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Katsuhiro Akimoto

Mayor of Sapporo
Chairperson of the Sapporo International Art Festival Executive Committee

Sapporo declared itself “Sapporo Ideas City" in 2006 and joined the
UNESCO Creative Cities Network as a Creative City of Media Arts in
2013. The city launched the triennial Sapporo International Art
Festival (SIAF) as a signature event of its Creative City Sapporo
initiative, and its third edition is set for this coming December.
SIAF2020 will showcase a wide variety of contemporary art works,
including media art works, by artists from across Japan and around
the world.

The winter of 2020 will be the first time for the SIAF to be held in that
season. In addition to exhibiting works outdoors to take advantage of
the cold and snow, SIAF2020 will offer programs that promise to
make the event a truly unique experience for visitors. Festival venues
in the city center and in the suburbs will give the feel of an intersec-
tion between the urban sophistication and natural beauty for which
Sapporo is renowned. I'm confident that each and every venue will
instill in the visitor a deep appreciation for the artworks and the
wintry landscapes alike.

The theme of SIAF2020 is "Of Roots and Clouds.” Roots, which reach
into the depths of the earth, and clouds, which drift in the sky, evoke
the natural beauty and history that Sapporo and the entire island of
Hokkaido have to offer, as well as symbolizing our ever-evolving
society and environment. Based on this theme, three directors,
respectively in charge of contemporary art, media art and communi-
cation design, will work with local curators to stage an art festival
distinctive of Sapporo. Artworks that embody the unique qualities of
"Sapporo-ness” and "Hokkaido-ness,” those that manifest the
currents of the times and those that draw attention to global issues
will encourage visitors to reflect on the society they live in and to
ponder its future.

During the approximately 10 months we have before the opening, we
will hold pre-events to raise public awareness and start open call for
volunteers who will join us in staging the event. Preparations are also
under way to communicate the event's appeal as clearly as possible
in order to make it a truly delightful experience. The Sapporo Interna-
tional Art Festival 2020 will offer a great opportunity for people to
experience a diversity of contemporary art while relishing the winter
treasures of Sapporo. The event is truly something to look forward to.

PIOM3.10
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OUTLINE Titl

Sapporo International Art Festival 2020 (SIAF2020)

Usa Mosir un Askay utar Sapporo otta Uekarpa

Dates

Saturday, December 19, 2020 - Sunday, February 14, 2021 (58 days)

Main Venues
Theme
Sapporo Community Plaza
A i Of Roots and Clouds
Moerenuma Park
Sinrit/Niskur

Sapporo Art Park
Hokkaido Museum of Modern Art
Migishi Kotaro Museum of Art, Hokkaido (mima)

Shiryokan (Former Sapporo Court of Appeals) L

Sapporo Odori 500-m Underground Walkway Gallery Taro A
aro Amano

Curatorial Director of Contemporary Art/Director in Chief

Agnieszka Kubicka-Dzieduszycka
Curatorial Director of Media Art

Ainu Culture Coordinator Kanoko Tamura

Director of Communication Design

Mayunkiki

Curatorial Advisors
Graphic Designer

Satoshi Katono

Wabisabi Joasia Krysa

Advisory Board Curators

Violetta Kutlubasis-Krajewska Magdalena Kreis
Anthony Shelton Art Mediation

Hiroshi Yoshioka S
Kazumi Miyai

Moerenuma Park

Seiji Nakamura
Hokkaido Museum of Modern Art and Migishi Kotaro Museum of Art, Hokkaido (mima)

Kohei Sato

Organized by Sapporo Art Park

Sapporo International Art Festival Executive Committee and City of Sapporo
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The Sapporo International Art Festival 2020 is a forum for inquiring into art and society. Rather than simply
present artworks to viewers, we aim to shape the festival experience through the mutual interplay of everyone
involved, in order to create an environment where thoughts and ideas can be shared, exchanged and discussed.
What unique perspectives can art offer each of us in our attempt to confront society and live with others in
harmony? What tools and methods can it provide that will help us to re-examine the issues plaguing our world?
We hope you will join us in contemplating these questions.
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The theme of the third Sapporo Interna-
tional Art Festival (SIAF), scheduled for|
the winter of 2020, is "Of Roots and
Clouds."” Roots that reach into the depths|
of the earth and clouds that drift in the|
sky — these are perfect symbols of the
expansive natural beauty that Sapporo|
and the entire island of Hokkaido have to
offer. One might also see them as the|
lower and upper bounds of humanity's|
domain on this planet, a domain that|
contains endless cycles of change.
Clouds are themselves a part of one such|
cycle: its water vapors condense to form|
rain or snow, seep into the earth, then,
after collecting into rivers, seas and
oceans, return to the sky once more.

Trees extend their roots deep into the|
earth out of our sight, and clouds float far|
above our reach. Humankind has spent]
millennia building its societies between|
these: between that we cannot see and|
that we cannot touch. The earth also
holds roots of another kind — ancestral
memories and past histories — while in
the sky there are not only birds and
clouds, but also invisible networks|
created by technology. Today, however,
the vast quantity of information that|
society produces accumulates soundless-
ly like snow, and, like a blizzard in the|
mountains, can often leave us feeling lost,
blinded, disoriented.

Even natural cycles, previously believed|
immutable, are now thought to be at risk|
Over the past two decades, scientists|
have been proposing that the world has|
entered the Anthropocene, an epoch in
which human activities have as large an
impact on the planet's geology as majo
earthquakes or volcanic eruptions.
Though this theory has its dissenters, it is|
at the very least a wake-up call about ho!
our actions have the power to destroy the
very planet that we live on. It reminds us
that we cannot focus solely on human
affairs if we are to solve current social and|
political issues, overcome the challenges
that accompany everyday life, and
preserve the world for future generations,
In other words, these times call for us to
extend our imagination beyond our every-
day lives — looking past the blizzard
before our eyes and question where it has
come from, where it is headed — and to|
think seriously about the future.
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Seeking hints for coexistence

Our reasons for moving the festival from the summer to the winter also lie here. Sapporo
is one of the very few cities in the world with a population of over 2 million and an annual
snowfall of over 5 meters (16.4 feet). Currently, many people in Japan are voicing
concerns for the future beyond the 2020 Tokyo Olympics and Paralympics. Given that
[Sapporo combines the characteristics of a metropolis with severe natural conditions, it is
surely an ideal setting for exploring how communities should coexist with nature in
today's world. Ever since the inaugural festival in 2014, SIAF has situated the theme of
"City and Nature" at its heart, tackling the relationship between humanity and the natural

orld. In these challenging times, we must take another look at the history, geography
land culture of the land in order to decide how best to forge our path to the future. Our

proposed method is to reexamine our own society from the perspective of art.

The people of Hokkaido, have long been making attempts to adapt to the power of nature
in many ways, such as simply appreciating the beautiful Northern landscapes created by
snow and ice, or holding festivals to celebrate the winter. A famous example is the Sappo-
ro Snow Festival which has been an unique local specialty since 1950. Building upon
such long-standing creative initiatives, we seek to encourage artistic perspectives that
confront nature head-on — works created out of snow, practices that reconsider the
snowy setting from a historical angle, and so on —in a quest for insight that will allow us
to live creatively in the world to come.

Integral to the land of Hokkaido is the long history woven by all the people who have inhab-
ited the island. As an art festival based in Hokkaido, SIAF has always cherished the culture
and creativity of the Ainu people. As a mark of our profound respect for all the experiences
and knowledge that they have inherited, and our wish to work together with them in
confronting the future, the title and theme of SIAF2020 is shown in Ainu (sinrit means
“roots,” and niskur means “clouds") alongside Japanese and English.

Addressing the history and environment of a particular region might seem on the surface to
be a provincial approach. Such a local focus, however, can yield universally applicable
insights that serve as hints for tackling region-specific issues throughout the world. Achiev-
ing a truly harmonious world that acknowledges and accepts different values and cultures
isnow a global challenge and mission. By reframing who we are and how we ought to be
through the works of artists from Japan and overseas with this shared mission, we will
attempt to attain both the local and global perspectives. SIAF2020's aim is thus to be a
festival where people living in the here and now can learn how to regard the world, as it
proceeds into the future, from their own standpoint - a festival that fosters the exchange
and circulation of such perspectives even after its conclusion, while remaining very much
rooted in the local region.

