW Festival in SIAF2017

From Moerenuma, the starting point
Miyai Kazumi

| usually work at Moerenuma Park, so | was involved in the planning and oper-
ation of the Moerenuma Park venue, my home ground. Under the catchy and
introspective theme, "How do we define 'Art Festival'?" which was presented by
Guest Director Otomo and announced soon after the project members were
selected, projects were planned based on the ideas, thoughts and histories of
the members. The projects at our park were also developed based on the ex-
hibitions | have been engaged in. Since this park is the work of an artist, works
exhibited in the park even for a short period of time should feel connected to
the place. The exhibits were required to be more than just site-specific works
and to be deeply connected to the place and its concept. As a result, con-
temporary artists learned about the history of the park and the ideas of Isamu
Noguchi, the designer of the park, to create new works to be exhibited there. To
realize the art festival envisioned by Guest Director Otomo, we considered var-
ious factors when planning the projects. Glass Pyramid, an indoor facility that
serves as the symbol of the park, was used as the main venue, and a total of 12
works (10 new works and two old works) by nine groups of artists were exhibit-
ed in the pyramid.

Inside the facility, a balloon-shape sculpture created by Matsui Shiro was ex-
hibited with a disturbing and beautiful sound space created by Otomo Yoshi-
hide, Aoyama Yasutomo and Ito Takayuki. While looking at a work created by
Ito Ryusuke, visitors worked their way beneath the park, only to discover they

Miyai Kazumi

Curator

Born in Hokkaido, 1978, and living in Sap-
poro. After graduating from the Aesthetics
and Art History Course, Department of
Fine Art, Kanazawa College of Art in 2001,
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porary art.

ARTSAT X SIAF Lab
A photo taken by the camera loaded on a balloon

had actually been going toward the sky. There, visitors experienced a space
imagined by ARTSATxSIAF Lab. It was a challenging task to create an exhibi-
tion space in which individual works interfere with each other in terms of the
environment and content. The artists had ongoing discussions to create a
large space in which works resonate with each other.

The works exhibited outdoors included Long March — Climb Every Mountain (a
heap of more than 100 abandoned bicycles) by Ito Ryusuke and Numamon (rip-
ples created with an environmental device) by Oguro Junichi and SIAF Lab. In the
outdoor space, a performance was given by ARTSATxSIAF Lab. during and after
the art festival. Among the exhibits, this commonly called Space-Moere Project
is said to have most clearly shown the concept hidden in the park, allowing Mo-
erenuma Park to be viewed from the sky as the sculpture Noguchi dreamed of. A
module was sent up to the stratosphere by a balloon, and the module that cap-
tured an image of Moerenuma Park transmitted signals to us on the ground. The
poetic sound communication with the module in the faraway universe expanded
our world. We often faced difficulties in the process of exhibiting each work. |
would like to thank the artists who created works with integrity and without mak-
ing compromises and the secretariat staff who supported their creations.

The democratic and free creative activities, at which this art festival aimed, cre-
ated an opportunity in which work could be exhibited beyond the framework
of sharply defined places, such as art museums and public facilities/public
projects, and could blend into alternative surroundings. A freely accessible
open space where anyone is accepted - this concept shows characteristics of
a park. If Moerenuma Park is the starting point* of this art festival, where will it
lead? | would like to see what the pathway leading to the next event is like.

*From Guest Director Otomo's comment

Regeneration of trashed objects
—update of an exhibition as a medium
Yabumae Tomoko

In the Sapporo International Art Festival, band members (planning members)
not curators were gathered under Guest Director Otomo Yoshihide. | wondered
what a contemporary art curator from the outside would do with the concept
of an improvisational event featuring local residents. As a result, | reshaped the
conventional style of an exhibition of being a medium for gathering art objects
from the past (= trashed objects) into a continuous opportunity for the regen-
eration (rebirth = new life) of new experiences at the two Sapporo Art Park and
Hokkaido University Museum venues.

The project at Sapporo Art Park was titled New Life: Exhibition without a Replay.
The five artists who presented works all across Sapporo Art Park are expression-
ists who have employed sound as their primary medium of artistic expression
and invented a new approach that utilizes media as communication tools to not
only simply replay the past, but also share moments experienced right here at
this moment.

The exhibits by Christian Marclay included Record Without Cover, which had
a decisive influence on the young Otomo Yoshihide, and new and old works
that combined the recycling of a city and the replaying of the past. Marclay has
been involved in the Japanese experimental music including Otomo since he
first visited Sapporo in 1986 for the live performance organized by Soejima

Yabumae Tomoko

Curator

Born in 1974 in Tokyo, and living in Tokyo.
Curator of the Museum of Contemporary
Art Tokyo. Since 2004, she has been in-
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Teruto and Numayama Yoshiaki. The archival materials were also on display to
demonstrate the cultural context of this art festival. On the first day of the art
festival, Marclay and Otomo performed Found Objects, an improvisation using
trashed objects found in Sapporo.

Tone Yasunao produced work showing drops of sound of the recited /Il Pluet (It's
raining), one of G. Apollinaire's calligrams, falling from the sky. Words are merely
symbols or substitutions. He transformed them into a physical existence that
brings forth meaning for individual viewers when they experience it, allowing
viewers to see the elusive present moment as something clear and distinctive.
As the latest result of his efforts to transform replay media into a new moment,
Tone also held Al Deviation, a concert of Tone's artificial intelligences, which
gave a performance in reaction to the movement of the audience. Through col-
laboration with the audience, he tried to break up the fixed image of an artist.

€Y 3 produced a sea of light titled dot kai dot (DKD) with enormous dots punched
out by himself in a completely blacked-out space. He created self-generating
work, providing a visual experience that varies depending on the sensitivity of
the viewer. On the final day, Dot Leem was held using a water tank installed in
the venue. €Y 3 himself floated on the water collected from the north, south and
center of Japan and sensed the flow of the water to convert it into sound.

Suzuki Akio presented Oto-date, which was designed to give visitors an opportu-
nity to visit spots set up across Sapporo Sculpture Garden and listen carefully to a
sculpture at each spot. At the entrance to the Sapporo Art Park Art Museum, Lis-
tening, a base-shaped work, was established to present an area between listening
and seeing, where a person listening carefully looks like a sculpture for others. At
the Former Arishima Takeo Residence, the archive of Oto-date performed so far
around the world was displayed. While moving among his own works, Suzuki also
gave a performance with dancer Miyakita Hiromi.

Fujita Yosuke set up a sound installation that made it possible to hear the life
cycle of black soldier fly larvae as they grew underground at a corner of the Art
Park. He presented new “music” that encouraged the audience to resonate with
the life of other living things.

Fire Embroidery — Beyond Ishikari Sheets, Yoshimasu Gozo Exhibition at the
Hokkaido University Museum, presented a space showing the vision of Ishikari
Sheets, his representative work created in Hokkaido, with past materials includ-
ing the records of exchanges with Sapporo residents and a new video. The vid-
eo Pli, pli, pli, pli,....,of the time of Ishikari is a new audio and video work of Ishikari
Sheets recited by Yoshimasu at the mouth of the Ishikari River. It is a work that
shows Yoshimasu Gozo as existing in replay media, interpreting the past to ex-
press the present time as the uneven distribution of moments that only start at
that time. During the festival, he performed improvisations with Kukan Gendai
and Suzuki Hiraku.

Yoshimasu Gozo
Fire Embroidery — Beyond Ishikari Sheets
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{Sculpture to be Seen from Space, Improvisation to be Heard

from Space. FEA LR X 3HZ). FEAOHEIZAZMEESE) 2017 @,
{Sculpture for All of the Intelligence 214D 7= DEEZI) 2017 @

Rk RN

(BF%) 2017 {XH=HN-EYZZ—X) 20170
AR RE+F L ARk E2

(with) without records) 2017 @

AR R&E

(v RA7 32—y )20176

Sachiko M

{Here the sounds:*-) 2017

FLTav N4y (EE/ XKE)

(K-567) 1993 ®

M %R

{climbing time / falling time) 2017 @

REE BN
(BHE-4 RTHlIcEh) 2017

KE E—XSIAFF R
(B 2017 ®

AY L/ TF
(BT LBNE) 1982-2005 (&5t:1998)

Venue

Moerenuma Park Moerenuma Koen 1-1, Higashi-ku, Sapporo

A project featuring the history of Moerenuma Park and the per-
spective of sculptor Isamu Noguchi was held at the Glass Pyra-
mid, the symbolic centerpiece of the park. The works of partici-
pating artists intertwined with each other to retrace the history of
Moerenuma Park, the only place where this work would have been
possible. This place full of Noguchi's inspiration (= playscape) was
regenerated (= replayed) by the inspirations of today's artists. Mo-
erenuma Park became a stage for new creation.

Artists, Works

Glass Pyramid

ARTSAT X SIAF Lab
Sculpture to be Seen from Space, Improvisation to be Heard
from Space, 2017 () / Sculpture for All of the Intelligence, 2017 (2

Ito Ryusuke

Stratigraphy, 2017 | The Mechanical Monsters, 2017 (3
Otomo Yoshihide + Aoyama Yasutomo + Ito Takayuki
(with) without records, 2017 @

Otomo Yoshihide
Sound of music, 2017 ®

Sachiko M
Here the sounds..., 2017

Nam June Paik
K-567,1993 (®

Matsui Shiro
climbing time / falling time, 2017 @

Outdoor Exhibition |

Ito Ryusuke
Long March-Climb Every Mountain, 2017

Oguro Junichi X SIAF Lab
numamon, 2017 (9

Isamu Noguchi
Moerenuma Park, 1982-2005

EEA R b

8/6(H) SIAF2017#4 =7 =>4
8/22(x)

9/30(£) A=YV IARVIEILBARE FRKT — MEKEX ]

10/19(k) ARTSATXSIAF 7K [EITH LIF&TFLA—FTAv I 1874 —2 VR

B | Exhibitions

ARTSAT XSIAF 7R [ERITH EIF&TLA—T AT RT74—< VR

P71
P80
P96
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NEW LIFE: Y7 VA1DLEVWERESR

NEW LIFE: Exhibition without Replay

=5

LIR=MoHZE: AWbEREHoH2THTS

BORBREAVALLTHBDEZTYRAWTELEADT —T 4
R MbH FREFIERERR. WO GREFRELTOXT(
TE BIBEOKEE [BE=)TLM]IEHTERLL S
LB VEREZRE TSI ZOFLWEW S ZFKEA
LTELALBEVWZET, KRTR. BODORBEZEL T, 43k
EBEDHEICETZEROEZYTHE [BER] EWIAT
T ZDDOEEENE D IHF - AIRER (BE=NEW LIFE) ®i5
ELTEMIBIEZAALELT

SIER-15m

| L= oHEmE |

JYRFv 2= L— (AR *E) @
{Record Without a Cover) 1985
{Recycling Circles) 2005

{Lids and Straws (One Minute)) 2016 |ZA*

$#HA BB
(B W\WT3)20170Q

TR Bl CkE)
(I Pleut (AA'FE3)) 2017 ®

T8

€Y
(FyhAK—/"3F+)2017@

$HA BB
[BE7—Hh47]

Venue

Sapporo Art Park Geijutsu-no-mori 2-75, Minami-ku, Sapporo

Five artists who have pursued unique activities using sound as a
form of expression exhibited works throughout the forest. These
artists have obviously invented a new approach that utilizes
media as communication tools to not simply replay the past,
but also share moments experienced right here in the moment.
Through their means of expression, this exhibition tried to renew
the conventional style of an art exhibition of being a medium for
gathering art objects from the past into a continuous opportuni-
ty for the regeneration (rebirth = new life) of new experiences.

Artists, Works

| Sapporo Art Museum |

Christian Marclay @

Record Without a Cover, 1985
Recycling Circles, 2005

Lids and Straws (One Minute), 2016, etc.

Suzuki Akio
kii te ru (Listening), 2017 @

Tone Yasunao
Il Pleut, 2017 ®

S e
dot kai dot / DKD, 2017 (®

Takeo Arishima Residence |

Suzuki Akio
oto-date Archive

| ALIRZ=HT D FREF A EAMTEE | | Sapporo Sculpture Garden
#hK iB8 Suzuki Akio

(FE)20170 oto-date, 2017 ®

FRHE BN Fujita Yosuke

{CELL) 2017 ® CELL,2017 ®

BEEA RV

8/6(R) JYRFy-w—2L—+ KK R%E [Found Objects] P72

8/M11(&#%) HARAMBBE -BTILBRENTF—IVR[EVWTE # T3] P74

9/2(1) JI4R B4 [Al Deviation] P86

10/1(H) €YS [Fy hU—L4 | DOT LEEM] P97

B | Exhibitions
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EM EF

Mohri Yuko

215 | Venue

HIRTILIKF ZMOHRErL /N ZAL4 T4
ARHAXEMOKITH

Sapporo City University
Geijutsu-no-mori Campus Skyway
Geijutsu-no-mori 1-chome, Minami-ku, Sapporo

BERBERERFTICLILIRHILIRFDE
FEBT[ZAA4Tz4] DEOMEBNERIFIC. F
RN R W BRRERESE, %
BTERLI-TbO] b2 HOE ALEE
EDAVREZL—Yav, IWEBL MRV TR
I TRRBNEDBEL S/ /Fe~EBY L
REIC.EET /R IRMICHTZBFHET
ZECHRTIERATAEAHBL FF<
Fyo e EZMEEHRBLEL, FMEI
BEILED, LTV ADERLIEALEES
R [HTEER]I DS [HF72DEES]
A, BB ESEDSIAF F—2ZLAEPHICOR
CHLOTHHY . 2EBDSIAFSMZERLE:
EROKE%E ECEIRD T E LT,

B | Exhibitions

An installation of weathering and regeneration
in which worn objects set in the 80-m long
Skyway, a midair corridor designed by architect
Seike Kiyoshi at Sapporo City University, were
revived through the phenomena of sound ve-
locity, light, magnetic force and wind. Discarded
pianos, the sound of insulators from Yubari and
flickering street lights resonated with the ven-
ue, which featured a mountain tunnel leading to
a sun-drenched passage offering panoramic
views, creating a dramatic moment and space.
Mohri stayed and researched in Hokkaido sev-
eral times and created this work, with materials
she collected during her research, and con-
nected the two themes of “City and Nature” in
SIAF2014 and "When Bits and Pieces Become
Asterisms” in SIAF2017, highlighting the devel-
opment of the artist, who participated in SIAF
for the second consecutive time.

E&@ | Work

(#&&E F£7-13Ta—) 2017
Breath or Echo, 2017

toH

Umeda Tetsuya

218 | Venues

O EHEEE I HIRTPRERE2EFE2TE
Kinichikan Bldg.
Minami 2-jo Nishi 2-1, Chuo-ku, Sapporo

@OYAZ IRFEERHFDE1L3TEHS-19

Ringo

£ | Works
@ (bhbhWVbnib) 2017
Things That Don't Know, 2017

@(YAZ) 207
Ringo, 2017

BEEARV b

8/26(+) P82
After the Echo

8/27(R) P84
After the After the Echo

Camille Norment Artist Talk

Nakanoshima 1-jo 3-8-19, Toyohira-ku, Sapporo

1970ERICT /- bELTETON,. MRICHE
LENEEHELILDO1707, $3005F D %2R
12, AR AR TE D T FEM P, ZDIBFTIC
HebeHoT-MBEHEICIEKBAVREL—Y 3
vERRALE(bhbREVWEDTE), £ hD
THAZEBELLTERINTWALIRERE O
BE BT LT LN EBRHOERICERSE
(WAZ), BlcaBts2ARAEHRL. €0
R—ZXTRIEZR/AET IEDDRE— T 518
HOEmIE. ZDBAATLARKILLAWMERRE L
T IFIFARREEAHL EEHLERE
DOFHICLBBAROHRBLERO—EF LAY,
FERICHBFATELRL[HRLOA W] A H
BH/LELT,

The Kinichikan Building was built in the 1970s
as a department store and has been popular
with Sapporo residents ever since. In an area
of approximately 990m? in one floor of this
building, an extensive installation was created
using materials that had been collected from
various parts of Sapporo combined with items
already on site. It was exhibited under the title
of Things That Don’t Know.

