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Statue of Yaetanki Ekashi (Owl Festival) and other works
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Statue of Yaetanki Ekashi (Owl Festival), 2013 at the
lobby of Lake Akan Tsuruga WINGS, Hokkaido
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Statue of Yaetanki Ekashi (Owl Festival), 2013 at the lobby of Lake Akan Tsuruga WINGS, Hokkaido
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Hokkaido Museum of Modern Art

BFXFSADE

HDONIFHI0BFDWISEET, h7xA L, BREFITTTL
felinE B TENTHRE D, ThbEEEE L TUTF—oL
LTCo BEIIAEEBRDLELIFHKODWEIC A>TV
ZENTOEWETIEEDTHEEICIEWS, B B KDDL
E—o b TP =B D h(t, 7HF—EARICFLOENTH-TH
DT E—HEICTBATT L ThHBRETLE,

HDON, [FEAEERIToTWAWL ARV, EDDFEDHHA
EENEFCLEL, FHREHENCECDTH, KLDEHRLD
TORDLEL, L BBESENPRICKZDE—2TTH—T
EEN2D, ZNTHICFALWT, —EICEEZEVTWELE,
HDADFTATHLRIDDOWIZALITE, BHLEENTELEF
BBATD. ZICEFINERL TR DFELINZLSHTH
T35, HORFICEENTWERITIIE HOFEIThIThIL, RE
BERBCL(ChDlah ot BRDPREER>TWTLLD, £
NT, TARELTEINTETWETLLY, BEFE LA ok,
EROITI BRI 27z, TNHEEB. FEW LIz, REEFDLWL
STLIC, ENDBLotTHTHTH, FIZISHBBELEREIC
EEINT ERICIT21Y LD LI 272550,
WAHABBHIEFLT, HOANEBEN DL EERI DT,



biEE LA ENMEE Hokkaido Museum of Modern Art

“ I think a lot of things came
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Statue of Zenjiro Hikawa, 1991 at the Fujito Museum of Antique Ainu Culture (basement of the
shop Kumanoya)
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Statue of Fusa Sugimura, 1993 at the Fujito Museum of Antique Ainu Culture (basement of the

Talk by Hiroshi Kurotaki, Akan Yuku no Sato Tsuruga

The representative of Akan Yuku no Sato Tsuruga, where | work,
loves the works of Takeki Fujito. When our company acquired the
adjacent Wings hotel, we had the idea to turn its lobby into an
exhibition gallery and display his works to welcome guests. We
asked Mr. Fujito to create works to enrich the gallery.

He often called me to his studio, made me a cup of coffee and
recalled stories of his past. His wife was always with us. | was
invited to his studio before he started making the statue of
Yaetanki Ekashi. He was wearing formal Ainu clothes and about
to perform the kamuynomi ceremony. Mr. Fujito put down the
raw wood to be carved, performed and then started carving. He
started from the feet up. The arms were made separately, but the
body was nearly all made from one piece of wood.

Mr. Fujito had been preparing his next work by purchasing
material wood from Honshu (mainland Japan). However, he
passed away before he could use it. 'm sure he would have been
pleased with the exhibition at SIAF. He said he was the “last bear
carver,” although he had created such a great number of human
statues.
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Statue of Konusa Kawakami, 1993 at the Fujito Museum of Antique Ainu Culture (basement of

together to lead him to this point.”

Talk by Shigeko Fujito

He would wake up at about 10:00 a.m., make
himself a cup of café au lait, or cocoa in his later
years, and drink it. Then he would go for a walk.
And he would be in a state like day dreaming.
After eating lunch, he would lie down for about an
hour. After this routine, he would go downstairs
and start working. At night, when he finished
work, a buzzer would go off. When it sounded, |
would go downstairs and clean up the studio with
him. That was the daily routine.

He hardly ever attended school. That’s why he
was not good at reading and writing. So | wrote
letters and read the ones that came to him on his
behalf. Whenever a guest came to our house, |
was called by buzzer. So | stayed by his side and
listened to their conversation.

After he died, | realized that, based on when
and where he was born, it was as if he had been
dropped from heaven to be born there. If he had
not been born then, if he had not been born in
that place, he would not have ended up carving
bears. His father was a bear carver. He was born
an Ainu. He came from a poor background. He
didn't go to school. All of that was a good blessing
to be able to carve bears. If he had been born into
a wealthy family and gone to school, for example,
he probably wouldn’t have done that. | think a lot
of things came together to lead him to this point.

BEF1TE, 20184, B=E(CT / Takeki Fujito in his home (2018)
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Takeki Fujito

Born 1934 in Hokkaido. Died in 2018. In 1945, Fujito began
carving wooden bears under his father, a wood bear carver,
and started as a craftsman at the age of 15. He devoted his
life to wood carving. In 1964, he established a folk crafts
shop named “Kumanoya” (Home of Bears) beside Lake
Akan. Inheriting the wood carving techniques of the Ainu, he
developed his unique world of woodcarving that evokes a
strong sense of vitality, expressing a sense of tension between
motion and stillness. His works achieved meticulous realism,
drastic simplification and a precise grasp of momentary poses.
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Watch the video interview.
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BEFMELIERHIVEL TUW X2V F DBEF / Studio where Takeki Fujito worked
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