Sinrit and niskur are Ainu words meaning, respectively, “roots” and “clouds.” The Ainu people are an indigenous people who have
lived around the northern part of the Japanese Archipelago, especially in Hokkaido, with a unique language as well as religious
and cultural distinctiveness. In keeping with this multiculturalism, SIAF2020's title and theme are presented in the three
languages of Japanese, English, and Ainu.
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SIAF2020 Team of Directors

K EF K ER T ah-vEYAH=V R VA HAffsrnc

Taro Amano

Agnieszka Kubicka-Dzieduszycka Kanoko Tamura
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The curatorial directors Taro Amano and Agnieszka Kubicka-Dzieduszycka, in collaboration with local curators, have selected artists based on
the theme and the concept of SIAF2020.
We are delighted to announce the initial lineup of confirmed artists.
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Re:Senster Re:Senster
Cod.Act Cod.Act

=t BF Seiko Mikami
Ay —i Julian Charriére
EF' lll?;f' ;\@ Tohru Nakazaki
H BT Atsuko Mochida

APV R LA RE— Suzanne Treister

Froyyv-Y—TJ8& Carolin Liebl and
Za5R-a3y T 7 —5— Nikolas Schmid-Pfihler

—R A& Arinori Ichihara

*EF Ha H H# Nissho Kanda
7&@% ?E Eﬂ Takuro Goto
REe Fis Hideki Ozuchi

% W & Satoru Aoyama

E E?’I\ Ryosuke Hara
EII;F_J ﬂ.?rj(EB Kotaro Migishi

TYIIRT T v ILRF
FAF—-TaNzAH Rainer Prohaska
HE E Satoshi Murakami

Przemystaw Jasielski

P59 R KREYY 7— Klaus Pobitzer

and more...
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Sapporo Community Plaza

ETLRAR

Moerenuma Park

FLIREATDFR
Sapporo Art Park

LB LA R SETER
Hokkaido Museum of Modern Art

mima JLiBEIL = FAF AR AR

Migishi Kotaro Museum of Art, Hokkaido
(mima)

ALIRTTE A R

Shiryokan
(Former Sapporo Court of Appeals)

ALIRAKBHE T+ 7Y —500mSEFiTAE

Sapporo Odori 500-m
Underground Walkway Gallery
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Re:Senster has been a project at AGH
University of Science and Technology in
Krakow, Poland to reactivate a large-scale
cybernetic sculpture. Senster was created
by Edward Ihnatowicz, a sculptor of Polish
origin working in London. Made in 1968, it
is considered a masterpiece in the history
of new media art.
Senster is a five-meter-long steel kinetic
sculpture, its shape and movement
resemble an animal. Ihnatowicz set out to
create a sculpture that would move by
reacting to the presence of people in its

ur ings, the changes in
controlled by a computer program. In
creaing Senster, lhnatowicz enriched the
genre of kinetic sculpture of the 20th
century with the then contemporary
achievements of cybernetics and robotics.
He also drew on experiments from the field
of artificial intelligence.
In 1970, it was exhibited at the Evoluon in
Eindhoven, the Netherlands, but was then
believed lost for many years.

its unknown

this groundbreaking endeavor was
regarded as a pioneering example of media
artand continued to inspire many artists
and researchers.

Reactivated and carefully stored by
researchers at AGH University of Science
and Technology, Senster is highly fragile
and cannot leave its new permanent
location except for special events.

Its public premiere took place at the WRO
Media Art Biennale 2019 in Poland and
this appearance at SIAF2020 marks its first
showing in Asia.

A
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AGH University of Science and Technology
Established 1919
During the 20th century, the university's

research gradually expanded to encompass
I iic engineering, robotics, and

p
sciences. The Faculty of Humanities, where the
Re:Senster project originated, is the youngest

inthe AGH academic community.
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History of Senster

1968

1969

June 1970

1974

2014

2017

0ct2018

2019

2020

James Gardner Archive, University of Brighton Design Archives

After presenting pieces at the famous “Cybernetic Serendipity” exhibition in
London, Edward Ihnatowicz started work on a large kinetic sculpture, Senster,
within the framework of an experimental art program sponsored by Philips.

A quarter-scale model of the sculpture was made. lhnatowicz moved to University
College London laboratories to prepare a final version with the help of the
academic community.

The piece was shipped to the Netherlands to be installed at the Evoluon in
Eindhoven, Philips' newly opened science-technology exhibition hall.

Senster was dismantled and its remains collected by Piet Verbourgh, an electric
engineer and entrepreneur collaborating with Philips. Its subsequent whereabouts
were unknown.

The Re:Senster group of researchers and designers was formed at the AGH
University, after the sculpture was found by one of its members on a satellite image

in Colijnsplaat, the Netherlands.

Re:Senster team brought the piece to Krakow, Poland, where reconstruction/reacti-
vation work was started.

The reactivated Senster was installed at the AGH University laboratory.

Senster was shown to the general public for the first time during the WRO Media
Art Biennale 2019 in Poland.

Senster is shown for the first time outside of Poland, making its Asia premiere at
SIAF2020.
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EXATLFa—T RN ARENEADEICRIGL. 2 TEEYD This sound installation comprises a giant rubber tube that responds to artificially created
L3230 RSB Y Ay REL— 2 e, BB 4 E human voices, undulating and contorting almost like some kind of living creature. The

EPEHCHEAEIBTF I BRI AR TS AT RO
HERWAT S,

organic and artificial.

Cod.Act

7R FarF—L André Décosterd

1967800y s (R R) EE N,
Fva—=F=7+ (R4 ) MRS

Born 1967 in Le Locle, Switzerland
Lives and works in La Chaux-de-Fonds, Switzerland

BB,

IV FART— Michel Décosterd

19695 - Oy s (R( R) EE N, Bornin 1969 n Le Locle, Switzerland

e va—=F=7+ (R4 R)EHAIC Lives and works in La Chaux-de-Fonds, Switzerland
EE.

Founded 1997 by the Décosterd brothers

André Décosterd pursued an apprenticeship in organ making in Switzerland. He graduated from the Ecole de
Jazz et de Musique Actuelle in Lausanne in 1995. As a musician and composer, he has specialized in computer
programming for musical applications and studies composition systems specific to electroacoustic and
contemporary music, in particular algorithmic composition. Michel Décosterd obtained a diploma of
architecture from the Engineering School of Biel in Switzerland. A plastic artist, his practice started with
photography and he then built kinetic devices that produce moving images from light and translucent material.
He later left the field of the moving image and acquired more competence in materials science and mechanics.
He creates kinetic sculptures alongside research into the plastic arts, in particular the machine and movement.

complex mesh of sound and form poses questions to the viewer about the nature of the
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[FLIR T E - B HEE | D =Dh b4 5\ E LI,
20184 5fE,

AR R 7 7Y IESIAF2020D AW OL 4 285 TH
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{Senster)&B/RLE T .{Senster)£1960FER b h (CHIVE
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BIESN. CDRUSIAF2020(cTT Y 7HIAR!
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EBLAADERMELITL.
FATAVI RN EFIVES 5,
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https://codact.ch

The Sapporo Cultural Arts Community Center SCARTS will serve as the gateway for visitors to SIAF2020.
SCARTS will host an exhibition of Senster, a large-scale, computer-controlled kinetic sculpture that
responds to surrounding sounds. Originally made at the end of the 1960s, it was believed lost for over
40 years. Recently rediscovered and restored, its presentation at SIAF2020 marks its first appearance in
Asia. SCARTS will also introduce cutting-edge performances from Japan and overseas.

T RRRT 7Y
ALIRHRRXIL1&ETITE
Sapporo Community Plaza

Kita 1-jo Nishi 1-chome, Chuo-ku, Sapporo

Photo by Noriko Takuma

Opened in 2018, this cultural complex houses three facilities:
Sapporo Cultural Arts Theater hitaru, which puts on
high-quality performing arts from Japan and abroad; Sapporo
Cultural Arts Community Center SCARTS, dedicated to
supporting and advancing cultural and artistic activities in the
city; and the Sapporo Municipal Library and Information
Center, amodern user-friendly library in the city center that
provides information useful for work and daily life.
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Moerenuma Park
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/ Artists and works

1984F b ERUHES L EET—< L
LA KBERA REL—yav %
K, 1992FH»H2000FFTC=a—3—
JEYLEICE(CI—Oy ET A A THEL
Ve ERERT 5, 1995FE 1 DIIHE
[C&BAV =T A RERFDLELIEA VA
TOTATVERERR RIEANICLS
R ERLFENE CLER ME
[CLB=RTRBOER ENEEO6D
MBELRX IAVEREEND 2. EAHND
EMEE AT AT T —b- Tz RT7 4N
WIS H G ZEEMKF(CTHIE
*#E5,2015FE%,

In 1984, she began to create large-scale installations exploring
the information society and human body. Based in New York in
1992-2000, she has worked mainly in Europe and the USA,
showing interactive works with a focus on visual interfaces. Her
installations are often controlled by eyesight, by hearing or
internal physical sounds, or by a three-dimensional haptic
perception or have dealt with perception of gravity as the sixth
sense. She exhibited widely at art museums and media art
festivals both at home and abroad. She also taught at the Tama
University. She died in 2015.