Ringo, a work of sound, light and time, was cre-
ated using a whole warehouse made of Sappo-
ro freestone where apples used to be stored.
Umeda creates unique site-specific experienc-
es by starting with an observation of the venue
and assessment of the environment. By incor-
porating the results of interference between
the viewer and the work, a "coreless world"
unpredictable even to the artist emerged.

BEEf RV b

8/18(%) P78
FATINTH—T VR
[hhdbEwbDi=b 202
9/23 (%) P94
FATIRT =V R
[hh)PTunIe]

9/30(%) P97
F—IFAbb—=2
[£ETWADISEELT]

8/9(k).8/20(H).8/27 (H).
9/10(B).9/18(A-#).9/30(£).
10/1(R)

(hhoknze) RIBRZM17
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AR Vi o | \Work LN S £ V o | Work
iﬁ% Ex £18 | Venues {Ef | Works [ % £15 | Venue {Ef | Works
. D AGS6-3E /L iR hRXEeLAEITH3 @ (#ER) 2017 . EF IV EFEILER {Intention and substance) 1995-2017
Horio Kanta Hata Satoshi AR R E5AEIT B2 (A% RYDE) 2017 D, (RGBT 3£ — 2 LY S

AGS 6-3 Bldg.
Minami 6-jo Nishi 3-13, Chuo-ku, Sapporo

interpolation, 2017
ERY BATRIEKICR 2. 23 H5NE1,2017) 2017 @

Hokusen Plaza Sano Bldg. (BEL-HEETILF—OEAL) 20170

5F, Minami 5-jo Nishi 3-2, Chuo-ku, Sapporo

@Q(TLTF7)2017

@ A ILLTERHE ARbERREL telegraph, 2017

Intention and substance, 1995-2017

Mt. Moiwa Kotanbetsu hill, 2017 ®
Liquids turn into gas by thermal energy, then get cold and turn

Mt.Moiwa, Minami-ku, Sapporo

SIAF2017# T # ICE#A SN 5 AGS6-3E LT

In the AGS 6-3 Building, which is to be demol-

EEXEGLUBOKRELE KBHEICLZAMA

back into a liquid. That is how it should be. 2017, 2017 @
Change in intended substance and energy, 2017 ®

We humans gained convenience and material

4. ZORELBEEEMETIER (BR) % ished after SIAF2017, he created interpolation, a REA <k Mhd %< ORIEE. MENSH <58 RE wealth from mass production and consumption BEA R B
i : - piece using the structure and equipment of the * i N f ) . . -
5 S g e N o - ; . 9/18(B-%) P91 = S o pEm g e s . o after the industrial revolution, and have experi 9/15(%) P90
o SE N Ww7zke - — wnEHD REPPIRILE— =N i ) ) —
E. BERELNT ICEEGHTRoTW: gg::?é?]g.(:/;j;tg(;sbixsphelﬂte;csegrz Zzg:seo;;)ur}g DARK ELECTRONICS ;;B@ﬁ REDDLDIEIR E; IFNF—DOME enced drastically progressive economic growth R T B
LDy R —XREIRE L&A EHICE| Z : - SRR T LD S DRFIREMBER L. WD . . iy . ~
. N ment and other elements of the building that had WORKSHOP ) " = R while facing numerous problems, such as envi ARSI k=2
BRITRRP, HoBLi T THEANTHHLC been abandoned in the entertainment district 9/28(K) HbORBEERZ O OFENLRAMREZRINL ronmental and energy issues due to mass dis-
AT A EEENLTEEREBLEL-, &5 for several years, and there was an extraordinary () 2BRFA7 P95 LEZDESTHEATEEL -, FAFAHL—E posal and economic disparity derived from fi-

531TMOREELTIH(TLSF77) #%K, LA
POEOEMYARZIBEWSZEIE, FHh bl
EOREIMHRZIZDTIIEVLA?ZARIREIC
EOZF MRICKZRTIEREZHRE. FThold
BIR EICRN- X ORMERRTIIEHTE,
IWTETIXRATEIRT 280 K5I ZRIT.
RGBD 74 bDFEN, —HE, F7VFhEHH
THENIHRAICROPICRYEEEYELT,

B | Exhibitions

space where fluorescent lights flicker violently in
the dark basement. He also exhibited telegraph
on the 531-meter Mt. Moiwa. City lights can be
seen from the summit of Mt. Moiwa, so lights on
the summit must be seen from the city. Based
on this hypothesis, he set up a luminous piece of
work on the summit. From the city, the flickering
of light on the ridge could be observed, while
at the summit luminescence from an RGB light
reflected off a mirror rotating in the wind, and the
intermittent sounds of an 18-liter square can and
aradio echoed in the forest surroundings.

HILEY, HOWEIERNERT HV AT LAL,
ELICAFDRBELETLRIRIE D L5WERIC
7 MLEBFNERLBVLEVWSIEZ LD, BIC
MEIIELTEILLBERTIIEEERELE:
REABEEHITEOTERLEL

nancial systems. It is time to stop and shift from
the social system to the circulation system of
resources and to the age of circulating even hu-
man thought. Based on this idea, Hata exhibited
his works in the Susukino entertainment district
with the concept of change and the circulation
of material.

B~ | Exhibitions 45
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LRD=FE:7—HMIThz@&ZoN5D!

Three Great Treasures from Sapporo

Ete) Venue

AEFFVETFEHT 1R Hokusen Plaza Sano Bldg.

AR P RXES5EAEIT B2 B1, Minami 5-jo Nishi 3-2, Chuo-ku, Sapporo

mHOPICFHELRO T i L sER T BENLIHL0ED There are ordinary people who create extraordinary things with
CBADWET, DEAYN— FEBHIEAL. EOXIRICH great passion without seeking recognition. Three Great Treasures

from Sapporo, selected by Katono Satoshi (a project member)

BEHW RO =EE| #BNLELT :
were introduced here free of context.

B Exhibitions
OKBEBBEET>BRAYTIFME (D Tairyo Izakaya Tecchan Satellite
[Tobrhil ZEMEBEEIANL. 20EDKA%N T THETEDHR ';I(q)e interisr space oAft;I'ai_Ir_yf Izaka):]a 'I-'echhankwas coIIa_ched Ever
. . . years by owner Abe Tetsuo, who is also known as Tecchan.
- n B3 —3 o T =T NiEEs ]
. rk""‘EFEE’CO?%"’\i P37 /1IF§%%E%1J . "T“Lf" Photographs of the space taken by photographer Fujikura Tsub-
BHE, [TobeA] BONFREZEF—7ELTHVHIGCRE asa were exhibited along with Tecchan’s own oil paintings and
ZRFLEL. drawings of his family.
B FIER SRS B EA R Paintings / drawings: Abe Tetsuo, Photos: Fujikura Tsubasa
@ L hARR—RIFLEERIEE @ Retro Space Saka Hall Annex
IR A DR R B SRS LA AL BRIERE [ L bR R R — 23R The annex of the Retro Space Saka el mai bulding) a private m-
N o . seum exhibiting tens of thousands of knick-knacks collected by Saka
| A = F—7 = . - .
(R o fEJgEJ ? \K’H’WEET%@7 7Yl ;j-\ 7 /_$ﬁ‘EL b Kazutaka, opened in the Hokusen Plaza Sano Building for a limited
BASNAIEDBVMBAL S > a> ZRERAOH BT $ET time only. Saka exhibited his collection that had never been shown.
BREINBELI-AEOERFLERNVDEENERENEL Photographs of Saka and the main building taken by Fujikura Tsubasa
BERIIR—% BEIER PANF BEEAR were also exhibited.

Director: Saka Kazutaka / Deputy director: Nakamoto Naoko,
Photos: Fujikura Tsubasa

@t EHELR

20105 ICRAE L 7-dbiEEM FEE (ALIRH B X E ILIE) ICB RS TW @ Hokkaido Hihokan

- i 2 BENE= RN (3 s . .
tm)\ﬁ’%ﬂ‘ﬁm‘iit LT':E;’;C'%“{' o BHETEFax /_HM%—C‘ Hokkaido Hihokan (Jozankei, Minami-ku, Sapporo) was closed in
LFOKRTZIRY RS L HIC ZBEEKRAENOEEZERLEL 2010. A wax doll on exhibit there was introduced as a great treasure

TH- MR HE E— from Sapporo along with photographs. A documentary film was also
shown along with photographs of the interior space of the closed fa-
cility to look back on that time.

Photos and videos: Tsuzuki Kyoichi

EEA R

KEBBEET->brA P73
ERY T —

(&A% K-BZBR<ER)

9/27 (k) P95
—&BRY DIRNIGHT
f—s &L a—Fow5~X with
RFy o FH

L AR R—ZIREEE (A 88) KaEBEEOLRA
MIRH X —+mMEF35%7TH3—22 IR P REXEIEE4T H AIVvELTR

B | Exhibitions
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-
DOMMLUNE

i
)

JAPANESE CONTILFORARFARTIITE|

B | Exhibitions

DOMMUNE UNIVERSITY OF THE ARTS
THE 100 JAPANESE CONTEMPORARY ARTISTS

season 5 (DOMMUNE SAPPORO!)

=5
EF7FFEFEAMT IR LRGHREESEESTH2
CAI02 #LigmhRREABAST B8 B Lt TR

FINBERICLBAVZ—%y PR M) =I5 BiER DOMMUNE
D7 BaYzs b [THE 100 JAPANESE CONTEMPORARY ART-
ISTS] 3. BREEX%#REXTE7—T4 X MOOADBEAEZD
e BREHA 2 E2—FHETT, SIAF2017ClEZ D
OYzy bDseason 5%FfE, §TZDICHB[ILETFHYE
BTl ADOTI/FT oA Y/ BOERMELEDL
72 ZZTLARBIEDTERAVWERBDERIPSZDT —TA4R
MoLWERINEL, £7-. [CAIO2] ICIFFRERICMZ T,
DOMMUNE SAPPORO! zFR L. HFERELERZITVWEL

W

hnte

e

fEm

bl

4
M

| 7S ¥HEFEL |

Kk RB&E {without records) 2017

FHE S (Fm87034%) 1987, ({FfR9202) 1992,
(ES9002/7— k) 1990, (F¥ Y E) 2007

#EEETE (Redand Black on White) 2004, (Black & Pink on
White) 2012 (h=F U= 54K —) 2002(D

hHF7eTFF (10D S>EB62MSDERBYIFEDS7EY ) 2017
)il &4 (ZDADRI=REIZESDIRTE) 2015Q

SHhUbE (dwelling) 2002, {(did 1?) 2011

LRV —F5142 0@
B R —. TR0 7R Y 3 vk, FE EEMk. $I4F: TASKO inc.

[ EREE ]

8/5(+) [DOMMUNE SAPPORO!| DAY1 P70
AVRE21—1 077 R)avZxgh £
LIVE + TALK: Sachiko M(ASR)

8/6(H) [DOMMUNE SAPPORO!] DAY2 P73
AVRAE2—EHhUHEX LE HitiE
LIVE:EH g, ¥=23—Y, MC MANGO

8/18(%) [DOMMUNE SAPPORO!| DAY3 @ P78
AVRE1— KR REXFI| ER
DJ LIVE: &% iff—. BR=ISEHE

8/19(x) [DOMMUNE SAPPORO!] DAY4 P80
AvRE1— Y 7eTFEX LE it
HE hYT7eTE

9/16(+) DOMMUNE SAPPORO!| DAY5 ® P90

A 22— )| L8 < Bal A7
LIVE: LI &4 /Ny bax FvFva

Venues

Hokusen Plaza Sano Bldg.
B1, Minami 5-jo Nishi 3-2, Chuo-ku, Sapporo

CAIO02 Showa Bldg. B2, Odori Nishi 5-8, Chuo-ku, Sapporo

DOMMUNE is an Internet streaming broadcast station estab-
lished by Ukawa Naohiro. The 100 Japanese Contemporary
Artists, a project of DOMMUNE, is an autobiographical interview
program to reveal the personal histories of 100 Japanese con-
temporary artists. In SIAF2017, Season 5 of this project was
shown. In the Hokusen Plaza Sano Building in Susukino, five art-
ists used a space in pink that was once a hostess bar to display
unique exhibits. DOMMUNE SAPPORO!, a satellite studio, was
opened at the CAIO2 gallery, where the program broadcasting
and an exhibition were implemented.

Artists, Works

Ukawa Naohiro

Hokusen Plaza Sano Bldg.

Otomo Yoshihide without records, 2017

Saito Hidesaburo Work 8703 Virgin, 1987 / Work 9202, 1992 /
Work 9002 Heart, 1990 / A Head of Cabbage, 2007

Shinohara Ushio Red and Black on White, 2004 / Black & Pink
on White, 2012 / Praying mantis-man Rider, 2002 (D

Nakazawa Hideki 57 Ways to Make 62 Yens Worth from 10
Stamps, 2017

Yamakawa Fuyuki The Future She Saw was Our Present, 2015 (@

Sawa Hiraki dwelling, 2002 / did 12, 2011
Sapporo Loop Line, 2017®

Supervisor: Kishino Yuichi, Technical cooperation: Kuwakubo Ryota,
Music: Kaiso Shimai, Produced with cooperation of TASKO inc.

Livestream Programs

Sat., Aug.5 DOMMUNE SAPPORO! DAY1 P70
Talk: Kuwakubo RyotaxHatanaka Minoru,
Performance and Talk: Sachiko M(ASR)

Sun., Aug.6 DOMMUNE SAPPORO! DAY2 P73

Talk: Sawa HirakixKouzuma Sekai,
Performance: Fujita Yosuke, Tenniscoats, MC MANGO

Fri., Aug.18  DOMMUNE SAPPORO! DAY3 (4 P78
Talk: Otomo YoshihidexUkawa Naohiro
DJ: Kishino Yuichi, Chinbantei Gorakushisyou

Sat.,,Aug. 19 DOMMUNE SAPPORO! DAY4 P80
Talk: Nakazawa HidekixKouzuma Sekai
Lecture: Nakazawa Hideki

Sat., Sep.16  DOMMUNE SAPPORO! DAY5 (5) P90
Talk: Yamakawa FuyukixYabumae Tomoko
Performance: Yamakawa Fuyuki, Hattokope, TENTENKO
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215 | Venue

Sh ULE

Sawa Hiraki A HUG

AR HREIL1ZE2T B4

LBERERE 7—Y &RF—Y XL

& | Work

(3%5%:3%) 2017
ulo ulo ulo 2017

Hue Universal Gallery (HUG)
Kita 1-jo Higashi 2-4, Chuo-ku, Sapporo

EHOSHEN, 2017E1BICEILBRIERDO Y 12—/ SOk e
T, BABB LT ROER [74—IV 7o av ]| ORFEER—
RELTBEA Y ZZ L= avaRKR, KETOLH, REOHE
FEFEE KICNZRF. KPICBRAZILD. ZOXEFEZLETLT
LB OEAELELI L L, HICBENIERBNATAICKS
THERLEZERMED KR, FRRICEXT IR ZOAYTITHN
2ERBE, —BEOHREHLNIHOREEN (AIER) HiE5IC&-
THBEIN, ELEIFRETIHNLRETHEEINEL,

B | Exhibitions

Sawa Hiraki presented a new video installation based on the
records of Field Action, an experiment on light conducted at Mo-
erenuma and Lake Shuparo in Yubari in January 2017 together
with Umeda Tetsuya. Ethereal scenery was created by Umeda,
who shoveled snow on the icy lake surface, made a hole in the
ice and then dropped a light into the lake in freezing temper-
atures. A series of events, including the light coming from the
hole and movements performed around it, were reconstructed
through Sawa's proactive (creative) misreading and depicted in
poetic footage in which fantasy and reality were intertwined.

FRIGE X FLIR X R ¥ —
(227 = NVEEWMIT]

NAKAZAKI TohruxSapporo x Ski
-Tracing Snow Tracks

=J .'I.T_,L
i L 1ot

MAKAZAKI Tohre = Sopporo * Ski

Tracing Snow Tracks

HEEEDOLTRY D VLWATEHFLANOELALYESL
72V BLAEDEE 1972F DL FFY By 7 22 HEICH HmEt
BEAEALRE VWS BT ORBELZIRESR, CORERD
T=BICHEREINTHR T T4 7 F—LSIAFS00X =2 —X & $(C
VY —F2TV, ST ELRRCPEREISEY TELZXF—IR
ZIILHELI-ZDEEN LT XL £ AF—FLICE2D
M2 E2—EEVCEMES00mMEMEE D EREMICIERDZ
ET ABO IR BV L OB, £5E A BACELEZRLL
NoZEMZRIELELT

215 | Venue

FLIRK BT ¥+ 5 Y — 500m EMTEE
IR P REAERE 1T H~ABHE2T B
(G TFHABIRE AR > 2 —BIRE ST I3 —2P)

Sapporo Odori 500-m Underground Walkway Gallery
Odori Nishi 1-chome to Higashi 2-chome, Chuo-ku, Sapporo

In snowy regions, people coexist with, enjoy and struggle
through snow. This is an exhibition tracing the outline of Sappo-
ro, which rapidly developed when the Winter Olympics were held
in 1972. With the SIAF 500 Meters volunteer team, which was
formed for this exhibition, Nakazaki conducted research to dis-
play skis and other winter tools borrowed from various facilities
and people. He also showed articles of interviews and works re-
lated to skiing and snow mountains in the linear exhibition space
of the Sapporo Odori 500-m Underground Walkway Gallery to
create a space where viewers could understand people’s efforts
to coexist with and enjoy snow, as well as highlighting various
lifestyles, people, ages and histories.

B | Exhibitions
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BETV

Tanukikoji TV

235 | Venues

JBNRRER AR RRE2 357 1~8TH

(REXKF. EXHYIE. au>ay TN, ALEERC S f2hER,
BEARFZHUG. iIBE. Yh—77¥HAR. ¥ 7X—*%/. KOPITIAM.
7Ly>axT7—_ hilninel. KEHH/NVIE)

KBTHAITIFR LS hRRXE25EAT B LR+ 08
HIRFFH2-5 fihRKm2&AESTH

Tanukikoji Shopping Arcade

Minami 2- and 3-jo Nishi 1- to 8-chome, Chuo-ku, Sapporo

Odori Suwaro Terrace
Minami 2-jo Nishi 4-chome, Chuo-ku, Sapporo

Sapporo Plaza 2-5
Minami 2-jo Nishi 5-chome, Chuo-ku, Sapporo

SHER | Artists

SEH M REE
Konno Tsutomu, Naganuma Osamu
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Tanukikoji TV was a project in which TV expressions
were reevaluated from various angles. All programs
were live when TV broadcasting began, so real-time
footage from SIAF venues was broadcast to TVs
placed at stores in the Tanukikoji Shopping Arcade.
Live coverage of a program (screening + talk show)
for this project was also broadcast from Odori Su-
waro Terrace for one hour from 19:30 every day. In
the screening event, excellent dramas that were
broadcast in the 1960s to '70s (a maturing period
of TV expressions) and that are now difficult to find,
and recent local programs were screened, and a talk
show was held with people involved.
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Art projects based in the
Shiryokan

£3% | Venue

IR SRR ARHhRRABEAI3TH

Shiryokan (Former Sapporo Court of Appeals)
Odori Nishi 13-chome, Chuo-ku, Sapporo
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The Shiryokan was open to the public as a place to
consider, share and take part in activities related to
the theme of SIAF2017, “How do we define ‘Art Fes-
tival'?”", and exhibitions, workshops and participatory
programs were held. An information center, a cafe
and a volunteer center were also established in the
Shiryokan, which acted as a base for the art festival.

CAMP SITE PROJECT [
CAMP SITE PROJECT "URANIWA"

7—heYY—FE%— Artand Research Center
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With the aim of accumulating information sources to support creative activities by local
artists and artists from other regions who are residing in Sapporo / Hokkaido, various
projects were implemented including the creation of an information portal site (website),
the Open Project (in which chronological tables for Hokkaido art history and alternative

art history were compiled), the Studio Visit project, and tours visiting artists who partici-
pated in the artist-in-residence program.
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An abbreviation of Saiafu, Kawaraban, Nazenanitsushin (lit. SIAF, newsletter, why, what, cor-
respondence). Local residents involved in SIAF acted as reporters and collected and edited
information on projects and events during the festival as well as information unique to Sap-
poro / Hokkaido to publish through various media (e.g. SNS, blogs, newsletters, notices).

CAMP SITE PROJECT [%[EE] CAMP SITE PROJECT "URANIWA"
BHER | Artists %/ %4 H TANOTAIGA
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A project creating a camp site in the Shiryokan's backyard. Study sessions, workshops
and exchange events were held to use inventiveness to overcome various issues with-
out contravening public regulations. These efforts were open to the public, and all par-
ticipants considered what a public space meant from their personal perspectives and
worked to realize the project.
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Three Great Treasures from Hokkaido
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Venue

Shiryokan (Former Sapporo Court of Appeals)
2F, Odori Nishi 13-chome, Chuo-ku, Sapporo

Three Great Treasures from Hokkaido (selected by Katono Satoshi,
a SIAF project member) were introduced along with Three Great
Treasures from Sapporo at the Hokusen Plaza Sano Building.

Exhibitions

(» Akabira Sumitomo Coal Mine Heritage:
Underground Mine Map (exhibited August 6 - 17)

The underground mine map of the former Sumitomo Akabira Coal
Mine, which was assigned from Sumiseki Materials Co., Ltd. to Akabira
City in 2016 with other related facilities, was opened to the public for
the first time. This map depicting the whole 200-km pit on two pieces
of 5-meter-long paper can be referred to as a compass for the coal
mine, and it played an important role when pit surveying technicians
decided how to proceed with work.

@Images of Mt. Showa-shinzan in eruption painted
by Mimatsu Masao

Mimatsu Masao, the former postmaster of Sobetsu, Usu-gun, Hokkai-
do, recorded the formation of a volcano (Mt. Showa-shinzan) during
the Second World War. Mt. Showa-shinzan was bought by Mimatsu
and remains in his family, and the volcano itself provides world-class
materials for museums. The exhibits included pictures of the volcano
(partly replicas) and related materials, including the Mimatsu Diagram.

(®Carved wooden bears of Hokkaido from
Yamasato Minoru Collection

Wooden bears were once a popular gift from Hokkaido, but until
recently had lost their attraction. In this exhibition, sculptor Yama-
sato Minoru's wooden bear collection and other masterpieces from
Hokkaido were brought together for public display to provide an op-
portunity to recognize and enjoy the beauty of carved wooden bears.
Three-dimensional bear artworks collected from the public were also
ondisplay to add color to the exhibition.
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Terakoyarts Center 'Dosha’

235 | Venue
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Shiryokan (Former Sapporo Court of Appeals)
2F, Odori Nishi 13-chome, Chuo-ku, Sapporo

SHER | Artist
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Many works were created by Saya and Ueno
Takashi of Tenniscoats, MC Mango (who stayed in
the former reception room on the second floor of
the Shiryokan for all 57 days of SIAF) and visitors
to the Shiryokan. Dosha provided a place for
practicing various things and welcoming guests,
and was the venue for a variety of events.

S
S ‘g\(\;&
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NMAZA47 - E5F7—h47
NMA Live Video Archive

£3% | Venue
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Shiryokan (Former Sapporo Court of Appeals)
1F, Odori Nishi 13-chome, Chuo-ku, Sapporo
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An exhibition room introducing the activities of NMA (Now Music Arts), which
is based in Sapporo and has organized concerts for improvisation and ex-
perimental music since 1983. Visitors could freely enjoy videos of live per-
formances organized by NMA as well as advertising literature and newspaper
and magazine clippings about events in the space inspired by the studio of
Numayama Yoshiaki, the organizer of NMA.
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Sapporo Design Pioneers

Graphic Design from Sapporo-From
Kuriyagawa Kenichi to Hatsune Miku-
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215 | Venue SHER-1E& | Artist, Works
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JR Tower Planis Hall

Kita 5 -jo Nishi 2-chome, Chuo-ku, Kuriyagawa Kenichi
Sapporo A young Ainu woman playing the

mukkuri, 1953 / The origins of skiing,

1966, etc.

This exhibition posed the question "What is

design?" through designs related to Sapporo. REEA~> b

It featured graphic designs in Sapporo, which 9/19(x)

started with an emblem for the Hokkaido De- HLIRT V1~ FfRE
velopment Commissioner (which was designed EmRLT —

by Kuroda Kiyotaka, the chief of the Hokkaido
Development Commissioner in 1872 but was
not adopted). The designs exhibited included
bird's eye-views from the early Meiji era and
works by Kuriyagawa Kenichi, a pioneer of
graphic design in the early Showa era, as well
as numerous designs created for the Sapporo
Olympics and graphic designs created by de-
signers based in Sapporo since the 1980s.
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Fire Embroidery
—Beyond Ishikari Sheets
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SHER-1E& | Artist, Works

(RO RS D BEERERER- ) 2017,

CR 7 FIfE) 2017 (FH

Hokkaido University Museum
Kita 10-jo Nishi 8-chome, Kita-ku, Sapporo

Yoshimasu Gozo,

Pli, pli, pli, pli,,..,of the time of Ishikari, 2017 /
Fire Embroidery, 2017, etc.

An exhibition featuring Ishikari Sheets, the
major work of Yoshimasu Gozo, a pioneer of
cutting-edge contemporary poetry in Japan.
This exhibition introduced his world of poetry
emerging in between voice and letters. The
process with which a poem is created and the
artist's previous activities were introduced with
materials including drafts, diaries, travel reports
and records of exchanges with Sapporo resi-
dents in Temporary Space (a gallery) and other
places. The exhibition created a space repre-
senting the vision of Ishikari Sheets, which cov-
ers his challenge to the poetry to eroticism and
the end of the modern age in postwar Japan.
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Kuwakubo Ryota
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AR REE , £3-1 LOST #16, 201

Event House at the west gate of
Sapporo Maruyama Zoo
Miyagaoka 3-1, Chuo-ku, Sapporo

Kuwakubo's Lost series, which he began in
2010, reminds the viewer of his/her own inner
experiences. This time, he was inspired by the
work of Yoshida Hatsusaburo, who created
bird's eye views of places all over Japan at the
request of the government or railway com-
panies in the Taisho and Showa eras. While
equating Hatsusaburo with himself as an artist
participating in this festival, he talked with the
organizer and people involved with Maruyama
Zoo. Before production, he also visited the
suburbs of Sapporo to research the scenery of
Hokkaido. The shape of roofs unique to snowy
regions was reflected in the roofs of small
houses placed in his work. Many of the objects
collected around the city were also used in his
work. This project presented an opportunity
for visitors of all ages to enjoy his work.

(LOST#16) 2017
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Kotan-pet Project
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Maruyama Park

Miyagaoka, Chuo-ku, Sapporo
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A project planned to uncover the environment, history and culture of Maruyama
and rediscover things that have become lost and invisible amid rapid urbaniza-
tion. Maruyama, where the urban area and nature are close to each other, was
called kotan-pet (kotan = village, pet = river) in Ainu. In this project, a creative
kotan that allowed visitors to think of the future and experience multiple as-
pects of the Maruyama area appeared. An ever-changing kotan was formed by
visitors who borrowed O-furoshiki tents and set up places to stay like kucha.*

* Temporary shed used by the Ainu during the hunting period
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New Map for North]

Ishikawa Naoki Exhibition

— New Map for North

. RN
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Miyanomori International
Museum of Art, Sapporo
Miyanomori 2-jo 11-2-1, Chuo-ku, Sapporo
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An exhibition of photographs taken by Ishika-
wa Naoki, who has traveled extensively around
Hokkaido since 2001, visiting places such as
the Shiretoko Peninsula, Abashiri, and other ar-
eas in Eastern Hokkaido; Shiraoi, Noboribetsu,
and other parts of the Iburi area; and the island
of Sakhalin and other northern islands. Ishika-
wa has collaborated with Ayoro Laboratory, a
unit comprised of Tateishi Shinichi of the Ainu
Museum and sculptor Kunimatsu Kineta, since
2016 to conduct on-site activities several
times in Shiraoi and Noboribetsu. The results
of their field work were shown using photo-
graphs, sculptures and text.

SHER-Ef | Artists, Works

A E (Y- deiEE),
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Ishikawa Naoki

Sakhalin / Hokkaido, Shiretoko /
Doto, Shiraoi/ Noboribetsu

Ayoro Laboratory
Shiraoi / Noboribetsu
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Sapporo ARTrip [ 7—HMIRDAY A

Guest House X Gallery Project

Sapporo ARTrip—Art is the Opening to a Journey

EE. FLOWRORSAE L TZOFEENEBINTVE T X MY
ZESBIC (IR 2T —<ICLERESEMELE Lz, FLIRHTA
AHFRADF ¥ ZY—ETHABARID T AN ZRB S, ¥¥F7 ) —
PBAFAEEERSIEFETZ10DT —TAR MDY X b
VADEEIMERERE, T—TARANET AN ZPE>TW
BEMEHIERSREE R, LYVBHNLRIEN 2SN E LT,

KRG BMT7—T1Rb

+« UNTAPPED HOSTEL #ligmdtXit185FE4TH1-8
£/ X [n& =T (hREE) |
7EHE [METALOOKS]
1811 #2< TUNBEATEN-N18W5 |

* WAYA #HLigHEFXEF25£4TH1-43
#87K #&# [archegraph_study]

« BfE (yuyu) LigtichRXmE35E4TH3-13
B L7 [REfRAR 19792017 ]
B FE [N MIEEP LGV TLRE
xR E BRI :8A6A~9A3R
» Ten to Ten Hokkaido Hostel & Kitchen F &R E
MR P REFE8SFES T H288-5
EL K [E2R2555]

+ SappolLodge #LigmHhREAESFKEITH1-4
BIE Mt (R ]
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In recent years, guest houses have been attracting attention as
new bases for travel. Using such guest houses as venues, exhibi-
tions were held with the theme of travel. Four galleries and eight
guest houses in the city participated in this project, and 10 groups
of Hokkaido-based artists selected by the galleries exhibited
works in the guest houses. The individual characteristics of the
artists and those of the guest houses created synergy, making the
guest houses more attractive spaces.

Venues, Artists

« UNTAPPED HOSTEL Kita 18-jo Nishi 4-1-8, Kita-ku, Sapporo
Ueno Daisaku HATAGO (An old time inn)
Wabisabi METALOOKS
Aikawa Mitsugu UNBEATEN-N18W5

« WAYA Toyohira 2-jo 4-1-43, Toyohira-ku, Sapporo

Suzuki Yuya archegraph_study

. Yuyu Minami 3-jo Higashi 4-3-13, Chuo-ku, Sapporo
Sakai Koji The IburiLine 19792017

Minami Asami Don't feed the pigeons
*Minami Asami exhibition period: August 6, 2017—- September 3, 2017

« Ten to Ten Hokkaido Hostel & Kitchen Nakajima-koen
Minami 8-jo Nishi 5-288-5, Chuo-ku, Sapporo

Fuji Shotaro "Reverberating echoes" Hometown

« SappolLodge Minami 5-jo Higashi 1-1-4, Chuo-ku, Sapporo

Shirahama Masaya The God of Bears

« THE STAY SAPPORQ Minami 5-jo Nishi 9-1008-10, Chuo-ku, Sapporo
Saito Mikio The Fish

* Mezamashi Sandwich
Heights Showa 1F, Minami 4-jo Higashi 3-9-1, Chuo-ku, Sapporo

Aikawa Mitsugu The seasons revolve

» Guest HouseYasube / Kawai Coffee
Minami 10-jo Nishi 7-6-6, Chuo-ku, Sapporo
Higashikata Yuhei Wild
*Exhibition period: August 6, 2017— August 17,2017

THE STAY SAPPORO

B | Exhibitions
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mEZ7A 7k
~EPhEHE
Streetcar Projects
— City and Streetcar

Projects to highlight the appeal and pos-
sibilities of the streetcar area (the former
Yamahana Village and area developed from
earlier times) by focusing on its history and
past undertakings and giving a new role
and expression to the streetcar. Artists
and local residents worked together on
various projects. The findings and process
found in these projects are scheduled to
be archived, leading to even more creative
activities in Sapporo in the future.