Born 1987 in Morges, Switzerland

Lives and works in Berlin, Germany

Charriére's work bridges the realms of environmental science
and cultural history. Through varied media - spanning across
performance, sculpture, photography and video work, the
projects often stem from fieldwork in remote locations with
specific geophysical identities such as volcanoes, icefields, and
radioactive sites. To date, his oeuvre has explored postromantic
constructions of “nature,” staging tensions between deep or
geological timescales and those relating to mankind.
Charriére's approach further reflects upon the mythos of the
quest and its objects in a globalized age. Deploying seemingly
perennial imagery to contemporary ends, his interventions at
the borderline of mysticism and the material encapsulate our
fraught relations with place today. His works have been
exhibited at museums and facilities around the world, including
the 57th Venice Biennale (2017, Italy.)

EONERTHEREN D KBELEREI DA 22—V 3y
R EHEG oRY b7 —LPEEICKRICRBESNE
BILERINBEINDI ZOBKBRE (v 2—2vbEICHD
HREHDOAFLLHOERD AT DBREARENE L RS
Y—v(CBRLEHEN F-AIREEHEEH S,

The viewer of this large-scaled interactive installation is surveilled and filmed by
cameras hold by robotic arms and the many kinetic devices attached to the walls.

This footage is shown on a screen, intermixed with online images from surveillance
cameras in public places around the world, which together conjure up a portrait of a
new reality.

Seiko Mikami

Photo by Ryuichi Maruo (YCAM)  Courtesy of Yamaguchi Center for Arts and Media [YCAM]

KA E S (LR OV TR EIER. NEDES X, — R FIHEHSR
DESBBFCETELELAAATHS, FO—VABRLETROBICaEh
AR REERLLIBOFMD LS CHRZ 5. K600 OERE b DOHTADE
IV P EECABRERMBE, v 2L —Yav ELTRT 2,

Setin glacial regions, the video work Towards No Earthiy Poje creates a narrative about rarely experienced but
widely imagined environment. Human activity etches changes even on areas so remote they seem the most
otherworldly places on earth. Filmed by drones, these landscapes enveloped by the darkness of night appear
to occupy somewhere between reality and phantasm. The exhibit will be a large-scale audiovisual installation
in the Glass Pyramid's 600m? snow storage unit.

JaYyFpyvevvl)T—I

http://julian-charriere.net

=\

‘Julian Charriere

1987F . TV (RAR) EEN ALYV (FAY) I A CTEED,
BREBRFLEHEEORCIEREFIVE 7+ —< VX U BRE,
MRIRGE SESFLATATEARAWNETOY o M KL KR R
FHERIE G E DMK IR FE W (BB 2 BT TOT1— L RFT—2
MOEFND, CNDDVERIHERWABRKRTOIBRIDO(ONE
EERTDHDOT 2 TIEHEFZ M LR E L AR ORI
DT B, Thl3T a— UUEERICE [ 2B DWEEL T O R E
RRT 20D THH 5., —RAZICBZI2bDEHRRORE(CH T
O R BDDOEMBEDOEFRIBICNATEILET ALGOERA
BREABLTOKES7TERIFTETYF—L (2017, 42Y7)
ftb, HFRARDEMEE, MEEL THERERERL TS,

Photo by Christian Werner
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Artist's previous work

197 645 RIFRAEE N, B a P (Z/EB, ST
R, NERET M AFE KRBTSR RRHE L1
R B IERE, FEPA ATV o
HBRIBOFPICELELET—<ICEARKGKT
WD GFiEEFETCEREEF—T7ELIAE
FEIILD. TA—T VA BB AV RAL—Y 3y
BEFREFELESHIFERRAL V2. BES
Z#, 20065 K LD Nadegata Instant Party]
ERERL, 1=y b L THIEB), 2007FK L0 3
B (I HERKI) 12 RILGEE(CHD D,
2011ELD T Y =5 FFUKUSHIMANZE AN, E(C
EMTERFIDT 1LY av &y,

EERTEOETLBRBCRF—HEFIET )

LNBRTZABRILERTCHDALIRTOEDAETFETE)Y
BETCLDOTERVWFLOMNEEVWHDO—IKEFHRILT 24
SR I. WAABRNICHELEL D BoTHHBWTAT T
PROFFOEFEEDTEELLAF—HHRATERL
WARBEABEFIAILL EABENL, (FIFE)

EILBABEBMNC Ay REL—Y av ERE SEF E.

The artist plans to create an outdoor installation at Moerenuma Park.

Born 1989 in Tokyo, Japan
Lives and works in Tokyo

Atsuko

FHEEF

http://atsukomochida.jp

19894 AP E I N R AR A
BB, 20184 RREMAEKRER
SEMEMRIRERIE T, RE. VY
ARFETA<7—ILKEPR Public Art
and New Artistic Strategies{& 7T, F
30 R—F iR F7ESVBF
BELELTRAY . Vv HR—ILCTHHE,
TIAR—pERTYY I DBERICHPLE
B2 585 BEBEOEHCEDIC,
BETH PP ER A L DIRER ML B YRR DA
WERFBALEHEOBRKCEEER
SEBHILEBRELT D,

She completed postgraduate studies with a major in intermedia art at Tokyo University of the Arts in 2018. The same year,
she completed an MFA in public art and new artistic strategies at Bauhaus University, Weimar. From 2018 to 2019, she
carried out research in Germany and Singapore on a grant from the Pola Art Foundation. Her practice focuses on blurring the
line between the public and the private by transforming the quality or meaning of space and inserting temporary or highly
foreign-seeming elements such as walls or stairs into existing spaces and buildings.
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https://tohru51.exblog.jp/

Try making a place to ski at Moerenuma Park during the festival. This is the aim
with which | started. It is an attempt to visualize part of the way in which snow is
an inseparable part of people's winter lives in Sapporo. In consultation with
various people, | hope | can make a strange sort of place, somewhere that
attracts new ideas and mysterious curiosity—somewhere we perhaps cannot
even call a ski slope. (Tohru Nakazaki)

auiwebey eAnyel Aq ojouq

NIyoJ

Born 1976 in Ibaraki Prefecture, Japan

Lives and works in Ibaraki

He completed a doctoral degree at the Musashino Art
University Graduate School of Art and Design. His
wide-ranging, multimedia practice encompasses
performance, video, and installation. In particular
employing the motif of signboards, he spurs defined
forms in favor of loose and intuitive approaches
exploring the dissonance within words, images, and
other commonalities. His exhibition credits are
numerous. In late 2006, he formed the group Nadegata
Instant Party as another aspect of his practice. At the
end of 2007, he established Playroom (Tohru Nakazaki
+ Mizuki Endo.) From 2011, he has also been in charge
of the art direction for Project FUKUSHIMA!

EILBAETIE. roots (B, v—Y) tclouds (E. 259 F) D
MOAMOEB 2 BREBBRENIODLEL T HTIADESIVE
P HEE(BEAOEERE T 28E) CORRD(EN ETL
I ETERELTIINEA T O 2/ e RELE T RIEE
B L OMIXRO B KR L AFREBTLEDLSICRRS
TLEI D E e CORB TR AR =a—3—/ THERMLIFM
ERRLAND2015ECRHL /2= ERETFOVER(BREDNI—
MERRLET. Z LR REISDOT T4 R MHFEE 52
BUITWEL AR FROBBEZ FROALEMF—LICEK
ISR FIL W IC L > TEH I N2 D DT, COBRH/ N —Va
VI HAYBREGVES

At Moerenuma Park, the visitors will be offered insights in the sphere of human activities that unfold
between roots and clouds, resulting now with the global environmental crisis or surveillance as the basis
for oppressive societal and business models. Besides the exhibitions at the Glass Pyramid and the snow
storage units used to keep snow for cooling the facility during summer, outdoor projects unique to the
winter setting will be carried out at Mt. Moere. The work by pioneering artist Seiko Mikami will be
presented in Moerenuma Park. Having passed away unexpectedly in 2015, she still continues to have
much impact on a whole generation of artists working with media technology today. Her famous
installation Desire of Codes was recently restored by a team of specialists according to the artist's
intentions and updated with the latest technology. This version of the famous work will receive its world
premiere at SIAF2020.