Iy BHESIAFE
SIAF the Sapporo Streetcar-ad-covered streetcar

SIAFFH A 7RIy b DEEREE LT, ALIRHTHRRE D/NFEE
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As a collaborative project with the SIAF Design Project, workshops with
fifth- and sixth-year students of elementary school who live in Chuo-
ku, Sapporo was held to design an ad-covered streetcar. The SIAF-go
ad-covered streetcar created based on the children's design ran every
day during the festival, and was also used as a venue for programs of
the Streetcar Projects.

4/23(8) FESIAFS DR %ED2<A5!D
5/13(1)-14B(B) THESIAFSDHRFIR%Z2{A5!©@
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7y BHESIAF 5 / SIAF the Sapporo Streetcar—ad-covered streetcar

- MEBER JOSIAF
JOSIAF-Broadcasting station on the tram
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In this project, a streetcar was used as a radio station and a series of
programs were produced with guests discussing the beginning of the
streetcar, history of the streetcar area and other matters. Passengers
could enjoy viewing public recordings while taking the streetcar, and
after the live radio broadcast was over, programs were archived and
broadcast through the Internet.
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- J8#w7=7 )V [Rest In Peace, Sappro
~OhYDEZEIELZIEE~]

Rest In Peace, Sapporo
- Scattering ashes throughout the sparkling city
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Yubiwa Hotel (artistic director: Hitsujiya Shirotama) collaborated with
local residents to produce and perform a new theatrical play set along
the streetcar route and its surrounding area. Residents were involved in
production in various ways; they performed in the play, created stage art
and costumes, and took footage. Focusing on scenery, people, things,
and events unique to the streetcar area, Yubiwa Hotel incorporated
these elements to create a play setin or viewed from a streetcar.
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+ /4 X&HE SAPPORO 2017
NOISE TRAM SAPPORO 2017
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In this project, a total of five live performances took place where several
musicians got on streetcars and performed noise music in front of an
audience. These streetcars transformed into a live performance space,
running through Sapporo at night.
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/4 XEHE SAPPORO 2017
NOISE TRAM SAPPORO 2017

T ERER JOSIAF
JOSIAF-Broadcasting station on the tram

[OPEN GATE O EBE |

OPEN GATE archive room
BEFII-RELS, BEKITR58HD

~The ever-changing archives of Asian Sounds Research

OPEN GATE2017B83:& 1@ & LT, Asian Sounds Research
782y FO3ERORFPECEEE RHTET—HAT
BamELE L7, F7-. OPEN GATE 2017#T#ICI%. H
HORHFCZITEAEINERZEBNL. BRESZEMH
LELT

efk HEO BiE

B ES BN WinWin, 1A E/KF

e KF ER. KA &A. chitoo. Adam Kitingan
F¥alL—¥3>:Sachiko M

This retrospective exhibition looking back on the three-year
activities of the Asian Sounds Research project with docu-
mentary videos and photographs was held as a related pro-
ject of OPEN GATE 2017. The exhibition was updated after
OPEN GATE 2017, with its records and works.

BREARM9A6H (%)-10A18(1®)
N7 TAR—=RTONSHER8A6E (B)-10A18(H)

Wed., Sep.6-Sun., Oct. 1
a small exhibition at the cafe space Sun., Aug. 6 - Sun., Oct. 1

235 | Venue

TOOV cafelgallery
IR R RXFEIKAEIT B2-1 VYU NIV 1R

TOOV cafe/gallery
Madison Heights 1F, Minami 9-jo Nishi 3-2-1,
Chuo-ku, Sapporo

B | Exhibitions
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Special Exhibition in Commemoration of the 50th Anniversary
of the Migishi Kotaro Museum of Art, Hokkaido

Otomo Yoshihide: Sound that Flies to the Moon+
Migishi Kotaro: You Are Free to Fly

235 | Venue
mima JtiEE L = R 7 KBRS EE
MR P REIL2%Fm15T B

Migishi Kotaro Museum of Art, Hokkaido
Kita 2-jo Nishi 15-chome, Chuo-ku, Sapporo

SINER & | Artists, Works

OKK B®E (BEEZEET7 ) (Waltz for Clown) |F»

Otomo Yoshihide Handmade tube amplifier,
Waltz for Clown, etc.

@ =R KB GELEE) (F—7 X 7)) 1EH
Migishi Kotaro Clown, Orchestra, etc.
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A joint exhibition by Otomo Yoshihide and Migi-
shi Kotaro. In the first section, the roots of the
expressionistic world of musician Otomo Yoshi-
hide and a diverse range of activities connected
to the concept of "ensembles" were introduced
through materials including books, photographs
and musical scores with his hand-written wall
texts. In the second section, the world of paint-
er Migishi Kotaro was introduced; his style
was originally romanticism but he then moved
through a succession of other styles over the
course of his short career. Both Otomo and
Migishi opened up their own expressions that
transcend categorization. It was an exhibition in
which the trajectories of these two artists cross
in the same space of the museum.
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SIAF2017 Official Bar

(&) at OYOYO

DE-A-l at O0YOYO

215 | Venue

OYOYO &b Xx7— bt 4—E2I1F5
LR R R E 1 56796 T H8-1 2= AL 6R

OYOYO Machi X Art Center Sapporo
6F Daini Mitani Bldg., Minami 1-jo Nishi 6-chome, Chuo-ku, Sapporo

20085 (A —7"> LTk, 2017&F 128 ICHIET 25 T ALIRT RN S
BARY MRETERIBLLTRCEINZ[OYOYO £HXT— Mo i—3-
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From its opening in 2008 to the closure in December 2017, OYOYO
MachixArt Center Sapporo (OYOYO) was popular with Sapporo residents
as an eclectic event space. In SIAF2017, an information center was estab-
lished here with SIAF2017 Official Bar De-A-l, a café bar that allowed inter-
action among visitors, participating artists and staff. An event space for af-
ter-performance talks by artists and related projects was also established,
making OYOYO a place full of new encounters and discoveries at night.
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Eve of SIAF2017: Sapporo August Festival
Venue: Sapporo Kita 3-jo Plaza "AKAPLA"

Since the Festival Fukushima! Bon Dance at Kita 3-jo Plaza
in SIAF2014, the Sapporo August Festival has been held
every year. This year's August Festival was held on August
4 and 5. The second day was positioned as the eve of
SIAF, and a special event was organized. Large furoshiki
were spread not only in AKAPLA but also areas leading
to the Former Hokkaido Government Office Building, and
many local residents paraded on the large furoshiki under
the direction of Guest Director Otomo. After the parade
reached AKAPLA, the Orchestra Sapporo, in which any-
one could participate, started to perform. Not only Otomo
but also Executive Committee President/Sapporo Mayor
Akimoto Katsuhiro and Christian Marclay conducted the
orchestra.

8/5 [DOMMUNE SAPPORO!] DAY1
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The artist interviews were recorded in front of an audience
followed by live performances at 21:00, and they were
streamed live from a special studio in Sapporo for 5 times.

78457 L | Programs

DOMMUNE UNIVERSITY OF THE ARTS

[THE 100 JAPANESE CONTEMPORARY ARTISTS
season 5/ #035 274K Vav 4|
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[DOLIVE!] DAY1

Asian Sounds Research / OPEN GATE 2017
"DOMMUNE JACK" SPECIAL!!

OPEN GATE % OPEN GATE 2017%T

Asian Sounds Research Special Talk Session.
F—2:SachikoM | B&F: 24 £(ICC £EFF=8)
547" Sounds from OPEN GATE with Sachiko M~
DOMMUNE JACK version

SIAF2017 #—7=7
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SIAF2017 Opening Ceremony
Venue: Moerenuma Park
Committee President/Sapporo Mayor Akimoto Katsuhiro declared the

opening of SIAF2017 in Moerenuma Park. The artists exhibiting their works
in Moerenuma Park also participated in the ceremony.

78457 L | Programs

71



72

>
2
-

PYRFr Y -2—Lb—+KRRHK

[Found Objects|

=5 EHELL

JYRF ¥ Rv—UL—bRRREICLDF—T =0T 547, 1986 FEDH]
FALLLE, DRTE> TR R ERTTREZZAD, TLIRTIE->7-HF 2% (found
objects) Z &R ICENEES#RAFE LT,

78457 L | Programs

Christian Marclay + Otomo Yoshihide:
Found Objects

Venue: Kinichikan Bldg.

Christian Marclay and Otomo Yoshihide have known
each other both professionally and personally since
1986 when Marclay visited Sapporo for the first time.
They gave an impromptu performance with the found
objects they picked up in Sapporo.
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DJ set at Bon Odori of Sapporo Summer Festival

Venue: Odori Park
Artists: Kishino Yuichi, Chinbantei Gorakushisyou

Kishino Yuichi, who has performed DJ events with local resi-
dents, set up a DJ booth in the venue of the Hokkai Bon Dance
in the Sapporo Summer Festival, a summer feature of Sappo-
ro, to create a fresh atmosphere in it.
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Mobile Earth Oven Venue: Asahiyama Memorial Park, etc.

Mobile Earth Oven, a retired fire truck loaded with an oven made
of earth, straw and water from Sapporo, appeared at various
venues during SIAF2017. Local residents could bring ingredients
and cook them with the oven.
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Special Cooperative Program
Mum & Gypsy — The 10th Anniversary Tour
(Sapporo Performance)

Venue: Sapporo Education and Culture Hall

Mum & Gypsy, a theater company led by Fujita Takahiro (a lead-
ing dramatist and stage director in Japan), appeared for the first
time in Sapporo in 2017, the 10th anniversary of the company.
The epoch-making performance was staged in a unique style on
August 16 (Wed.), 19 (Sat.) and 20 (Sun.).
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Nakajima Park Ghost Stories

Venue: Open space in front of Sapporo Children's Puppet Theater "Kogumaza"
Artists: Saito Ayumu, Sawa Noriyuki

Past events, episodes, facilities and people associated with Nakajima Park were
revived as specters. Puppet show writer Sawa Noriyuki created specters based on
children's designs, and dramatist and stage director Saito Ayumu created a spec-
ter story. Staff members of Sapporoza (Hokkaido Performing Arts Foundation) and
Sapporo Children's Puppet Theater "Kogumaza" were disguised as specters and
performed at Nakajima Park.
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Venue: Ougiya Memorial Studio Theater Zoo
Artists: MAREWREW, Jung Young Doo, Shoji Yasushi, Watanabe Haruka,

Ariizumi Shiori, Kikuzawa Yoshinori

Creators with different bodies, voices, rhythms and cultures met each
other and created this Hokkaido contemporary dance.
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After the Echo
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Sound performance by Camille Norment and
Ryuichi Sakamoto in the installation by Yuko Mohri

Venue: Sapporo City University Geijutsu-no-mori Campus Skyway
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Sapporo Collective Orchestra

Venue: Sapporo Concert Hall “Kitara”

This orchestra was formed with elementary to high school stu-
dents as its main members for SIAF2017. Neither the composer
nor the conductor led the orchestra. Through a series of work-
shops, participants who were different in age and experience col-
laborated with others they met here while respecting each other’s
sound. A total of 60 children participated in the performance on
the day and played in front of approximately 800 people at Sappo-
ro Concert Hall “Kitara.”

78457 L | Programs

83



8/28 A Mon.

[F7av—vtr2— (18] ]| FoROA—Y@MILKE
RIS AT LAY ZMOHF v /SR ZAM Tz | HE: F=ZXa—Y

MEBERDOT—M-AFATVLE1
HE NS EE

8/29 * Tue.

EBE+ =2 [TVIZES553?] SY—X2
£15:0YOYO ZbX7—hEr2—3-1F5

After the After the Echo HIR EHE £ (UEEVEBUER ECEERR).
Camille Norment Artist Talk %k —t (eEE L o FIE RIS R- 7 a7 a—H—)

25 :0YOYO £FbXT— b2 —3-1F5
HiE:HI—a-/—xvb | A ETF | BR K HE

8/31 it

[ BREH(brOEVEDLD) |
S2IBNSAT SIAFZ# {R&ER £3E wERHE —SIAF20172%%ET5—
1B SHBEN | B BorRk 2 M ERE Y HHBEREE
FLETIVHF~FF2 D152
— & : Bl words of hearts. RIR <% Z
BNRIAXERER 72v725F v EFY
THhESVAICHEE! [ CAMP SITE PROJECT [HEE] |
HE THhESVE BRERF. /A XEES [EiH] THE-STHS 25 ALRmENEREE

/4 XE&E SAPPORO 2017
215 ALIRHE | HIE:DJF. MC MANGO

[F7av—vera—1B] ]

SERMFATI v in BRERE

25 AIEHEREEERE | HE kR BA B EfF 7=X3-Y
LB+ =2 [TVIZE5%B?] 2Y—X3

25:0YOYO FbXT— v 2—3-1F5
HEE L O #EN (G T L7 2 —) LA B ALIRT LEBE T AT 2—5—)

WA RAL
73— R SHEAE < ZRER [ CAMP SITE PROJECT [HE| |
£15:PROVO | HiE: 518 BIE. ZRRA [3EiH] THE->THD 25 HIRmEREERE

9 /2 [ARRET—HA47T+=EIFKB7—2R |
F—F=Tr=2
3% mima BB = FIFREREMTE | HE Ak R&E

+ | Sat.

BES[ARRET—H47 BASEETRATWE+ZEIFKET —
2 REHZRENEHRK | OBEERLEL. 25 TH5 mima dLiEEL
CRIFABREMEICTARREICLZF—T =S =0 %TUWELE,

| OB LB S—hsSy S av TPy T
IS—HISyravmBaBIAT | Have a Dream-Higashimachi
Percupassion Ensemble

Venues: Sapporo Streetcar, etc.