ETLBRE
FIRTHERER ETLBARE-1
Moerenuma Park

Moerenuma Koen 1-1, Higashi-ku, Sapporo

Photo by Noriko Takuma

YRAGELRAY L /7 F(1904~1988) HEEAR

TV ABRLGE VL ODRLIERLT B I1E0S
T DBEEREN T, 189 Z— L DIER S
HWICE THFRDETIY R [ BT LI BEDHERED
BRLEESN. BRLT - M RALEELVRRE
HLEIENTED, 198248 T, 200554~

This park was based on a preliminary design by world-renowned
sculptor Isamu Noguchi (1904-1988), who envisioned the
entire park as a single sculpture. The vast 189-hectare park is
home to neatly arranged facilities, including the Glass Pyramid
and Mt. Moere, and offers splendid sights that fuse art and
nature. Construction began in 1982 and the park opened in
2005.
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Euzanne Treister

1958F 0 kv ([ FYR) EEh. oV EveiELr— (77
Y R) EPLAICTER), 1990ERINDD=2— AT 4 TS
[CHEFBERBET ETAAVE—RYMNAVETITAT -
Fo/aY—FBE Ko—A V7 KERLZESIHISTERE,
19884 (CET 7 — A ICET DR EFIVE. 19924 (C
NR=F - YFPUF4— 1993F (YT bz T HEIFE.
1995E(CIZJ/WDY =T 7OV o M BRIAL AV 252
747 CD-ROMDT—< THBEA Ls+ bF~ b+ FRR—
AR HECTAAZ TRV MERSERL.FK
HYRECEC(EELARVARICERDEL IRE FLL
B A A8 F T4 T RIERNEORFE. LD

BfRMEICEBL TS,

Born 1958 in London, UK
Lives and works in London and the French Pyrenees

Treister was a pioneer in the new media field from the beginning of the 1990s and has

worked simultaneously across video, the internet, i

drawing, and watercolor. In 1988, she was making work about video games; in 1992, virtual
reality; in 1993, software; and in 1995, she made her first web project and invented a
time-travelling avatar, the subject of an interactive CD-ROM. Treister has evolved a large
number of projects, many spanning several years, which engage with eccentric narratives
and unconventional bodies of research. An ongoing focus of her work is the relationship

p PNy,

between new ies, society, al

FEEAKRFIZRTOFEICH I N
[RARTEMELRROITILTHDLETS
RATT749 0 RBEERT 2BURIER.
COFBEIF1II0OFERICHHTIRBE
NEHDT FBDIRTNI|RE (B &
VSR 2T 22 TOERIT2 KT
DREICEAONTNDILETRT AL
ThA RE—(TEMTEH AL RCRAI
BT T—TAAMIFEOKROSS
T4y BHEEERBLLS BRI
HArCErzoTRAEVDIEWSRHE
T TTN3,

systems, and the p

ial futures of humanity.

APV R P RE—

http://www.suzannetreister.net

o
Photo by Claudia Marcelloni

Y- kLA 24— (The Holographic Universe Theory Of Art History (THUTOAH)) 2018
CCCB, /3Lt AF (A V) TORTEAR

The Holographic Universe Theory Of Art History (THUTOAH) (2018) Installation at CCCB, Barcelona, Spain 2019
Courtesy the artist, Annely Juda Fine Art, London and P.P.O.W., New York

This work investigates the holographic principle and the holographic
universe theory, an idea first suggested in the 1990s, where all the
information, which makes up our 3D ‘reality’ (plus time) is contained in
a 2D surface on its boundaries. Treister's work hypothesizes that,
beyond art historical contexts and imperatives, artists may have also
been unconsciously attempting to describe the holographic nature of
reality.

THUTOAH was developed as part of the Collide International Award, a
partnership programme between Arts at CERN and FACT. It was

produced by SCANNER (Sci Art Network for New Exhibitions
and ) of FACT (F for Art and Creative
Technology, Liverpool); Arts at CERN, Geneva; CCCB (Centro de
Cultural Contemporania de Barcelona); iMAL (interactive Media Art
Laboratory, Brussels); and LLU (Le Lieu Unique, Nantes)
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Carolin Liebl and Nikolas Schmid-Pfahler have been working as an artist
duossince 2012. Both from the k fiir

Offenbach in 2017.1n 2018, the duo realized their third solo exhibition,
"WIRJIES," at the CADORO - Centre for Arts and Science in Mainz. In
2019, Liebl and Schmid-Pfahler, together with nine other artists, opened
ajoint studio. It is available for artists of various genres, serving as a
platform for the exchange of practices. Incorporating elements of

19]YEj}d-piwyas sejoX

sculpture, installation, kinetics and robotics, the pair's work deals with
the effects of technological development on the aesthetic and social
aspects of human and life. Their medi gy—i

both a carrier of social convention and a pictorial material. Their objects

expressing different energies examine the nature of electrical energy
and the self-perception of humankind in relation to it.

Fyalyy-Y—7n&=a7X-va3ybF7z—7— (Vincent and Emily)2018. Atelier Wascherei,
YTV NyNT b2 AV (FAY) TORREAR (20195F)

Carolin Liebl and Nikolas Schmid-Pfahler, Vincent and Emily (2018)

Installation view at Atelier Wascherei, Offenbach am Main (Germany), 2019

Fyoly-Y—78&
ZaA7R-valyb 7z —-5—

www.radiate.fish

HREMORTIERFCATAT T —MCERELS T HENIC
FERTBFEEC/VIVOEAECEEIN R AVERE
BALNCLETHFIRE A 2=V MIE(VFTF)DESICE
BEFLTEICENrATHDIHDLBBRLLLTT A ERL
HADECNCERBT Y — " —HDFELTVHEDTT,C
DEBE BRGEIHES P T—NRFE T/ /0Y—(CD
WTBRDFANDELDTLEDF /e THREETIH FLHHE
L3707 68 FELTHET,

The exhibition at Sapporo Art Park will focus on media art, its different facets and histories, revealing
what is hidden behind sleeky websites and smart devices we use daily. While interacting with the
artworks, the visitors will be given the space for playful reflection on the rapid advance of
technology and its manifold connections to art and science. Presented in two venues, including the

Craft Hall, the exhibition will feature families-friendly artworks to be appreciated by grown-ups and
kids alike.

Froyr-y-7n

19894, UE 7> 7L R (KAY) EEH,
Fy TNy T LAV (FY) %
BLAITER, Germany

Carolin Liebl

Born 1989 in Lichtenfels, Germany
Lives and works in Offenbach am Main,

FLIR =l 0 &
ABTEEEROBLTETS

Sapporo Art Park

2-75, Geijutsunomori, Minami-ku, Sapporo

Za5R-valvbF7—-5— Nikolas Schmid-Pfahler

19874, F—tv (R4 V) &EEh, Born 1987 in GieBen, Germany
FyTT Ny NT LAV (FAY) % Lives and works in Offenbach am Main,
BmiERD, Germany

[Yyvev b ToIU— L& ToNZ2B80RKRY b DRZA V22
L=y av G, ARy MebT[ERF VP —DHEAONTEN EEW
ORI BHETITEE LD L A= =D DESLAROEREAD
DIESEEICXBITEZRTEL 2EOHICFRICELWEEERL
RO EFN D8R (L ANFDITEY/ 2 — LFRLIL T B,

ENLBROBNCHBEETL0NT E—L(CE LB

Located on a 40-hectare plot surrounded by great natural
splendor, this park, which opened in 1986, is an art complex
housing the Sapporo Art Museum, which hosts exhibitions of
all kinds, the outdoor Sapporo Sculpture Garden that
showcases 74 sculptures, Craft Studio, Art Hall, and more. The
Art Park provides a wide range of facilities for appreciating,
presenting and producing art, providing art-related
vocational training, and sharing information about art.

WIC(F SETELRELERIE T BIENEIP748

DRZWERE LD BEHNEMEIOEN 557+

TIREICIT—bR—nl ke BE R, SV FHE,
BERRAOMBEEZ R - B E=MERH D 5. 1986

distinguish each other’s signals from those of the envi The unp and FERAE,

interactions between the two robots have a certain analogy to human behavior patterns.

Two robots—the titular Vincent and Emily—are equipped with optical sensors but are never able to
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Hokkaido Museum of Modern Art
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Born 1910 in Tokushima Prefecture, Japan
Died 2010

He relocated to the village of Makkari in Hokkaido in 1913, moving to Otaru after graduating elementary school. He began painting
with oils shortly before his 41st birthday, subsequently taking inspiration from the paints leftover on a lithograph stone used instead
of a palette, and starting to work with monotyping. His entry to an open-call art exhibition in Tokyo was noticed by Teiichi Hijikata, an
art critic and director of the Museum of Modern Art, Kamakura, and from the 1960s he participated in many print exhibitions at home
and abroad. From his intaglio prints whose plates he damaged with tools and then allowed to degrade naturally, to his sculptural works
that combined printing with both natural and artificial objects, he continued to extend the boundaries of printing through his vigorous
spirit of experimentation. He also left his mark as a haiku poet and mountaineer in Hokkaido. He died in 2010. The following year, the

Ichihara Arinori Memorial Hall opened in the Otaru City Museum of Art.

Interioris the final work that Nissho Kanda exhibited in his lifetime and a major
painting from his later period. The elements in the painting—newspaper pages
covering the flat walls and floor, a man facing forward, and a clutter of various
articles—shows both the development and continuation of the still lifes and
interiors the artist had been painting from a few years prior. Though its faithful
portrayal and textured expression is realistic enough to seem tactile, the painting
conveys less of a sense that its subject occupies somewhere in an actual space.
Based on his own life and physique, the artist was searching for the possibilities of
human expression in figurative painting by investing the work with reality through

a istic depiction while sil aiming to strip that away.