. . ol 245 HIRTHE | HE OA LB/ N—Hh/ 8y oarTrdr 7L
Opening talk for the joint exhibition by ZARSPLS RN AR BE. 72—
Otomo Yoshihide and Migishi Kotaro

Venue: Migishi Kotaro Museum of Art, Hokkaido

Higashimachi Percupassion Ensemble is an

AL HTETIC & B HT 0D LETS B ~ES . A LD 5 575 4% Fl RS improvisational performance group formed for
people with disabilities who attend Urakawa Hi-

Otomo Yoshihide gave an opening talk for the exhibition titled Otomo SNIBEERT V=7 [ON LRI =H Ny 2 a>Tr YT n ], 2HfH, o & gashimachi Clinic in Urakawa, Hokkaido. During
Yoshihide: Sound that Flies to the Moon + Migishi Kotaro: You Are Free to TERBAT. BEBFBLESAVWELLAC BEbEEALL—BICEHAEEED SIAF2017, they created free music in various
Fly at the Migishi Kotaro Museum of Art, Hokkaido. <YWHBIFTELT, places with the participation of anyone present.
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MAREWREW Festival in SIAF2017
— Upopo for the Masses —

Venue: Outdoor Stage, Sapporo Art Park
Artists: MAREWREW, OKI, Otomo Yoshihide, Harada Ikuko,
Cheng Jye Renn, Cheng Chien-Nien, Gelresai, Mic Usay, Tipus Chen

This music festival with MAREWREW as the leading performer was
held at the outdoor stage of Sapporo Art Park with guest artists:
OKI (a Tonkori player) and Harada Ikuko from Japan, as well as in-
digenous artists from Taiwan. A special session was performed in
the venue decorated with large furoshiki.
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Asian Sounds Research Presents

OPEN GATE 2017 &¥#®II5EES
~ An ever-changing exhibition [fbZ W& ZA5H 5] ~ start from here
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Venue: Ishiyama Green Space

Artists: Yonago Tadashi, Mizuuchi Yoshihito, chi too, Adam Kitingan,
WinWin, Saya, Ueno Takashi, Uehara Nanae, Otomo Yoshihide,
Higuchi Yuki, Watanabe Yusuke, (15th and 16th) PIKA,

(17th and 18th) Mobile Earth Oven, NAKAZAKI Tohru

Curation and Direction: Sachiko M

A four-day event featuring experimental exhibitions and performances
was held at Ishiyama Green Space. Works and artists appeared at Ishi-
yama Green Space around 15:00, a performance started around 17:00,
and everything was removed from the venue when it became dark. It
was an ever-changing four-day event, where the momentary works,
sound and performance appeared and disappeared in the natural sur-
roundings of the green space without using large-scale equipment.
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Asian Meeting Festival 2017
Sapporo Special

Venue: Large Practice Room, Sapporo Art Park
Artists: Alice Hui-Sheng Chang, Arnont Nongyao,
C. Spencer Yeh, Caliph8, dj sniff, Musica Htet,
Nguyen Thanh Thuy, Otomo Yoshihide, Yii Kah Hoe,
Yuen Chee Wai

Special Guest: Haino Keiji

Guests: Katsui Yuji, Hojito Ryoji, Yoshida Nonoko

With Yuen Chee Wai and dj sniff as curators, this fes-
tival is known as one of Asia's foremost festivals in
experimental, improvisatorial and noise music genres.
Artists from various parts of Asia, local artists and
special guests Haino Keiji and Oren Ambarchi per-
formed improvisation in various kinds of combination
and formation over the two-day period.
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Asian Meeting Festival 2017
Sapporo Special

Venue: Large Practice Room, Sapporo Art Park
Artists: Alice Hui-Sheng Chang, Arnont Nongyao,
C. Spencer Yeh, Caliph8, dj sniff, Musica Htet,
Nguyen Thanh Thuy, Otomo Yoshihide, Yii Kah Hoe,
Yuen Chee Wai

Special Guest: Oren Ambarchi

Guests: shimetta-inu, Takahashi lkuro, TENTENKO
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Closing event:
Music & Art Set Free in
Moerenuma Park

Venue: Moerenuma Park

Artists: Otomo Yoshihide, Tachibana Yasuhiko,
Tenniscoats, Non, Azuma Hironori, Nagami Jun,
and others

All large furoshiki made in the O-furoshiki
Project, which started in 2015, were spread in
Moerenuma Park, on which Otomo Yoshihide
and various professional and amateur artists
and performers simultaneously performed
to create diverse expressions. Furoshiki cov-
ering an area of more than 10,000 m? in total,
including those from O-furoshiki factories in
another area of Japan, were laid out in the
venue, adding color to Moerenuma Park.
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Projects from 2016
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Public Offering Project —Let’s Create an Art
Festival Together—
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In this project, 98 proposals from organizations and individuals
in Hokkaido were submitted following an open call for projects
to be held in Sapporo during SIAF2017. Thirty-one proposals
passed the initial screening and their presentation materials
were made public via the official website, Sapporo City Hall's
lobby and SIAF Lounge. The following five projects were select-
ed as SIAF2017 official programs, taking the opinions of local
residents into consideration, and financial and other support
were provided for their implementation.
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SIAF Design Project
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A project led by project member Sato Naoki to clarify the idea
of design and develop designs for the main visual and symbol
mark of SIAF2017. The idea of design was clarified through dis-
cussions and symposiums, and workshops were held to con-
sider what kind of design is suitable for SIAF2017 with an eye
on the cityscape of Sapporo.
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O-Furoshiki-Project
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A project in which pieces of cloth collected from local resi-
dents were sewn to make large, colorful patchwork furoshiki,
which were then spread out in various parts of the city during
SIAF2017. This project, in which local residents participated in
the art festival by offering cloth and sewing large furoshiki, sym-
bolizes the civic participation of the art festival.

The Odori O-furoshiki Factory opened in the city center on No-
vember 23, 2016. While large furoshiki were mainly made at this
factory, workshops were held in elementary schools and shop-
ping malls. Cooperative factories that voluntarily made large
furoshiki also appeared. Eventually, more than 2,000 people
participated in the project, and large furoshiki covering an area
of more than 10,000 m2 in total added color to Moerenuma
Park, the venue of the closing event.
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A series of workshops for children were held from 2016 with mu-
sician/guest director Otomo Yoshihide and stage director Fuijita
Takahiro. SIAF2017 participating artists, including Ishikawa Nao-
ki, Yoshimasu Gozo and Suzuki Akio, were invited as instructors
in workshops to provide a variety of expressions, and talk events
were also held to deepen the understanding of the project.
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SAPPORO SNOW FESTIVAL x SIAF2017
TOTTO Mall

FHifE—. SoIFATEOYAESTHSBNEI12X— L
ICHRIATHREEEL. COREREFE BT REBE %K
BLELl TLEOERZEFRLTVWIXE, ZHMFIA
DE%ZLIERED EALHEETLEZBEIEERICE VY
TLWARAREGRZERIC. EHEF BRI IERL Yavy(R)H'H
TRIRVPEADOEFEEZRER, EMSADFL—avyPlEFEE
BOMITIFTREHEIC, TZA—=3r 747 ToLY L
NBERHIPTHRLEDOTLEICEREIN, HIROBEEYE LT,
7=, SIAF201748F I CAIO2&STRERL [T —7
AV D FEOVEAM. W LS hE LT,

Kishino Yuichi supervised the creation of a 12-meter-high snow
sculpture in the Nishi 5-chome venue of the Sapporo Snow
Festival, and used this large sculpture as the screen for a mu-
sical shadow play. With Kishino performing the role of a farmer
and John the dog performing the role of a wolf, the play show-
cased the four seasons of Japan, using a large snow sculpture
representing a nymph in the shape of Kuroyanagi Tetsuko (an
actress embodying the history of TV) who held aloft a sculpted
TV screen. With narration by Kuroyanagi and music expressing
the four seasons, the shadow play was combined with an ani-
mation and a live performance and projected on the sculpture's
TV screen, adding color to the night of Sapporo. A shadow
landscape of the Sapporo Loop Line, which was exhibited in the
CAIO2 venue during SIAF2017, was also projected.
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SIAF Lab

http://siaf.jp/siaflab/
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SIAF Lab provides information on SIAF, and organizes work-
shops, lectures and exhibitions all year round. In SIAF2017, it
was involved in a wide range of activities, including participation
in the ARTSAT project, the production of CAMP SITE PROJECT
"URANIWA" and the publication of SAKANA PRESS, which pro-
vides information on SIAF on an irregular basis.

SIAF Lab will carry out various programs toward the next SIAF.
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Evaluation of the Sapporo International Art Festival 2017-
How art, sightseeing and festival management be balanced?

Amano Taro

Curator in Chief, Yokohama Civic Art Gallery Azumino / Sapporo International Art Festival Committee

General comment

Venue structure and
works

Public relations
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This art festival was held under guest director Otomo Yoshihide. It was a genre-strad-
dling festival (fine art, music, etc.), and the director also participated as an artist. It
was also characterized by various venues that were scattered throughout Sapporo. In
addition, it was one of a kind in that the director was unusually spotlighted. Otomo's per-
formances and his chronicle at the Migishi Kotaro Museum of Art, Hokkaido were also
popular. It was also lucky that Otomo was originally associated with Sapporo.

Venues were scattered throughout the city, and works somehow represented the
nature of the venue, that is, the nature of the locality of Sapporo or Hokkaido. As a
result, viewers were able to be aware of the place by knowing the background of the
works while travelling around the venues. Viewers could also appreciate the reality
captured between the artist and the place rather than a global vision. This should also be
recognized. These trends would not have been won several years ago. Since the global
framework collapsed, however, it seems that the unit of an ethnic group or its living place
has become the smallest unit where values can be barely shared. Accordingly, it was a
meaningful structure.

I would like to mention the fact that there exists no main venue, which is a charac-
teristic and also a weakness of the Sapporo International Art Festival. That is an issue
| pointed out before the festival. It could cause serious problems with income (people
have to buy admission tickets to see the main venue in Aichi and Yokohama), and the
dispersed venues could put an extra burden on viewers. Meanwhile, except these nega-
tive points, travelling around the city provides increasing opportunities for viewers from
outside Hokkaido to discover something they didn't know about Sapporo and Hokkaido.
That said, in international festivals with a main venue, 60 to 70% of visitors to the main
venue moved to other venues. There is a tendency that people are satisfied with the main
venue only. Local governments are very much interested in the role or function of an
international exhibition as a tourist resource. In this regard, this situation in which visitors
have to travel around various venues can be utilized to promote tourism.

Outdoor exhibits were fewer than in the previous edition (Sapporo Ekimae-dori
Underground Walkway, Shimabuku's stone, Korogaru Park in Nature in the backyard of
Shiryokan), and more indoor places, especially rarely visited places, were selected as
venues. The places may not have been spectacular but the combination of the places
and works led to new discoveries. At Sapporo City University, visitors could enjoy archi-
tecture by Seike Kiyoshi and a site-specific work by Mohri Yuko. Exhibits by Sawa Hiraki
and Kuwakubo Ryota at HUG, CAI02 and Maruyama Zoo were also popular as site-spe-
cific works. Many people, especially visitors from outside Hokkaido, favorably viewed
the venues that were close to good eating places, including HUG (near Sapporo Factory),
OYOYO (near a soup curry restaurant) and Susukino.

The addresses of venues were not listed in the guidebook. Maps were included but
they were difficult to read. It was difficult to find buildings on the ground. The street maps
after going through ticket gates in the subway included platform numbers and were easy
to understand thanks to the cooperation of the Municipal Subway. Advertising such as
digital signage was effective at subway stations and in the Underground Walkway. The
SIAF colors were effectively used for ad-covered streetcars.

Opening hours of
venues

Stamp rally

Reception and
supervision

Pamphlet

Means of
transportation

Advice for the
next art festival

Information on several time slots should have been provided more effectively. Some
visitors could have used pockets of free time to take in works and stopped by on their
way home from work.

It encouraged visitors to see all the venues, and the route avoiding the city center was
popular for stamp rally lovers. When exhibitions at public facilities (including universities)
and outdoors were cancelled due to Typhoon No. 18, it was great that the information
was provided through the Information Center at Sapporo Station, the official website and
social media sites.

Many people made favorable comments about the courtesy of staffs at each venue's
reception. For example, a visitor who lost his ticket at a venue said that he had a good
feeling toward a receptionist at the next venue who acted quickly and contacted the
previous venue to see if someone had left a ticket there.

Many people pointed out that the structure of the pamphlet was difficult to see.
Although it was revised, the first edition did not include the addresses of venues. Even
locals said it was hard to use. It couldn't be helped in print media, but limited-time exhibi-
tions and events were still listed in the pamphlet, which confused some people. Updated
information should have been provided at least on the event's website.

The 500-yen rental bicycle service in Sapporo was effective except in Moerenuma
and the Art Park. The price (500 yen) for rental from 6 a.m. to 12 midnight was reasonable.
Many overseas visitors used the service, and the receptionists were also praised for
their courtesy.

August is the summer holiday season, so accommodation fees are high. Many people
said that if shared houses and Airbnb could be used, they would spend more time in
Sapporo with their families. It is urgent to develop the accommodation infrastruc-
ture. Regarding the possibility of holding the event in winter, for visitors from outside
Hokkaido who are not familiar with snow, it will be challenging to look around exhibitions
over a wide area. The event should be held during the long summer holiday season to
attract more people, including the increasing number of inbound tourists.

As | mentioned earlier, the fact that there is no main venue should be used as an advan-
tage in the next art festival. However, it puts a heavy burden on the operation of the event
and requires a strengthening of curatorial activities such as the selection of artists and
how to exhibit works. As | have often proposed to the secretariat, it should be transferred
to the Sapporo Cultural Art Foundation to create a continuous organization. This seems
to be the only way for the above-mentioned human resource development, although
persons from the government are needed to serve as the director of the secretariat and
take other posts to liaise with City of Sapporo. Itis an urgent task.
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An art festival that breaks down fine art norms

lida Shihoko

Independent Curator / Associate Professor, Tokyo University of the Arts / Associate Curator, SIAF2014 /
Sapporo International Art Festival Committee

Points to be praised

Points to be improved
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Guest director Otomo's vision and policy for SIAF2017 were clearly expressed through
the participation of artists who integrate music with fine art, and various civic participa-
tory projects. The most important thing in the art director system is that the voice of the
director reaches local residents, visitors and stakeholders. His thorough stance to make
it an art festival for local residents with a selection of artists based on his own artistic
tastes was positive characteristics of SIAF2017. Most works were pieces that can be felt
throughout the body as audiovisual arts rather than visual arts, and many projects were
conducted in a workshop style that provides a greater depth of experience. This art festi-
val broke down the typical fine art norm. In addition to works for appreciation, experience
and participation, subjective archives of Sapporo's cultural history were exhibited from
an individual perspective. In the large context of an art festival, the consistent stance of
the guest director, who tried to be an antithesis and alternative to the agenda of a usual
festival, was highlighted. This defiant attempt became possible thanks to the high-qual-
ity works and the efforts of staff. A larger number of site-specific exhibits in multi-tenant
buildings in the downtown area and buildings in the city were contrasted with exhibits in
museums and other cultural facilities, adding depth to the art festival. Moerenuma Park,
which was also one of the venues in SIAF2014, was set as the core of the concept, pro-
moting the appeal of Sapporo and introducing tourism resources. Building on the experi-
ences and failures of SIAF2014, civic participation made dramatic progress. This was the
mostimportant success. The graphic design was functional, readable and effective.

The above points to be praised become points to be improved when they are looked
at the other way around. Regarding the concept of "When Bits and Pieces Become
Asterisms," the quality of works representing stars was high, but the entire art festival
did not embody the asterisms. This edition could generally be regarded as a success,
but if SIAF aims to be internationalized, it should also be an art exhibition worth seeing.
The numbers of venues and events can be points to be praised and improved. Without
curated exhibitions, numerous venues and events that are scattered throughout the city
provide a feeling of dissipation. Continuous movements and changes during the event
are desirable, but numerous small events can be followed by only the most dedicated
festival lovers. One of methodologies that could be considered for future editions would
be to make it a short-term event with intense large and small projects such as a film fes-
tival; or, the volume of exhibitions could be increased in the main venues. With regard to
operation, it is required to improve the number of projects and organizational structure
in line with the capacity and human resources of the secretariat. It seems that Sapporo
residents' awareness of SIAF and participation were raised, but international visibility
was not increased in the contemporary art domain. Consideration will be necessary on
how important internationality is for SIAF. In some cases, it might be necessary to review
and reconstruct the city's basic concept and shift the event to the Sapporo Art Festival.

Advice for the
next art festival:

from the perspectives
of uniqueness and
continuity

Free opinion

SIAF2017 achieved uniqueness. Since it is extremely difficult to develop unique-
ness in a sea of art festivals, it may be a good idea to set this event as a success model
and select a non-fine art expert as a guest director for subsequent editions. However,
appointing a non-fine art expert as a guest director often draws criticism from those
involved in fine art. It may be worth thinking about a co-director system that employs a
fine art expert and a non-fine art expert. With regard to operation, the numbers of proj-
ects and venues should be decreased to ensure the sustainability of SIAF. Although the
guest director's passion and commitment are respected, the secretariat should take the
initiative when planning the event in consideration of the capacity of the organization.

Given that SIAF is one of a few art festivals created from the bottom up in Japan, the
elements that the event is held primarily for local residents and focuses are placed on
contemporary art, are important. A variety of biennales in the world have proved that
these two elements can be realized anywhere where there is the clear aim and vision for
an art festival, regardless of the type of organization and scale of the budget. In Sapporo,
local contemporary artists have organized contemporary art projects that also include
international exchanges since the 1970s. The local government should support the cre-
ation of a framework (realized as SIAF today) that allows the sustainability of such events,
particularly focusing on internationality, which is difficult for individuals to maintain. In
the above points to be improved, | even suggested a shift to the Sapporo Art Festival
as an idea, but SIAF should be reminded of its starting point in regard to "how important
internationality is for SIAF (for local residents and contemporary artists)" and seek devel-
opment as an "international" art festival. It was supposed to be one of the reasons for
beginning the art festival in Sapporo.
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Developing an art festival — for further expansion

Kumakura Sumiko

Professor of Tokyo University of the Arts (Department of Musical Creativity and the Environment/
Department of Arts Studies and Curatorial Practices, Graduate School of Global Arts)
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| saw almost all exhibits at SIAF2017, and was especially impressed by the work of
Mohri Yuko, Horio Kanta and Umeda Tetsuya. Thanks to the successful artist-in-resi-
dence program, excellent installations were designed and created over time, satisfying
visitors from far away at the event and making them say that it was worth travelling all the
way to Sapporo to see them. At Moerenuma Park, the works of Otomo were exhibited
among the works of invited artists, serving as an accent to and connecting the works of
the invited artists and providing an exciting tour experience from an exhibition room to
another. The concept for the exhibition at the Sapporo Art Museum was simple, but in-
spired young music lovers in Sapporo by highlighting a contact point between music and
modern fine art. Unlike the deep exhibits at the Hokkaido Museum of Modern Art, Sappo-
ro Art Park and the Red Brick (the Former Hokkaido Government Office) in the previous
festival, this time the exhibits were characterized by a light and simple structure.

However, the true value of Mr. Otomo as a musician might have been expressed in live
performances more than in exhibits. Particularly, people who met young musicians un-
leashed in the downtown area must have had an unforgettable experience. Mr. Otomo's
human network turned the spotlight on minor music activities that have been passed
down in Sapporo. This was historically significant. Unfortunately, | was not able to see
any performances because | had such a short stay, although | efficiently took a bus tour
that the Japan Association for Cultural Policy Research provided to see exhibits. | envied
Sapporo residents. For visitors from far away who think that exhibits are the main attrac-
tions in art festivals, it might have been difficult to savor the sights and sounds of this art
festival.

How was the event managed? As with the previous edition, | could feel the good team-
work in the operation team here and there in the art festival. Mr. Otomo's philosophy and
inclusive operation policy —"an operation team like a big band" in his words— were highly
suggestive for future art festivals in Japan. | hope the philosophy will root in Sapporo.
The City of Sapporo's Secretariat was passionate and flexible about operating the festi-
val in the same way as before although they may often have been challenged.

| just wondered why art-related people in Sapporo rarely responded to the festival
from the preparation period. | often heard them say that they don't know what is going
on. Do people think SIAF is an art festival by the city hall, for the city hall? If more founda-
tions, universities, NPOs and artists participate in the art festival, and if all people in Sap-
poro work hard for and enjoy the art festival to develop themselves, it will be better.
How should we develop the art festival when the director and secretariat staff members
change every time? As | wrote in the previous evaluation report, the key is for local art-re-
lated people to increase their capacity to help support the festival and to continue/de-
velop the festival based on their experiences. | hope for better management next time.

More vibrancy to be created through the selection and
concentration of resources

Tarumi Hironori

Professor, Faculty of Law, Hokkai-Gakuen University (lectures on nonprofit organizations; arts and cultural policies) /
Director, Kan Yasuda Sculpture Museum Arte Piazza Bibai (as well as Steering Committee member)

Points to be praised

Points to be improved

- The thorough preparations and implementation system made possible by the cooper-
ation between the Executive Committee and responsible department in the City Hall
clearly demonstrates the advantages of the triennial format of the event.

- Thefactthatit attracts famous, accomplished and skilled general directors (Sakamoto
Ryuichilast time and Otomo Yoshihide this time).

- Successive mayors (previously Mayor Ueda, currently Mayor Akimoto) have displayed
ideal leadership during the series of phases (drafting, planning, implementation, ap-
praisal, etc.) of the art festival.

- There were many ambitious and experimental exhibitions that utilized the infrastruc-
ture.

* Performances that utilized the streetcar during the Sapporo International Art Festi-
val 2017 were of particular interest.

+ The fact that the 2nd triennial event was executed admirably.

Conversion from the current diffusion / distribution-style event to a more compact /
densely concentrated event (Proposal 1)

The Sapporo Art Park in Minami Ward, and Moerenuma Park in Higashi Ward are far
too remote. | very much agree with prescribing Sapporo Ekimae Street and the Sapporo
Ekimae-dori Underground Walkway as the Welcome Gate but, unfortunately, there didn't
seem to be a good turnout at that key "gate" during the period of the festival. | under-
stand, to a certain extent, the City's wish to place importance on municipal facilities such
as the Sapporo Art Park area (including the Sapporo City University) and Moerenuma
Park area, but | believe more emphasis should have been placed on "the selection and
concentration of resources (people, money, items, information, etc.)" and "the art festi-
val's creation of a lively atmosphere”. Or better yet, how about adopting a policy in which
"the art festival is central" and "the fringe is for related events"?

Complete utilization of multilayered above-ground transportation, such as streetcars,
velotaxis, shared cycles and the like, during the festival period. (Proposal 2)

In order to effectively stage a"lively" "city center art festival", as previously mentioned,
the (ability to provide) efficient and dynamic above-ground movement of participants is
necessary. The subways and buses also have a certain role to play, but there's no reason
why we shouldn't utilize the loop-route streetcar, the velotaxis (human-powered taxis)
that originated in Germany, and the Mobikes (shared bicycles) that arrived from China,
which display the interesting development of Sapporo's multilayered network of diverse
above-ground transportation. Attention should be focused on the realization of people's
"movement around town as if breathing life into it." During the period of the festival, phys-
ically, financially and mentally, too, increasing the choice of above-ground transportation
and the mutual connection of different means of transportation will help increase the
appeal of the art festival itself, and also help convey the appeal of Sapporo's urban land-
scape to the world.
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The "arenas" are in the town

(It seems that the clues have been found through the previous and this editions,
but) changes in conception and new ideas should be accelerated with regard to the
discovery of ways of utilizing "artistic arenas" for an art festival that is not tied to ex-
isting buildings such as art museums and public facilities. In particular, it is necessary
to discover and unearth methods of utilizing commercial buildings, hotels, schools,
cafes, shops, shopping streets, private houses, private warehouses and the like.
*The scale may be much smaller but, for example, the Hayama Art & Music Festival in
Kanagawa Prefecture is a treasure-trove of ideas and | believe it could be used as a
reference.

Animportant factor is money

| believe the key to the prosperity of an art festival is its function as a showcase for
the trading of the work created there. A plan (= appeal) created on a municipal budget
that originates from tax (= other people's money) should not just be left to an advertising
agency or general director (= another person's power), but should be raised to a phase of
a"spontaneous art festival", not only from a citizen base but also from an economic base.
At world-renowned art festivals, | believe the importance of activities and exchanges
of information with secret curators, galleries and art dealers in the fringe or behind the
scenes and, in some cases, real commercial trading is, to a certain degree, common
sense. At the same time, the successful experience in terms of financial profits of hotels
and commercial facilities during the period are not to be taken lightly. In the short- and
mid-term, an important attainment target will surely be that "SIAF is responsible for mon-
ey being spent.”

Nevertheless, people are the heart of the festival

However, as a precondition, as far as SIAF — which doesn't have Benesse or Tadao
Ando - is concerned, there is no driving force to surpass the bottom-up power of the
people. Having said that, "citizens" are prone to be known also as "an undisciplined
crowd". | think it is essential to carefully examine what kind of citizens and citizens' pow-
er is necessary. Below is a list of sought-after civic models compared with those of the
Setouchi Triennale (Art Setouchi).

Setouchi: The idea of an art festival in such a remote, uneventful place is a god send
— spontaneous power of the people such as the "Koebi-tai" support team and the like
(hardly surprising)
Sapporo: An art festival that springs up in a place that has pretty much everything = just
one of the appeals of the city — citizens are busy and leave everything up to the City
(hardly surprising)

Setouchi: People gather with the "aim (finishing point)" of an art festival on small, un-
eventful islands — external success. As a result, discontent is latent— festival-style suc-
cess interms of visiting the art festival

Sapporo: "One of the reasons (starting point)" people are scattered around town is an art
festival in a large city with urban functions — external failure. However, a certain level of
travel satisfaction is ensured — all-round success in terms of visiting the art festival
(Does the appraisal of the art festival tend to be made considering that festival-style
success is greater than all-round success?)

- An art festival in which more of the face of the local people's representative —the

mayor— can be seen: For example, at overseas art festivals (Paris and the like), "solo
exhibitions" are held by artists —invited by the mayors-from regions around the world,
who are not yet in the spotlight. Maybe "mayoral invitations" could become one of the
highlights of SIAF.

- An art festival in which "Sapporo citizens at heart" can participate: Sapporo is a city

with one of Japan's most prominent international brand strengths, with its Winter
Olympics (1972), beer, ramen and the like. It would be good to devise a way in which
those who love Sapporo without living here, and those who wish to travel or live here —
in other words, "Sapporo citizens at heart" could participate in a special way at the SIAF.

- Anartfestival in which artists and artwork from around the world are the focus of lively

buying and selling activities: Works of art spreading unprecedentedly as both interior
decoration and as items that are the subject of somehow lucrative investment/spec-
ulation. During the SIAF period, | would like to see a scene in which pro and amateur
buyers and sellers gather in Sapporo from around Japan and the rest of the world; in
otherwords, the creation of an active showcase.

- An art festival for minorities: Maybe it is possible to strengthen the function of being

the base for new art not bound to preconceived ideas, such as art brut (outsider art),
indigenous peoples'art and the like.

- An art festival conveyed simultaneously via multiple languages and multimedia: By

finding a method of overcoming the fact that art festivals in Japan lag conspicuously
behind overseas art festivals regarding multilingual and simultaneous aspects, it would
become one of Japan's most prominent art festivals in terms of international outlook.
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Providing opportunity for local residents to experience
the pleasure of an art festival is the priority

Fujita Naoya

Literary critic

Points to be praised

Points to be improved

Advice for the
next art festival
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Compared with other art festivals, unique themes, such as music and noise, were in-
voled. That deserves a nod of approval. The exhibitions that focused on carved wooden
bears and other folkcraft articles were very nice. It was also interesting to bring "junk" as
theme, wich could be taken as negative stereotyping. Sapporo is a creative city in terms
of media arts, and Hokkaido is known for its nature. These aspects can be highlighted.
The works in the downtown area were great. Unique buildings such were boldly used as
venues, allowing multiple contemporary art pieces to be seen.

The festival was low-key as a whole. There was no power to attract people. Local peo-
ple's sense of ownership was also low. It may be the cultural climate of Sapporo, but SIAF
was cheerless compared with the art festivals of Echigotsumari and Setouchi, where
local communities are involved (travelers enjoy having contact with locals). It seemed
to have little effect on the local community. This also seems to be a problem unique to
Hokkaido; everything was far away and it was inconvenient in terms of transportation.
Both Sapporo Art Park and Moerenuma Park are beautiful, but access from the city cen-
ter is bad. Tourists expect to see unfamiliar scenery, but the landscapes on the way to
these venues were not unique, so the journey was boring. It may be a good idea to create
artworks that incorporate transportation like the streetcar or to show videos for fun on
the buses. The volume of exhibits at both venues was small, which caused a feeling of
dissatisfaction. In Moerenuma Park, the whole area could have been used to exhibit 20
times as many works as in this edition (young local artists and students could have par-
ticipated). Unfortunately, | must say that design was bad in terms of sightseeing.

The themes and contents of SIAF2017 were ambitious, but "noise" and "asterisms"
may have been too advanced for themes. Appreciating noise, which seems only to exist
when listening hard, is positioned as a reflection and criticism of spectacular art pieces.
In Sapporo, which has little experience of spectacular contemporary art pieces, it was
too early to appreciate noise, wasn't it? Priority should be given to involving local peo-
ple in art by overwhelming them with flamboyant and intuitive contemporary art pieces.
Compared with regions with a long history and tradition, Hokkaido has advantages and
disadvantages. Traditional regions have abundant resources, people with a positive con-
sciousness and social capital. In this regard, Hokkaido is at a disadvantage. However, it
is an interesting place in that Sapporo is a newly designed city and has issues peculiar
to modern times (pioneer days). Themes that appear to be negative, such as coal mines
(energy development) and the massacre of Ainu people, are globally considered to be
subjects that should be involved. By dealing with these modern-day issues, it may be
possible to present a history unique to Sapporo/Hokkaido, but connecting it to regions
around the world that face modern-day issues. That may develop ideas to attract visitors
who are fed up with art festivals and the local art boom in Japan (visitors surely feel that
ambitious activities that can be done only in a certain location and under unique themes
are worth seeing).

Free opinion

The art festival could go beyond the framework of Sapporo. For example, various ex-
hibitions can be held at New Chitose Airport. Hatsune Miku's theater can also be used.
If the theme is "nature," the downtown area of Sapporo will not be suitable. Unspoiled,
grand nature can be seen at, say, the Blue Cave. | guess that tourists who visit Hokkaido
would like to see "nature” that cannot be seen in their daily lives. They would like to ex-
perience grand natural beauty. They would like to see flower gardens in Furano and the
terrain of Lake Toya. Art can support nature rather than standing against nature. At the
Kunisaki Art Festival, nature was promoted that way.

It may be good for private companies, such as companies related to Hatsune Miku and
the computer industry to take a more active part. If Sapporo wants to promote media art,
the power of private companies is necessary. Video game companies, such as Hudson
and dB-SOFT, used to exist in Sapporo. This can be revaluated and aggressively present-
ed to appeal to gamers all over Japan ("game" is listed as a keyword for contemporary art
in the Bijutsu Techo magazine, December 2017). Art festivals intended for only art fans
cannot attract even art fans. Rather, creativity that alters and expands the outline of art
will surely attract discerning fine art fans and involve many people previously disinterest-
edinart.
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An epoch-making art festival that enhanced its originality
beyond the context of fine art

Hosoda Narushi
Writer

Points to be praised

Points to be improved

Advice for the
next art festival
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It was great that underrepresented artists who are engaged in advanced expressive
activities were spotlighted (e.g., Horio Kanta, Umeda Tetsuya, and those involved in
NOISE TRAM; they are highly rated by some people, but are underappreciated by the
general public). It was also great that the event was open to the general public without
becoming "art for art's sake" and enjoyed by non-fine art experts, especially families and
children (e.g., (with) without records: viewers including children were free to walk around;
map of Otodate: stimulated an exploration spirit; dot kai dot / DKD: had a spectacular
element). Many of the artists who produced these exhibits or performed usually act as
musicians rather than fine artists, so the entire art festival was beyond the context of fine
art, and the festival's uniqueness was strengthened as a result. Social media sites were
also used for offering information. Visitors were allowed to photograph most exhibits,
and they looked good on Instagram, so visitors spread information on social media like
word-of-mouth communication. This is also highly evaluated as public relations strategy
tailored to today's information environment.

Since multiple venues were scattered over a wide area, tourists who stayed for a short
period were not able to see all of them. This "elusiveness" itself was good*. However,
many tourists only visited major spots (e.g., Moerenuma Park, Sapporo Art Park) without
getting around various venues, resulting in less exposure to other events and art works.
One of the purposes in the festival's basic concept is to "revitalize the art scene unique
to Sapporo." As far as this year's edition is concerned, | had a strong impression of works
by artists who are close to guest director Otomo Yoshihide, and did not feel the local art
scene. There were works using Sapporo's geopolitical situation and cityscape, exhibits
about the history of the city, and site-specific exhibits and live performances. | felt the
attraction of Sapporo but not of artists living there. Due to the paradoxical standardiza-
tion of experience, as mentioned above, the local art scene may have been invisible.