—IRA#E (SON-ZON) (1960-1979) JtimEILA KRR
ArinoriIchihara, SON+ZON (1960-1979)
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Arinori Ichihara created his monotypes by a
process of scraping off the ink uniformly applied
to lithographs or metal plates, and then printed
with a press. In thisimmense act of working by
hand on hard plates, and in the transfer, resides a
sense of contingency and unconsciousness,
evincing a world of abstract images that
transcends even the intent of the artist.
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Photo by Sadayoshi Watanabe,
Courtesy of Kanda Nissho Memorial Museum of Art
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Born 1937 in Tokyo
Died 1970
In 1945, his family was one of those evacuated to northern Japan by the national government from urban
areas hit by air raids during World War II. He moved to the town of Shikaoi in Hokkaido and was engaged in
farmland in the area. Ei by his older brother, Kazuaki, he started to paint with oils when
he was attending junior high school in Shikaoi. He then took over the running of the farm after graduating
junior high. gside his regular ion, he to paint and enter his work into prefectural and
national competitions. His painting style developed from an early period, when he faithfully depicted the
farm horses, cows, and workers around him in monochrome based on detailed observations, to vividly
colored interiors, expressionist group portraits, and finally a return to realism before his untimely death at the
age of 32in 1970. In 1978, a retrospective exhibition at the Hokkaido Museum of Modern Art greatly
increased awareness and recognition of his art. In 1993, the Kanda Nissho Memorial Hall (today, the Kanda
Nissho Memorial Museum of Art) opened in Shikaoi.
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Born 1982 in Yamagata Prefecture, Japan
Lives and works in Yamagata

He studied painting at Tohoku University of Art and Design. His practice encompasses landscape paintings portraying abandoned
buildings and villages in Yamagata, the prefecture in which he is based, as well as abstract paintings of figures striking poses from
classical Greek sculpture in front of the remnants of modern civil engineering and industry. His work portrays the conditions at the
frontline of places where nature, formerly under the control of humankind, is encroaching on and recapturing territory from the
contemporary Japanese, who imitate the West despite their radically different physique. Through this work, he closely examines
the appearance of his native land, not as nostalgia or something exotic or utopian, but rather as a place at the whim of and forced to

change by economic decline and political policy, and in this way he searches for the ideal form of local landscape painting today.
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Born 1981 in Chiba Prefecture, Japan
Lives and works in Yamagata Prefecture

His practice deals with hollowed-out inner cities as well as the mines or vanished and abandoned villages of the Tohoku
region of Northeast Japan, documenting acts of intervention in these environments and nature where such changes were

imposed. The phenomena arising from these acts are
work has explored the theme of

through video, p and performance. His recent
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ways of

with nature as living side by side with gods.
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https://www.zuchimekko.com

On our planet, we can find many examples of places that
were once the locations of human activity or the cycle of
capital as well as locations that fell
into an undifferentiated state due to the immense
interventions of Mother Nature. Such places offer a
glimpse into both the power of nature and the development
of human technology, and also vividly remind us that we
are alive. Based on his interpretation of ways of coexisting
with nature as the act of living side by side with gods,
Hideki Ozuchi will intervene into a place through various
deity-like poses.
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https://www.takurogoto.com
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Once prosperous and well developed as Japan's largest
coal-mining district, decades on from the closure of the
mines in Sorachi there is not a soul to be seen in the
vast tracts of housing blocks where the miners used to
live, while what remains of the abandoned coal mine is
left exposed to wind and snow, covered in plants,
rusting, and slowly being reclaimed by Mother Nature.
We live today, thrown right into the midst of this
ultramodern landscape that seems to symbolize the
current state of Japan. (Takuro Goto)
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Having long contributed to the development of culture in Sapporo and Hokkaido, the Hokkaido
Museum of Modern Art itself embodies the festival theme “Of Roots and Clouds.” The exhibits at the
venue will re-examine the mesh of mutual influences from Hokkaido history, geography,
environment, and culture. The museum's collection of artists from Hokkaido will resonate and

harmonize with a selection of contemporary art in the first such attempt to integrate the museum
collection with an art festival on this scale.
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Hokkaido Museum of
Modern Art

Kita 1-jo, Nishi 17-chome, Chuo-ku, Sapporo

Photo by Noriko Takuma
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This museum, which opened in 1977, is working to enrich its
collections, host unique and diverse exhibitions, and provide a
broad array of educational and information services, with a
focus on Hokkaido's local characteristics and global outlook.
Based onits inciples of ity to local
communities and cultivation of the local fine art culture, the
museum aims to develop further as a cultural hub for
Hokkaido.
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Migishi Kotaro Museum of Art, Hokkaido (mima)
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Private collection, Photo by MIYAJIMA Kei, ©AOYAMA Satoru, Courtesy of Mizuma Art Gallery
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Born 1975 in Kanagawa Prefecture, Japan

Lives and works in Kanagawa

Painter. He graduated with a degree in painting from Tama Art
University in 2000, where he also completed postgraduate
studies in 2002. He won the top prize at the open-call
competition Tokyo Wonder Wall in 2001. From 2013t0 2017, he
was a part-time lecturer in painting at Tama Art University. In
2018, he launched a series of art lectures and workshops in
partnership with Satoru Aoyama and Yoichi Takebayashi. The
theme of his works is turning humans and nature into
two-dimensions.

Good Morning Tokyo was made by Satoru
Aoyama in 2005, when he returned to Japan at
the age of 31 after spending many years living in
the UK. The "Homesick Series” was the name he
subsequently gave to the sequence of
landscapes he made at this time, which
emphasized a certain lyricism and the manual
nature of humanity through expressing the dusk
sky with machine embroidery.
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https://ryosukehara.com
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Takahashi Ryutaro Collection
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http://satoru-aoyama.com
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Born 1973in Tokyo

Lives and works in Tokyo

He graduated from Goldsmiths College, University of London
with a BA in textiles in 1998. He then completed an MFA in
fiber and material study from the School of the Art Institute of
Chicago in 2001. Employing industrial-level sewing
machines, his practice expands the frame of the embroidery
medium by questioning the values inherent in humanity and
labor that have to change since ization. In

2018, he launched a series of art lectures and workshops in

partnership with Yoichi Takebayashi and Ryosuke Hara.

Hara selected this work he made when he was 31 years
old. Itis a piece he exhibited at the solo show that was
his debut at a commercial gallery in 2006. It is also the
first work of his that entered a public collection. Drawn
like graffiti on the linen material on the reverse of a
picture that went wrong, the work was a starting point
for his practice as an artist.
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ZRIFARER (FRAE) 1934
Kotaro Migishi, Flying Butterfly (1934)
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Flying Butterfly is a major example of Kotaro Migishi's
work from his surrealist period. Of the six butterflies
pinned to a white wall, one in the top right has broken
free of its pin and is about to take flight. This
fantastical image also appears in the artist's poem
“Butterflies and Shells (Visual Poem)," where he
eulogized this act of flying away as symbolizing
freedom.

Born 1903 in Sapporo, Japan

Died 1934

After graduating from junior high school, he
moved to Tokyo with the aim of becoming a
painter. While working at a number of jobs to
make ends meet, he continued to hone his
craft and was accepted into the first Shunyo
Art Exhibition in 1923. His style progressed
from naive art to the Sodosha group of
Ryusei Kishida and then to Orientalism,
before the experience of seeing a Western
circus in Shanghai on a trip to China in 1926
inspired him to start a series on the theme of
clowns. In 1930, he participated in the
founding of the Dokuritsu Exhibition, almost
i then shifting to an t-gard
style employing scratches, geometrically
abstractimagery, and surrealist paintings
with motifs of butterflies and shells. He died
suddenly on a trip to Nagoya in 1934.
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This venue will exhibit work by Kotaro Migishi as well as by other artists from Hokkaido and
elsewhere created when they were 31 years old, the same age as Migishi when he died. The

exhibition is based on a plan developed by the artists Satoru Aoyama and Ryosuke Hara, whose work
will also appear.
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Migishi Kotaro Museum of Art,

Hokkaido (mima)
Kita 2-jo, Nishi 15-chome, Chuo-ku, Sapporo

Photo by Noriko Takuma
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Sapporo-born Kotaro Migishi (1903-1934) added luster to the
history of modern Western-style painting in Japan during the
Taisho and early Showa periods. This museum was originally
founded as the Hokkaido Prefectural Art Museum (Kotaro Migishi
Memorial Room) in 1967 after the painter’s family donated 220
of his works to Hokkaido's government. The museum was
renamed the Migishi Kotaro Museum of Art, Hokkaido in 1977,
and moved to its present location in 1983. Its nickname, “mima,”
was chosen through a public contest held in 2017.
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BEFR

Artist's previous work

Born 1970 in Poznan, Poland

Lives and works in Poznan

His practice combines art with science and technology
by creating interactive installations, objects, drawings,
and photographs. Based on precise planning and
scientific research, his work focuses on critical and
conceptual content. The resulting output is frequently
experimental and asks uncomfortable questions. Many
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www.jasielski.com
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of these works deal with everyday customs, freeing the
viewer from the wisdom and imagination formed by
living in this age. By changing the way in which we
perceive the actual world, the viewer is able to observe it
in new and fresh ways. His work often involves actions
commonly regarded as impossible, useless, or
ineffective, and usually contain a certain kind of critical
sense of humour.
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This project will create a site-specific work based on research into the historical heritage of the
Shiryokan, which was originally the Sapporo Court of Appeals. The interactive work will involve a
device through which viewers can check the legal consequences of their actions.
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BEFR

Artist's previous work

Born 1966 in Austria

Lives and works in Vienna

His practice focuses on everyday phenomena and objects, which he comically inserts into artistic
contexts. Since 2002, he has been working on projects that engage with issues of ecology and
sustainability through art. In addition to art projects on and in connection with the Danube, he has
realized exhibitions and projects in Beijing, Shanghai, Hong Kong, and Moscow, and for MOCAK in
Krakow (Poland), the MAK Center in Los Angeles, the Luminato Festival in Toronto, Transformer Station
in Cleveland, and the Albertina in Vienna.
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http://www.rainer-prohaska.net/
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Sustainable social and ecological behavior that engages actively in the development of the
living and survival conditions of humankind in our society are today upheld as global goals. A
laboratory of artistic research to create a sustainable society, FUTURAMA LAB will make an
installation that straddles several spaces and deals with international issues. Exploring the
titular concept, the installation is based on such concepts as an “artistic office,” an "education
camp,”and a “classic exhibition."
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http://satoshimurakami.net

The photograph shows a study model for Advertising Signboard House, the work that
Satoshi Murakami will make for the festival. The artist will put a room inside this signboard,
where, using funds from the festival and sponsors as well as the power of soil, snow, and
signage, he will live during SIAF2020 while advertising the festival.
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Born 1988 in Tokyo

Lives and works in Tokyo

He graduated from Musashino Art University's Department of
Architecture in 2011. In 2014, he began the “Living Migration” project
inwhich he resides in a self-made Styrofoam house. His work seeks ways
toinvert introspection and convert it into social action. His publications
include Living with My Smal Mobile House (Fukuinkan Shoten, 2019)
and Days with My Smalf Mobite House (Seki Shobo, 2017). He stayed in
Orebro, Sweden, in 2017 on a grant from the Agency for Cultural Affairs
Program of Overseas Study for Upcoming Artists.
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Atthe Shiryokan which is a designated Tangible Cultural Property of Sapporo, new works will be

presented by artists whose practices are closely related to the festival's theme. The exhibition will
occupy the whole venue, indoors and outdoors, featuring artworks dealing with the idea of
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sustainability as well as the history of the venue itself. An artistic experiment is planned to take place
throughout the festival: an artist will try to camp in the front yard outside the building.
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Shiryokan

(Former Sapporo Court of Appeals)
Odori Nishi 13-chome, Chuo-ku, Sapporo

Photo by Noriko Takuma

This building was constructed in 1926 to serve as the Sapporo
Court of Appeals (later the Sapporo High Court). Following the
court's relocation in 1973, the building reopened as the
Sapporo Shiryokan, the city's archive museum. Made from
Sapporo soft stone, this valuable building was designated as a
Tangible Cultural Property of Sapporo in 2018. The building
houses the SIAF Lounge café where visitors can get
information about SIAF, a small gallery available for art
exhibitions and other events, and more.
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Sapporo Odori 500-m Underground Walkway Gallery
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Artist's idea for new work

Born 1971 in Silandro, South Tyrol, Italy

Lives and works in Vienna

Pobitzer creates drawings, installations and
performances that fully engage with viewers,
particularly in public spaces. Using photographs shot
by himself or taken from the mass media sources for
his computer drawings, the artist critically addresses
the consumption frenzy inundating society as well as
political propaganda, mass communication, and the
media themselves.

197ME VIR ([T ) EEn.v4—v (F—RMNT) %
RECEB BEEEEBLALLIGRA—( VT (VR4
L—yay RI4—< v REEICAXTHCER.BoBEY
LEBBERATATIODEEER—X(CHIETZaY
Ea—g— Fo—AVJ X HECHEBTIEBER . BUA
FasAvE atazs—vav- AT T7EEELHHEILT
Wb,

757Z‘/38Vy7_

This work, in which historical figures and

AEZERHANY LRI EE

FLIRABH T+ 45U —500mERE T3 2B Ot
EDLIITVR-REYY 7—(CLBRD/ /T Fa— v
TERDBTREFELTOET, COVERICIE AIETN RS
RS AN Ry T 22— BUAR. Oy baL FEELR
EEELEBHIPADEL oo R—b—AEHLE T A~
S—2y bCEEEERIERAEEL T DS DOHDOF T
DAY BOD B EELE R D2DDEHRHTENATET,
Utilizing its particular specificity, this venue will be used for exhibiting a huge panoramic
A AN

present, facts, fiction and post-truth. An invitation for the viewers to consider what is truth
today, in a medialized reality saturated by the on-line information.
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The main venue is located within walking distance of Sapporo's city center and is easily accessible from the surrounding areas by car or public transportation, so you can experience both the cityscape and

nature of Sapporo. (Approximately 17km from the Sapporo Art Park, also approximately 15km from Moerenuma Park.)
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internationally noted persons intermingle
with Sapporo locals, suggesting their
interrelatedness, depicts a world where past
and present, global development and
regional impact are all connected by
communication technology even while
separated by geography or culture.
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This gallery, which opened in 2011, is located along the
500-meter underground walkway connecting the Odori and
Bus Center-mae subway stations. Used as a platform for
promoting art and culture from Japan and overseas — though
with a focus on works by local artists — the gallery showcases
awide range of artworks throughout the year, providing local
residents with opportunities to encounter diverse art and
culture.
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Sapporo Odori 500-m
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Communication Mark

SIAF BLUE/ DIC N-877(Sora Iro) CMYK: C53+M12
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An Icon Symbolizing the Theme “Of Roots and Clouds”

WECETEDTN—LE>TH . SFSTEFLTL—DBHOET  EAKLT
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%228 B Cyanometer/s 7 / A—4—* | #EZ R L TH D NP
MARDELTco ZNIEA A=Y TIIELBRARCE TRV T L EROEE
BRI 2ENFERDELZEIRIICH T2 ERMEDZEBL . RIEH(C
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HIETSIAFT L — | ELTAEMED A v HhF—(CHERBEICLE L,

The SIAF2020 communication mark is a visual representation of the festival theme of “Of Roots and
Clouds," designed to help audiences understand it better. More than simply a symbol of SIAF2020, the
icon functions as a messenger conveying the festival theme. This is why it is called a “"communication
mark," rather than a logo.

Shaped by the intertwined images of roots and clouds, the icon expresses how each plays a role
indispensable to the other. The blue color was chosen to reflect the fact that the 2020 festival is taking
place for the first time during winter as well as to symbolize Sapporo's stunning clear skies. Look closely
and you can see, nestled among the clouds, the four letters of “SIAF."

Though we tend to think of a single “sky blue," there are actually a great variety of blues. We held many
discussions with the festival team and the directors, to decide which shade of blue to use. The18th-century
Swiss scientist Horace Bénédict de Saussure invented the cyanometer*, a device for measuring the

o CDAIa=—varve—UE TOBEHAREEEI L. CHD
BOIE T o BSESF L5k —VICHBLTBRAICAZET 52H0L N 5F+
T 8RB AATHWET  SHEDFREERLA;ICLTHTLES L,

CHOT—IDLEITHEEELT —T 4 AN SIAF2020%%10. &0L. L.
HETL, TABIAZIa=T —vav DRIFBICA>TNMBIEEFE T
%9,

JEHE

blueness of the sky, which served as an inspiration for what we did. Namely, rather than an image of the
sky, we re-recognized the actual color of the sky in the natural world. Taking its reproducibility in print also
into account, we ultimately selected the traditional Japanese color of sora-iro (sky blue). This color is a
pigment originally made long ago from crushed rocks and meant to represent the color of the afternoon
sky on a fine day. We perceived this blue as the main color for the festival: SIAF blue.

The communication mark incorporates a sense of being something that utilizes its organic expression and
can be freely adapted for a wide range of scenarios in the future. Please look forward to how it will be
subsequently used.