*As Yabumae Tomoko, one of the SIAF band members, said in "At the End of an Art Festi-
val," arunning story on the website "web Chikuma," SIAF made a remarkable contribution
in highlighting the motives of artists while most other publicly funded art festivals, held
as local revitalization, focus so much on risk aversion and meticulous planning that the
artists' motives tend to get weakened.

This art festival is characterized by the fact that a musician served as a guest director
and the unique aspect "between music and fine art," which is different from sound art in
the context of fine art. | hope that these characteristics will continue. It is also necessary
to consider from diversified perspectives what novelties can be gained from its unique-
ness. For example, this year's festival was featured in art magazines, but it could have
been picked up as a music festival in music magazines. | hope for such collaboration with
various media for the next edition. Since the next festival is scheduled to coincide with
the Tokyo Olympics, it will be necessary to further highlight the attraction of Sapporo as
a creative city. For example, not only exhibitions and performances but also workshops,
with which it takes time to bear fruit, were held in the festival. What kinds of achieve-
ments will the participants make three years later? | expect this aspect to be shown in
the next edition. This will make an art festival that clearly shows visitors the unique art
scene of Sapporo.

Free opinion

Since | was a tourist who visited Sapporo for the first time to see the art festival, | en-
joyed the exhibits and live performances and felt the attraction of the city. However,
partly due to its "elusiveness," experiences seem to be quite different for local residents
and tourists who stay for a short period. More specifically, visitors can be classified into
Sapporo residents who can easily visit the venues, suburban residents who need some
time to visit the city, and tourists who can visit Sapporo only once during the festival pe-
riod. These visitors are also classified into those who visit the city to see the art festival
and those for other purposes but find the art festival accidentally (see the below figure).

People in these categories seem to have had different experiences in the art festival.
In this year's edition, their different experiences were not necessarily ranked but consid-
ered equal to each other due to the "elusiveness." The information provision strategy on
social media sites was effective for those who visited the city to see SIAF, but | doubt if it
was effective for suburban residents who happened to visit and Sapporo residents who
did not follow the event. Since most of the visitors are from Sapporo or the suburbs, an
information strategy suitable for those categories will be necessary. It will be desirable
to develop fitting strategy for each category, and it will be also necessary to avoid the
paradoxical standardization of experience by securing diverse experiences in the same
category.

Sapporo residents HEEREES [ Tourists
PP suburbs of Sapporo
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N . Visit the art festival in .
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Need for a bold policy that would be impossible in
other events and efforts to help people enjoy art

Yoshizaki Motoaki

Manager, General Affairs Section, Sapporo Cultural Arts Foundation / Japan Foundation for Regional Art-Activities /
Sapporo International Art Festival Committee

Points to be praised

Points to be improved

Advice for the
next art festival
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The distinct personality of the guest director, who is a musician, was reflected on the
festival and the theme was consistent throughout the event. These points made the fes-
tival unique and different from other art festivals. It artistically spotlighted expressions
that had rarely been highlighted and things that had long been in Hokkaido but neglect-
ed, providing a new stimulus to Sapporo residents. Many local people participated in the
project team, and ideas were publicly sought to develop official projects. Opportunities
were also provided for locals to participate in concerts and theatrical plays, and as vol-
unteers for the O-furoshiki Project. These represented the organizer's awareness of lo-
cal power and an intention to get locals involved in the event, making it different from the
previous event. A number of projects that were developed through activities in this area
were powerful enough to spread beyond the boundaries of the local area. The guest di-
rector stayed in Sapporo almost all through the festival and appeared in various events,
creating a cohesive impression on the festival and developing an affinity with local resi-
dents. Many events, including pop-up events, were held in different places, successfully
creating a festive mood.

Both art lovers and people unfamiliar with experimental expressions seemed to feel
confused by works created from noises and "bits and pieces" (junk) as they are not beau-
tiful or pleasant for many people. | praise the effort but a little more work to help viewers
to enjoy works was needed. It is a shame that the attendance in fee-charging venues did
notincrease as expected, even though the event was in a high season that attracts many
people to Sapporo. Itis also a shame that not all the events attracted a range of people.
Some people who actively participated in the orchestra, theatrical plays and the O-furo-
shiki Project seemed to have a rewarding time, but | felt that their enthusiasm created a
feeling of distance for other people. The majority of people in concerts and various other
events were very enthusiastic participants, and the sight of people greeting each other
in a friendly way created a clubby atmosphere that brought a feeling alienation to other
people. This may have led to the impression of a "private festivity," an expression that
was often seen on the Internet.

Serious consideration should be given not only to the results of the art festival but also
the role of an art festival in Sapporo, which is home to various other art projects, organi-
zations and institutions. The triennial art festival is a large-scale event with a large bud-
get, which could add something to the culture of Sapporo. Such an event could employ
an advanced, stimulating and bold policy that would be impossible in other events. In
addition to the uniqueness of the festival to attract attention from outside Hokkaido, it is
also important to consider how to have the event take root in Sapporo. Attracting many
local residents at once is difficult, so there is no choice but to increase visitor numbers
little by little. It is necessary to make efforts to get as many people as possible interested
in the event and create an accessible environment and a welcoming atmosphere. When
| visited another art festival, | found that a guided bus tour to travel around venues was
convenient. In Sapporo, venues were scattered over a wide area. It may be a good idea
to prepare a few courses for bus tours to efficiently travel around the venues, even if it
is subject to fees. | hope that programs not only for children but also elderly people and
those with disabilities will be planned. | think that an art festival in winter with snow is ef-
fective for highlighting the uniqueness of Sapporo and for hosting the Olympics as well.

Free opinion

One of the appeals of art festivals all over Japan is that visitors can experience the
memories and culture of the area and the daily lives of local residents in the area, which
are rarely experienced in sightseeing tours. It is related to the fact that not only art muse-
ums, galleries and tourist spots but also private houses, abandoned schools and vacant
stores are used as venues. The art festival in Sapporo is also expected to have a similar
effect, and provides opportunities for tourists and local residents alike to discover the
value and appeals of the area. As the art festival continues over time, it will gradually
affect the culture and society of Sapporo. If there are legacies of each festival, they will
help people realize that the festival has gradually gained popularity. Unlike the piece
created by Shimabuku at the first event, it may be difficult to preserve exhibits in this fes-
tival, but it may be possible to continue some events of this festival in the future; that is,
to leave behind events rather than things. Promoting the archiving of various things that
were done in this festival is one such effort.
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Keep asking the question, "How do we define 'Art Festival'?"
— Beyond Sapporo International Art Festival 2017

Yoshimoto Mitsuhiro

Director of the Center for Arts and Culture, NLI Research Institute

Clear directorship

Urban space and the
art festival

How do we define
'Art Festival' ?
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An art festival, in which directorship was exercised to the fullest. This is my overall im-
pression of the Sapporo International Art Festival 2017. Not only the director's works and
live performances, but also the concept, the lineup of artists and works, the Streetcar
Projects and other events — it was an art festival where it felt like noise music was played
in the whole city. | missed SIAF2014, so | just understand it with only materials, but the di-
rector's color seems to have been more apparent in SIAF2017 than before. In this regard,
SIAF2017 was more outstanding than other art festivals in Japan. One contributing fac-
tor was that the guest director was a musician rather than a curator or a fine artist. The
selection of the director is a key element in the success of an art festival. It also involves
a great risk, but SIAF2017 was a commendable success in that regard. Musicians have
been picked for the post twice in a row. This showed the direction of the Sapporo Inter-
national Art Festival. The guest director system makes it possible to deliver a concept
and a key message that are unique to the year's event, but it makes it difficult to form
a uniform image of the art festival. How does SIAF appeal to society as an art festival?
What value does it bring to local people and the community? These points should be
considered from a medium- to long-term perspective for the third edition. The selection
of the next director will deserve special attention.

More works were installed in the downtown area than before. | did not visit all the ven-
ues, but | was impressed by Hokusen Plaza Sano Bldg., Kinichikan Bldg., Ringo, and the
backyard of the Shiryokan. | felt a certain type of guerilla characteristic in the locations,
spaces and works, and it matched the sub-theme, "When Bits and Pieces Become Aster-
isms." Exploring works exhibited throughout the city with a guidebook in hand was part
of the fun of the art festival. Compared with events that are intensively held in one place,
however, | have to admit that it was disadvantageous in terms of festivity. Major works
could be appreciated in Moerenuma Park, Sapporo Art Park and the Shiryokan, but it was
not easy to visit all the venues in a short period of time. To turn the disadvantage to an
advantage, it is important to highlight not only the appeal of works but also attempts and
venues unique to the art festival. In this regard, the Streetcar Projects, Tanukikoji TV, the
Tenniscoats live performances, and the O-furoshiki Project at Sapporo Station and the
underground shopping arcade worked quite well. However, there is room for improve-
ment in the signs and maps in the downtown area. | was able to reach the destinations,
but it was difficult to understand the routes to the entrance or works. Particularly, | al-
most lost my way to Ringo at the last corner about a few meters from the venue because
it was near closing time and dark. This needs some improvement, such as showing the
entrance with an arrow on maps, using more easy-to-follow signs in the downtown area
and preparing a navigation app. The organizer intended to use the whole city for the art
festival. Which venues did they visit? Which route did visitors actually use? What did they
appreciate? Itis necessary to examine these points for the next event although thereis a
limit to how well they can be evaluated just from the attendances at individual venues.

In Japan, international art festivals are booming. New art festivals started in Saitama
and Ibaraki (KENPOKU) in 2016 and in Gifu, the Northern Alps, Ishinomaki (Reborn-Art),
Tanegashima and Okunoto in 2017. Against this backdrop, even people other than the
director of an art festival may want to ask, "How do we define 'Art Festival'?" Most of the
existing art festivals began in and after 2000. There is no other place than Japan where

The City of Sapporo's
cultural projects and
art festival

so many triennale and biennale have been launched in such a short period time. It's only
natural that people criticize the flood of art festivals and are concerned that they are all
alike. This is taking a broad view, but what should not be forgotten is that each art festival
is special to its region. In other words, the question of "How do we define 'Art Festival'?"is
universal, and at the same time, it should be considered as an individual question for the
region. If we divide art festivals into the village type that is held in natural surroundings
and the urban type that is held in an urban area like Sapporo, itis harder to find a clear an-
swer for the latter type than for the former type. This is because in the village type, peo-
ple can find meaning in visiting there to see works. Visitors to village-type events from
urban areas can rediscover the value of local history and culture, something they may
have forgotten while focusing on economy and efficiency, and they also experience the
reality of Japan's falling population and aging society. Local people have an opportunity
to review the value of cultural activities and local resources that have been handed down
over generations. Village-type art festivals play a significant role in bringing about eco-
nomic benefit and local revitalization. It is great even if it was not the original goal of an
art festival or eveniifitis temporary. In the urban type, where there are various cultural in-
stitutions and many cultural projects are conducted on a daily basis, what does it provide
for local residents? What kind of role does it play for the local community? It is necessary
to more clearly answer these questions in the urban type than in the village type. It is all
the more so with Sapporo, where there are more cultural events initiated by the city than
in other cities.

The city's cultural projects include the Pacific Music Festival, which began in 1990
following a proposal by the late Leonard Bernstein, the Sapporo City Jazz, which began
in 2007, the YOSAKOI Soran Festival, which marked its 26th anniversary in 2017, the Sap-
poro International Short Film Festival and Market, in which 2,000 short films are shown,
and the Sapporo Engeki Season, an event to root theater culture in Sapporo. Compared
with these cultural projects, | hope that the art festival will present social messages or
questions rather than just providing an opportunity for everyone to easily participate
and enjoy, like jazz and YOSAKOI. Of course, an easy-to-understand and enjoyable event
is not bad, but | think that the art festival has profound significance in helping viewers
to discover new visions and thoughts, get new perspectives of contemporary society
and give critical interpretations. | understood this to be the intention of the director from
the theme and the sub-theme of SIAF2017. The director said about the theme, "The fes-
tival | am imagining is creating, with our own hands, an intense place where our view of
the world will be drastically changed after being there." The sub-theme, "When Bits and
Pieces Become Asterisms," was explained by saying, "these pieces of work will help us to
face the things we have dumped and to find the future." If the intention of this art festival
was for us to understand his message from the art festival created by "bits and pieces
that can drastically change our view of the world," | must say | felt it from the art festival
as awhole. In that sense, as mentioned at the beginning, SIAF2017 was an art festival in
which the directorship was exercised to the fullest.
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Art festivalina
creative city
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Even so, there can be no answer to the question, "How do we define 'Art Festival'?" If an
answer was indicated, an art festival must keep posing new questions to retain its signif-
icance. If an art festival becomes universally accepted, it will no longer be an art festival.
In other words, there is always some sort of unintelligibility or difficulty in art festivals. I'm
not going to say, otherwise, art festivals mean nothing, but there is no escape from it as
long as contemporary art is featured. There is a similar aspect in creative cities. Creativ-
ity means to create new things that have never been seen. If so, creating only things that
are easy to understand for local people is completely unrelated to creativity. Even if not
accepted by the public, an art festival that provides unknown value to the city with an ar-
tistic approach and adds a fresh dimension to social issues is required for creative cities.
Itis said that tolerance is necessary for creative cities. In other words, curiosity about the
unknown leads to the generosity and competence of creative cities. | hope an art festival
will be at the center of a creative city. Such an approach is not easy for administrative
organizations. However, that is the fate of creative cities and what is expected for art fes-
tivals. How do we define 'Art Festival'? | hope that the City of Sapporo will organize an art
festival that keeps asking that question.

Inclusive and Community-centered Art Festival

Agnieszka Gratza

Freelance Art Writer

Points to be praised

Points to be improved

Advice for the
next art festival

Free opinion

For its first two editions SIAF chose to appoint as directors high-profile musicians
whose work has also been featured in the festival. Hence the emphasis on sound art,
live concerts and the wide-ranging musical offerings designed to appeal to a broad au-
dience. This is one of SIAF's strengths and it gives this particular regional art festival a
strong identity. SIAF does not seem to aspire to a curated approach with themes driven
by art discourse and artists of the moment, but rather to be all inclusive and communi-
ty-centred as Otomo Yoshihide's O-furoshiki project attests. By staging works in a host
of interesting and iconic venues, it showcases Sapporo as a city.

* On a practical level, getting hold of the festival pass was not altogether straightfor-
ward; there were not many places where they could be purchased, so if a visitor turned
up at a venue that did not sell the pass they would be turned away, even if they had
come along way to see a show.

¢ Although the staff at the SIAF Information Center of the Sapporo JR station was help-
ful, friendly and spoke English, the visibility of the stand inside the station could be
improved through signposting.

* More frequent shuttle bus services to outlying venues would have been welcome.

* | did notfind the overall theme very engaging and the sub-theme ("When bits and piec-
es become asterisms"), though not uninteresting, was perhaps too obscure for your
average visitor.

The vast majority of artists in this year's SIAF were Japanese. As a result, the festival's
name ("Sapporo International Art Festival") seemed something of a misnomer. In order
for SIAF to become a truly international festival, in more than name alone, more artists
from abroad should be included. And not just the big names, such as Christian Marclay,
but also emerging artists, whose presence in Sapporo during and in the run up to the fes-
tival would create opportunities for artistic exchange with their Japanese counterparts.
As an art festival, SIAF could benefit from a more sophisticated curatorial approach and
the choice of a theme that feels both relevant and timely.