Through this communication mark, artists and audiences will learn about SIAF2020, participate in the
festival, cherish it, and coexist with it. It is our hope that the icon becomes such a bridge for communication.
Wabisabi

HBEIYYa—NLEBY T /A== LAV AEL—Yav & F(f ROX=F A7 —7 1A Martin Bricelj Baraga*fl#ELBRIRY 7/ A—4—(EY =T YA b TRV FEF,  http://cyanometer.net/
*A contemporary version of the historical device by Slovenian artist Martin Bricelj Baraga is online at: http://cyanometer.net/
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Y7V AIRADCY 5 7 S TUFY F HZ .,

Photo by Shusaku Nagahama

Wabisabi

Graphic Designer

Wabisabi was formed in 1999 by Ryohei “Wabi" Kudo and Kazushi
“Sabi" Nakanishi. Wabisabi's wide-ranging creative activities span
advertising, graphic design, art, video,music, interior design, and
fashion. The team is part of Deza-in Co., Ltd., the company that Wabi
runs. Wabi also serves as a director of the Japan Graphic Designers
Association, and both Wabi and Sabi are on the Sapporo Art Directors
Club Steering Committee. The pair's numerous accolades include the
85th NY-ADC Award (Silver), 86th NY-ADC Award (Merit Award),
International Poster Triennial in Toyama 2006 (Gold), Taipei Interna-
tional Poster Festival (Bronze), International Poster and Graphic Arts
Festival of Chaumont, Lahti XVI Poster Biennale, D&AD Face to Watch
2009, JAGDA New Designer Award 2005, 1st Tokyo Midtown Design
Award (Second Prize), and Sapporo Art Directors Club Competition
(Grand Prize, Runner-up).

HLRHEHE 2
View of Sapporo city
Photo by Noriko Takuma
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GO‘“ The communication design section will implement a
range of programs between the festival and visitors
as one of the three pillars of direction at SIAF2020.
The festival pursues the role that SIAF should play

N "[Z o |\ within social cycles and adapts its approaches in C_UDJ::)(CEQUDEE/E’CrE'_J%é:)ﬁ%grﬁﬁa)ﬂ(:ifﬁa{%@%‘:l@i’@[Et[-/\ l@\%&m
: / 7 order to attract a variety of people, not only profes-
sional audience and art enthusiasts, but also local FIRHDIDIERMBEICOERTIVIATATRIAIa=T—YavDFH%EA|
citizens in Sapporo and Hokkaido as well as other
232 —avFHA V(L. SIAF2020DF 4L parts of Japan and overseas, extending the reach of BT 5, 33227 —vavT AU TIICDOILEESHEICEERND.SIAF2020%
an art festival further both geographically and into
YavDEO—DEL T EMELEEEND VL% the future. DHYPTBANICBERLTHEET,
DRSS EIE AP EEERLE T T TICT— MRS What does it mean to "extend” SIAF? We see it as the
2020 festival theme “Of Roots and Clouds” moving
bODFENALLEFTTIEAEL IRTR.ILBER. in three different directions: 1) vertically, 2) horizon-
. . . tally, and 3) transitionally.
ZLGEN IBANEIEDDERBANZDENEND
— . - iy 1) Just as roots are buried under the snow, so will
o HNFITDEFTE, LDBEBIAKEAEMEOR the festival inspire ideas about what we cannot see.
(ab) . o ~ P Just as clouds float in the sky, so will the festival
(&b] PREDEIL TV ODBRIZELL HESDTER turn our attention to what is intangible or unreach-
c . < . N N able.
o DHFTSIAFNESIREZE|I#EBERLTWEET, 2) Just as clouds are amorphous, so will the festival
o not be bound by existing frameworks or artificial
boundaries. Just as roots stretch out everywhere
S SIS NS - . ~ = under the earth regardless of hierarchies, so will the
SIAFZTDET1EFEIWNSIZETLEID . TDEE festival value lateral connections and building
ﬁ'[‘ (317_' — rOf Roots and Clouds: 'CEE % i equal and impartial relationships with everyone.
’ 3) Examining our roots by confronting fundamental
5 & 'ﬂ' %)J = % Aroots (*E\ JL— \y) tcelouds (;F?E:\ i questions like "Where am | from?" and examining
possible future developments on clouds, the festival
AV |~) .1 ) il‘giﬂi—c\ 2) 7}(Z|Z$H]—C\ 3) E#ﬁﬂiﬂr{% will consider things not only in terms of a single

human lifespan but within a longer temporal scale.
RBIEICEWRATEET,

In this way, the festival broadens the branches of
the imagination to spatiotemporal ideas beyond
those faced in everyday life, expands our thinking,
and establishes a place for creative communication
open also to others and the unknown. Keeping
these goals in mind, the communication design will
endeavor always to disseminate SIAF2020 in acces-
sible and exciting ways.
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Pre-events

20205 (£ 12 ADSIAFRBRICHE T TELCREMETRS - ERN-ER 5]
TasILrBRALET.EMATCEEHERFBECOVTELEVS
BHGRBERBTI LR . EMT —TAR I OERPLEBELENE N
DERFEMBLENTELR IO T Ll EERBALTVWEET,

Since last year, various pre-events have been held for and with
people who had little or no contact with SIAF until now. These events
included artist talks tackling such fundamental questions as "How
does an artist make an artwork?" and “How should | view and enjoy
an artwork?" There was also a workshop where anyone could take
partin the creative process.

In 2020, leading up to the festival, we will continue to offer programs
that enhance the acts of seeing, getting to know, and thinking in
order to deepen people's appreciation of art. The pre-events will
evoke opportunities to share different perspectives not only about art
but also other issues as well as to discover diverse approaches related
to the participating artists' work and activities.
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Art Mediators

SIAF2020% &NZ<DANICELATHDI DI HEEDRIVTAT BB RESE U T — AT Z—2— | LLTERBTIAE
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Programs During SIAF2020
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In order to make the festival enjoyable for more people,
SIAF2020 will collaborate with "art mediators,” who could be
anyone interested in taking part and learning something new.
With their help, we want to mediate the festival and visitors in a
range of different ways. The goal is to open up individual relation-
ships with visitors and allow them to experience art better.

@ Art Mediators as Exhibition Guides

Learning foundational knowledge about contemporary art as
well as skills to assist the viewing experience, these art media-
tors will serve to connect visitors with the artworks through
dialogue.

@ Art Mediators as Visitor Guides

These art mediators will offer assistance in the venues by
providing information that helps visitors enjoy the experience
of the festival more fully.

@ Art Mediators as Local Supporters

Using their knowledge and experience as local experts, these
art mediators will help SIAF develop the ideas of art mediation
derived from local resources before the festival.

s

In collaboration with SIAF2020 curator Magdalena Kreis, who
has created many art mediation projects especially at exhibi-
tions and art festivals in Poland, we will organize various activi-
ties and proposals that can be enjoyed by visitors of all ages
and co-created by audiences.
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Amano is Curator in Chief of the Yokohama Civic Art Gallery
Azamino and a part-time lecturer at universities including Tama
Art University. He is a member of the International Association of
Art Critics Japanese Section (AICA JAPAN). After working for the
Hokkaido Museum of Modern Art, Amano was appointed curator
of the Yokohama Museum of Art in 1987, when preparations for
the museum's opening were in full swing. He has curated numer-
ous exhibitions, including many outside Japan. Amano served as
the curator of the Yokohama Triennale 2005 and as the curatorial
head of the 2011 and 2014 editions of the triennale. He doubles
as Director in Chief for SIAF2020.
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Y ROAF AT T REES T BEBRA Y FWROAT 4 VU =Tvan

. N N Sy = An artist based in Sapporo, Satoshi Katono graduated from
TT-beE Iy L] RE1GEI RN DS, 2016~ O\E /jj * g;\’b@ Tokyo University of the Arts with a BA and MA. He teaches
20175 (CWROT — > 2—THESN/ZAARD AT AT °/1 F:/I\\/jj é\/ QK\SZ both undergraduate and graduate courses at Sapporo City
7—MElReversible // Irreversible // Presence](c Q A\@b@ University. Since 2004, he has been involved in regional
Heb B ke BADAT AT T—74 R OIS \Q@Q revitalization endeavors as an art director and writer, includ-

) ° 0;@ ing Akabira Art Project 2019, an art initiative that harnesses

Kubicka-Dzieduszycka is a media art curator based in Poland.
Associated with the WRO Center for Media Art Foundation, she
has worked to organize 16 successive editions of the WRO Media
Art Biennale, a major forum for media art in Poland and a key
international event. Her continued work with Japanese media
artists includes the “reversible//irreversible//presence” series of
exhibitions and screenings by artists from Japan, presented at
the WRO Art Center in 2016-2017, and the special exhibition of
Japanese media art for the WRO 2019 Media Art Biennale.
HRREW, AT AT T2~y av £ HPILT B R—T Y KO RIIA K.
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Photo by Hajime Kato
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Tamura is the organizer of Art Translators Collective, a team of
interpreters and translators specializing in the field of art. She
explores the possibilities of creative communication and transla-
tion as a mediator while working in many fields, including
interpretation, translation, editing and publicity in Japanese and
English. Tamura also works as a translation director responsible
for coordinating optimal dialogue strategies according to the
context of a given event or publication.