As someone who attends a lot of festivals and biennials, | was surprised to see how
prominently the Director's own work featured in SIAF. Aside from live events in which he
took part, Otomo Yoshihide had works in a few of the venues as well as his own exhibi-
tion at Migishi Kotaro Museum of Art, Hokkaido. While this is certainly not a bad thing,
and Otomo seems to be a popular and well-loved figure, to me this festival felt a little too
dominated by its charismatic director. A case may be made for appointing a curator in
addition to an artistic director for future editions of SIAF.
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The specificity of this festival seems to be in the desire to build bridges, to create
connections, not only between the artists and the public, but also between the artists
themselves, and between the human and the non-human. Otomo Yoshihide, the artistic
director of the Sapporo festival, also uses a pre-established harmony system made pos-
sible by art. Each work is autonomous and was conceived by one artist alone. However, if
we examine them a little more closely, the installations seem to answer each other. All of
them use as their starting point the debris of a world that has come to an end, yet which
continue to emit sound or movement. For example, in the Otomo installation the old de-
vices are connected to each other and form a constellation that seems to address to a
non-human presence, as in the Isamu Noguchi Moerenuma Park project; in the installa-
tion by Yuko Mohri, old pianos start playing on their own: she transforms a long university
corridor into a soundscape where the wind can blow, bringing echoes from the past back
to the surface. Testuya Umeda gathers objects he discovered in the forgotten attic of a
department store, and sets them in motion in relation to the building's vibrations. Kanta
Horio occupies an abandoned house and installs it with a device that allows it to open its
doors and turn the lights on its own. It almost seems as though this haunted house has
awakened after a long sleep, yawned and let out a shout, before being destroyed once
and for all at the end of the Triennial. The movements of life, memory and objects are
greater than those of humankind. Should we not stay attentive to this common basis of
life that connects us all together? Intention and Substance, a beautiful installation by Sa-
toshi Hata also encourages us to pay attention to the cycle of life. Satoshi Hata creates
an encounter between liquid water and gaseous water in a very short circuit, defying
our conceptual categories and exploding in myriad backlighted sparks. All these works
share an automatic quality from which humans are excluded. This festival celebrates
the networking of things, the relationships between pieces and invites people to follow
this example: that's how | interpreted the subtitle of the festival - "When bits and pieces
become asterisms". Festival thus becomes polyphonic, a total artwork. There is quite an
enchanting side to Otomo that turns festivals into full-blown festivity.

There are a lot of events, turning around this festival, for example lives, performanc-
es, Bon Odori DJ set. Also the festival seems to want to integrate everyone, visitors and
locals, children and seniors alike. This very inclusive conception of the festival seems
to me very important and very different from the elitist conception of western bienni-
als / triennials which are exclusively addressed to the world of art. To include everyone
around an artistic party rebuild the social link. In this way, festivals become new models
of society, responses to disasters. If the goal is to include as many people as possible, it
seems interesting to be able to evaluate and quantify three data: upstream, information
about the festival outside Sapporo (a priori, it seemed to me that there was for example
not enough advertising in Tokyo in places such as museums or institutions, such as the
French Institute, etc.); on site, signage (density and efficiency); downstream, fallout in the
national and international press, numbers of visitors.

If the festival seems to include everyone, it should be noted however that few things
are addressed to a foreign public. The guidebook and all the documentation and informa-
tion in situ are only partially translated into English, the signage is not very readable and
understandable. In general, the cartels for each piece in particular are very well made
and translated into English (for example the cartel for Satoshi Hata is extremely relevant),
it is rather the elements of general understanding and practical information that are too
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few. In attendance at the festival, a small number of foreign visitors is to be observed,
even though many foreign tourists visit Hokkaido in summer but stay insufficiently long
in Sapporo to inquire about the festival. It sometimes feels to attend a very local and pro-
vincial event, perhaps because some pieces or artists already well known by the inter-
national public are missing. The visual identity of the festival must be more effective and
concrete. The fact that the exhibition venues are very distant (as in many other Japanese
art festivals) can be a little discouraging, - some friends have given up going to certain
places because it seemed too far away and inaccessible, and consequently had a trun-
cated and partial vision of the event, which seemed unclear to them.

I would recommend for the next festival to include one or two international high-profile
artworks to attract a large audience and foreigner visitors. Christian Marclay and Otomo
Yoshihide are very famous international artists but may have seemed a bit specialized for
a non-connoisseur audience. On the other hand, it is absolutely necessary to preserve
this atmosphere of family festival very warm, this social and collaborative dimension
which gives all the energy to this festival. It is necessary to preserve the elegance of the
chosen works, the local inscription and the communicative energy, but perhaps to add a
more striking, more mainstream image. For example on all communication documents, it
would have been good to have a picture that gives a visual identity to the festival. Rather
than abstract colors, as on the guidebook or website, an easily recognizable and less ab-
stract picture would have been better. It seems to me that it would have given a stronger
visual identity that allows both less informed visitors and the foreign public to under-
stand more immediately the specificity of the festival. Communication efforts should
rather be made on the general guideline and should primarily address the flow of tourists
who come to Hokkaido to attract them to the festival. The scientific explanations and de-
tails are extremely precise and well done.

In my opinion, some elements recur from one installation to the next, making Otomo
Yoshihide's deliberate aim obvious. In general, artists (except perhaps musicians, like
him) rarely work together. He decided to make them collaborate without their knowledge,
transfiguring them from artists in a festival into musicians in a jazz band. This is one way
of understanding the title of the Triennial: How do we define "Art Festival"? The interrog-
ative form means the festival is hidden and awaits construction: the festival itself is the
masterpiece, born of the connection between all the other works. Otomo Yoshihide is
like a great conductor, and the festival is a concert, creating harmony between the dif-
ferent artistic proposals and connecting individuals. In one way, with Otomo Yoshihide,
curating becomes an actual art form. | really appreciated the pleasure that the artists
had in being together, there was something family and local very friendly - but perhaps
insufficiently open to the outside. There is a lot of youth, passion and desire, and a de-
sire to build and rebuild. For my part, as | was guided on all sites of the event and helped
by English-speaking friends, | greatly appreciated this festival of a very high quality and
very consistent. But | fear that those who were not accompanied like me could not un-
derstand the festival inits singularity and intelligence.
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An Art Festival to Connect and Communicate Directly
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| attended the Sapporo International Art Festival from September 20-25, 2017. In
this time period, | was able to visit almost all of the exhibits, as well as attending several
performances and other singular events that took place during the time of my stay. My
overall impression of the Festival is very favorable. The quality of the exhibits was very
high, the sites were in themselves very unique, and there were also a number of exciting
workshops and performance events programmed as part of the festival, which made for
a dynamic and rich schedule. | thought the range of exhibitions was forward-thinking and
made excellent use of existing resources in Sapporo, both institutionally and in terms of
cultivating community spaces and local participation. Mr. Otomo was a terrific curator,
whose role in organizing was significant both conceptually and on-the-ground in arrang-
ing events, and his influence showed deeply throughout the festival.

Mr. Otomo organized the festival as a mix of exhibits and events / performances /
workshops that involved the community. This approach reflects both his personal histo-
ry as a curator and musician involved with social projects, and aligns well with the larger
"social turn" to socially oriented art since the turn of the millennium. The participatory
nature of projects such as the Noise Tram and Streetcar Radio Station, Dommune and
OYOYO Machi x Art Center realized the potential of an art festival to connect and com-
municate directly with the public of Sapporo. As a site for an international festival, Sap-
poro is blessed with unique local sites such as the stunning Moerenuma Park and Sap-
poro Art Park, as well as the Sapporo University, Migishi Kotaro Museum of Art, Hokkaido
and various businesses, which made exploring the festival into a special tour of Sapporo
architecture and city lifestyle. Perhaps even more uniquely, | also appreciated the way
in which local sites - such as hostels, train station passageways, shotengai and ordinary
buildings -- were used to house exhibits, and how the city was woven into the fabric of
the festival. This gave the festival a sense of exploration and integration into everyday
life in the city (Tairyo Izakaya Tecchan was especially unforgettable---).

| also enjoyed the glimpses into long-term art and music histories in the city. The
NMA Live Video Archive, Migishi Kotaro Museum of Art, Hokkaido, and the exhibits in
Shiryokan gave a sense of place to the festival, and helped to place newer works in the
long-term logic of arts organization and the life of artists in the city. From my limited
perspective, Mr. Otomo did an excellent job of bringing out the local arts community and
involving them in the festival, as well as exposing Sapporo citizens to a current wave of
sound-oriented arts and performance that will inspire new engagements with creative
life. SIAF2017 really took advantage of all of the resources available, from local to inter-
national connections. The Asian Meeting Festival 2017 was a wonderful opportunity to
connect with an emerging transnational network of improvisers, and the Christian Mar-
clay pieces were quite important new works.

The biggest drawback to the organization of the festival was the inherent problem of
the locations being spread out very far across the city. Frankly, this problem might be
inherent to the city structure, and is not easily solved. I'm not sure how you could easily
change this without losing access to these unique sites. In my own experience, the shut-
tle buses made it easier to go to Moerenuma Park and Sapporo Art Park, but sometimes
it was not convenient to catch them, or they were full. For example, | could navigate my
own way to Moerenuma Park via subway and bus, but | imagine that a non-Japanese
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speaker would find it challenging. Sapporo Station, frankly, is too busy of a place to eas-
ily locate the pieces. It is a good location for passerby to stumble upon artworks, but |
would not install items of significance there, since it is difficult to locate them from the
program. Following this point, | think non-Japanese visitors would probably benefit from
an English language program that translated the descriptions of the artworks more con-
sistently and in a central document. Because it is a significant investment of time to visit
some of the sites, they would probably require more of a sense of what they would see,
and perhaps a little more context in terms of PR materials regarding the conceptualiza-
tion and goals of the festival.

A final point is the minor potential for Otomo's otherwise very positive and strong in-
volvement in the festival curation to be misinterpreted as self-promotion. Mr. Otomo is
a unique and exciting choice for a curator, and | applaud SIAF for taking this opportunity.
Overall it was highly successful. But it is perhaps unavoidable that the curator's influence
strongly reflects their own networks and personal connections, and there were a couple
of points at which Mr. Otomo's personal history could be viewed as overrepresented. For
example, it may not be too common for a curator to have an exhibit (e.g. Otomo Yoshi-
hide: Sound that Flies to the Moon) dedicated to their own artistic history. Though fas-
cinating from my perspective, this was perhaps the most extensive profile of any artist
in the festival, which, coupled with Mr. Otomo's other high-profile installations and per-
formances in the festival, could lead to concerns about an imbalanced representation
among the participating artists. On the other hand, it may not be common for a curator to
move for 6 months to a festival site and immerse themselves in the local community! So
these are the positive benefits represented by his strong involvement. | again state that
Mr. Otomo's unique profile and personal dedication clearly generated lots of energy, par-
ticipation, and also the special characteristics that made the festival so enjoyable and
unique.

There are many strengths to the current model for SIAF. The city is an excellent and
beautiful location for an arts festival. | thought that the performance events and work-
shops were great models for cultivating social resources and fostering creativity in the
city. If local residents know that they can be involved in projects that contribute to SIAF,
they will become more invested in the festival and in creating a local arts world. | think
Mr. Otomo's model was successful in this capacity. Ultimately it is this local network of
ongoing creative work among residents that generates the long-term value of a peren-
nial arts festival, so that both locals and outsiders know Sapporo as a place of open arts
and culture. Therefore the city should continue to support arts projects in the years
between festivals to cultivate a strong arts community. This should take place in terms
of fostering the work of individual artists and collective arts groups, projects between
arts groups and everyday communities, in schools and other sites of education and out-
reach, and maker-spaces and clubs to bring arts into everyday life. If the public is already
oriented towards the city as a place that cultivates local opportunities for creativity, then
SIAF springs naturally from a city that is already deeply invested in arts and culture, and
the city can generate locally rooted values of social creativity that will make SIAF an even
more original event. Again, | applaud the organizers and curators for a very special and
successful event. SIAF2017 was a great step toward the future.
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Festival was an engaging and sometimes challenging way
to explore Sapporo's landscape.
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In an apparent replay of the prefectural museum boom of the 1980s and 90s, Japan is
suddenly experiencing a glut of new biennials and art festivals. While this presents signif-
icant challenges for individual events in terms of resourcing and audience share, it also
raises an important question. What makes a large-scale exhibition special, and what can
it do for its context on an ongoing basis?

Sapporo International Art Festival is distinguished by the unique geography of its
location, and by the appointment of artists as directors of its first two editions. Intrigu-
ingly, Sakamoto Ryuichi and Otomo Yoshihide largely operate outside the visual arts,
as musicians whose work straddles the avant-garde and the popular. Indeed, at a press
event in the opening days of SIAF2017, Otomo openly professed an antagonism toward
the institution of 'contemporary art', creating an exhibition that was largely focused on
sound through a range of installations and performances. Sprawling across no less than
26 venues from the downtown core to significant locations at the city limits, the project
was an engaging and sometimes challenging way to explore Sapporo's landscape.

The two most captivating venues were the furthest from the city centre: Moerenuma
Park, built from a visionary design by Isamu Noguchi; and Sapporo Art Park in the city's
south. Both have the benefit of expansive, open-air settings and existing art-friendly
spaces. Adjacent to the Art Park, Sapporo City Univeristy hosted one of the highlights of
the exhibition, Mohri Yuko's extraordinary sound installation 'Breath or Echo', while an ex-
cellent, focused survey of the work of Christian Marclay was held nearby at the Sapporo
Art Museum. Other highlights included a fully acoustic experimental sound performance
by Marclay and Otomo during the opening week, and 'Three Great Treasures of Sapporo
and Hokkaido', which paid tribute to the island's renegade creativity from outside the for-
mal artistic sphere.

For an exhibition with such a high proportion of content with a decidedly avant-garde
character, Otomo provided a remarkably accessible entry-point, staging a 'bon-odori'
dance for Sapporo's end of summer festival. As a multi-venue event, it also provided
the opportunity for visitors to experience different aspects of the city as they moved
through venues. In exhibition terms, it might be said that there was no particular theme,
but there was a clear methodology, and a clear approach to media, focusing on sound.
Works were generally of a high quality and felt relevant to the history and context of Sap-
poro, and venues were well chosen.

A common source of complaint from visitors was the quality of the maps included in
the exhibition guide, which tended to be vague and inaccurate. In a large, multi-venue
exhibition like SIAF, it is important that maps are as clear and accurate as possible, espe-
cially for visitors from outside Sapporo. The sheer number of venues in downtown Sap-
poro may also have been challenging for casual, non-specialist visitors. While moving
between venues is a wonderful way to discover unlikely sites within a city, it does tend to
discourage the general public, meaning that fewer people would be able to experience
the wonderful work that was on display.
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To return to the question of what makes an exhibition special, and what it can do for its
context on an ongoing basis, it is important to focus on the context of Sapporo and Hok-
kaido. In this sense, how can this art festival be 'international’ in a way that other Japa-
nese art festivals and biennales cannot? The inclusion of the vocal group Marewrew and
Mohri Yuko's interest in the work of Sunazawa Bikky suggest that SIAF could provide a
platform to bring contemporary Ainu expressions into dialogue with First Nations artists
from elsewhere, including Okinawa, Taiwan, the Philippines, Borneo, Australia, New Zea-
land, the Pacific and North America. There is a rich possibility here that beyond being a
dynamic, multi-disciplinary event, could directly impact on the development of art mak-
ing in Hokkaido into the future.

I must admit that though | am a professional curator of contemporary art, | sometimes
share the antagonism that Otomo expressed towards "contemporary art" as an institu-
tion. 1 do find, however, that in attempting to open contemporary art up to broader cultur-
al fields, museums and art festivals too often embrace commercial culture, such as big
movie studios, major fashion labels, globally renown brands, to the detriment of genuine
experiment and innovation that can be found in experimental music, literature, theatre,
dance, cinema and so on. SIAF2017 was successful in drawing its popular appeal from
a different kind of culture: of street festivals and community celebrations. In selecting
future artistic directors, | think that it will be important for SIAF to find a fitting successor
to Sakamoto and Otomo, someone who can balance the popular and the avant-garde
without the need for commercialism, who can open contemporary art up to other exper-
imental disciplines, be they musical, literary, theatrical, cinematic or otherwise, without
replicating what can already be found in a shopping mall. The challenge for SIAF, as | see
it, is to balance innovation and engagement while seeking ways of being international
that have the most meaning to its context, in order to distinguish itself in what is becom-
ing a crowded marketplace for this sort of event.
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