Joasia Krysa is curator and Professor of Exhibition Research
at Liverpool John Moores University, in partnership with
Liverpool Biennial. Formerly, she served as Artistic Director of
Kunsthal Aarhus, Denmark, part of the curatorial team for
Documenta 13, and co-curator of Liverpool Biennial 2016.
Her current curatorial work includes a series of commissioned
online projects for the Whitney Museum of American Art's
online platform Artport and Liverpool Biennial (2018, 2020).
Recent publications include edited books Systemics (or
Exhibition as a Series) (Sternberg Press, 2017) and Writing
and Unwriting (Media) Art History (MIT Press, 2015). She is
series editor of DATA Browser books (Open Humanities Press,
London), commissioning editor of contemporary art journal
Stages (Liverpool Biennial), and currently serves as an
International Advisor for Helsinki Biennial 2020.

UNT = Tav =T RETFVEY Y U —F IR,
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&) LT ISystemics (or Exhibition as a Series)J]
(Sternberg Press. 20174F) . [Write and Unwriting
(Media) Art HistoryJ (MIT Press,20154F),FDATA
BrowserJ (Open Humanities Press, > Fv) v J—X
imeEE AV T4 v—F 1 lStages] (VAT —n-Exy
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TF—L20200ERT R A —bF5H 5,

Photo by Kim Haugaard

the coal mining heritage of Hokkaido's Sorachi region. As an
artist, his practice engages with the medium of photography.
His “Ne-Sal-I1-Mu-Scene" series deals with manifestations of
Shintoism and Buddhism across Japan. His major exhibitions
include "Five Artists from Northern Japan” (Kampnagel K3,
Hamburg, Germany, 2001), “Interaction: Wechselwirkung”
(Ernst Barlach Museum Wedel, Germany, 2005), “Yubari
Shimizusawa Art Project” (former Hokutan Shimizusawa
Thermal Power Plant, 2011), and "Distant Observations:
Fukushima in Berlin” (Kunstraum Kreuzberg, Germany, 2014).
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Curators |
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of Cultural Life Organizers and Librarians in Wroclaw(c T3k - &7 =
A—vav Eugeniusz Geppert Academy of Art and Design in Wroclaw(ZT
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Magdalena Kreis is a Polish-based art mediator and curator of educational projects. She
works on the basis: from idea to implementation. She graduated in Cultural Studies at the
University of Wroclaw, in Animation of Culture and Society at the State College of Cultural
Life Organizers and Librarians in Wroclaw and in Art Education at the Eugeniusz Geppert
Academy of Art and Design in Wroclaw. Since 2010, she has been cooperating with cultural
institutions around Poland, developing unique workshops, exhibitions and projects in the
field of contemporary art based on sharing, engaging and experiencing. Between 2013 and
2019 she was part of curatorial team of the WRO Art Center as a person responsible for
programming and developing audience-oriented activities. Now she works as a freelancer,
creating initiatives in her closest neighborhood as well as worldwide projects.
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Kazumi Miyai majored in aesthetics and art history at Kanazawa College of Art. Graduating
in 2001, she has been a curator at Moerenuma Park since 2003. She explores the possibili-
ties of creative activities in open spaces, especially parks. Major exhibitions and art projects
that she has curated include the Fuyuka Shindo exhibition “Child of Setters" (2019), the
SIAF2017 project “RE/PLAY/SCAPE" (2017), the exhibition "AKARI Reflection” (2016), the
Kana Yoshida exhibition "Snow Reflected in Plumeria” (2015), the exhibition “Imaginary
Landscapes” (2015), the Tetsuro Kano exhibition "Abstract Maps, Concrete Territories”
(2013), the Hideaki Sasaki exhibition “Droplets Garden" (2013), the exhibition “Walking"
(2011), and the art event “Snowscape Moere" (2005-2012).
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Photo by Hiroshi Ikeda

Born in Asahikawa and based in Sappo-
ro, Hokkaido, Mayunkiki is a member of
Marewrew, a female vocal group working
to revive and pass on upopo, a type of
traditional Ainu song. She is an artist
who faithfully recreates upopo using
Ainu-rooted rhythms and a signature
style of singing in a natural trance. She
has recently undertaken research on
sinuye, or traditional Ainu tattoos,
conducting interviews and collecting
oral histories. She also participates in
several creative projects related to Ainu
culture as an adviser or singer, and
works as an Ainu language teacher.
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Seiji Nakamura is the chief curator of the Kushiro Art Museum, Hokkaido. He began working
as a curator at the Hokkaido Museum of Modern Art in 1987. In 2009, while head of the
Curatorial Division at the Hokkaido Asahikawa Museum of Art, he curated the “Hiroshi Abe's
Animal Orchestra” exhibition in collaboration with local residents. In 2010, he became the
head of the Curatorial Division Il of the Hokkaido Museum of Modern Art, where he went on
to curate various exhibitions of works from the museum'’s collection. In 2016, as deputy
director of the Migishi Kotaro Museum of Art, Hokkaido, he took charge of the renovation of
the museum and the renewal of its programs. His other curatorial projects include “Ultraman
Artl," “Godzilla at the Museum,” “Kotaro Migishi Exhibition for Children,” and “Art of Uneasy
Poetry."
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Kohei Sato is the sub-section chief of museum management at the Sapporo Art Museum,
where he began working in 2011. His curatorial projects include exhibitions featuring artists
with ties to Sapporo or Hokkaido, such as “Sprouting Garden” (SIAF2014 associated
exhibition) and "Sapporo Art Exhibition: On the way to Journey," as well as exhibitions
related to manga, anime and subcultures, such as “Hokkaido Manga Exhibition.” After
working at the Japan Foundation for Regional Art-Activities from 2017, he assumed his
present post in 2019.
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Director, WRO Art Center
Violetta Kutlubasis-Krajewska

Professor of Art History + Director of the Museum of Anthropology (MOA) at the University of British Columbia

Anthony Shelton

Program-Specific Professor of Kokoro Research Center, Kyoto University
Hiroshi Yoshioka
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Sapporo International Art Festival Executive Committee as of January, 2020

Advisors:

Naomichi Suzuki (Governor of Hokkaido)

Keigo Iwata (Chairman, Sapporo Chamber of Commerce and
Industry)

Chairperson:
Katsuhiro Akimoto (Mayor of Sapporo)

Vice-Chairpersons:
Toshiya Ishikawa (Vice Mayor of Sapporo)
Hideyuki Nakashima (President, Sapporo City University)

Members:

Yuji Sakai (Executive Director, Sapporo Electronics and Industries
Cultivation Foundation)

Kyoichi Hirota (President, The Sapporo Chamber of Commerce and
Industry)

Kenzo Hirose (President, The Hokkaido Shimbun Press)

Hisaaki Wakaizumi (Director-General of NHK Sapporo Station)

Ryu Shibata (Chairman, Sapporo Tourist Association)

Tetsuaki Nagasawa (President, Sapporo Parks and Greenery Associa-
tion)

Takeshi Shiratori (President and Representative Director, Sapporo
Ekimae Street area management co.)

Yoshihiro Shimaguchi (President, Sapporo Odori Area-Management
Co., Ltd.)

Hiroyuki Otomo (Vice President, Sapporo Cultural Arts Foundation)
Koki Koide (Senior Director, Bureau of Cultural Affairs, Department of
Environment and Lifestyle, Hokkaido Government)

Masayuki Soeda (Senior Director, Bureau of Lifelong Learning
Promotion, Office of Education, Hokkaido Government)

Hidehiko Murayama(Director General, Economic & Tourism Affairs
Bureau, City of Sapporo)

Kazuhito Kawakami (Director General, Community & Cultural Promo-
tion Bureau, City of Sapporo)

Sapporo International Art Festival Committee as of January, 2020

To organize and promote public awareness of SIAF, this committee
offers practical advice and support to the Secretariat from an expert
point of view.

Shihoko lida (Independent Curator/ Associate Curator, SIAF2014)
Chieko Kinoshita (Associate Professor, Co-Creation Bureau, Osaka
University / Public Program Director, Okayama Art Summit 2019)
Akihiro Kubota (Professor, Art and Media Course / Director, Art
Archives Center, Tama Art University / Project Leader, SIAF Lab)
Motoaki Yoshizaki (Program Director, Sapporo Cultural Arts Commu-
nity Center)

Mitsuhiro Yoshimoto (Director, Center for Arts and Culture, NLI
Research Institute)
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Sapporo International Art Festival Executive Committee

T060-0001 #LigmHRXAL15&E2 T BALIRRETE L1080  FLIRHm MRS EREHRELSEHA
Sapporo Tokeidai Bldg. 10F, Kita 1-jo Nishi 2-chome, Chuo-ku, Sapporo 060-0001, Japan

TEL: (+81) (0)11-211-2314 FAX: (+81) (0)11-218-5154 E-mail: press@siaf.jp
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