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(KREF—1#) 20074 H%. Fv>/3Z 120.0 x 193.9cm / Kazuo Ohno, 2007, il on canvas

Hokkaido Museum of Modern Art
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Atsushi Suwa

Born in 1967 in Hokkaido. Based in Tokyo and
Saitama. He lived two years in Madrid, Spain,
from 1994 under the Agency for Cultural Affair's
Overseas Study Program for Artists. For 18 years
since 1999, he produced a series of portrait
paintings of Kazuo Ohno and his son, Yoshihito,
both Butoh dancers. The series helped him to
move away from the pursuit of realism, which
is a return to the origins of painting, and toward
placing greater emphasis on the reporting
process itself.
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Watch the video interview.
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Reference artwork, Takao Kawaguchi Dancing “The Marriage of Heaven and Earth” by Kazuo Ohno, pencil on paper
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Reference artwork, Takao Kawaguchi Dancing “Tango” by
Kazuo Ohno, mixed media (Collage of sketches by Atsushi
Suwa and memos by Kazuo Ohno for revival of Admiring La
Argentina)

Photo by Sakiko Nomura

“ | was able to find common ground in the
sense of reproducing subjects, and the
keyword “Mimesis” emerged.”’

Among my works is a series of paintings of the Butoh dancers,
Kazuo Ohno (1906-2010) and Yoshito Ohno (1938-2020), which |
worked on intermittently from 1999 to the spring of 2020.

This time, | was asked to exhibit excerpts from them, and at my
request, | planned to prepare new works as well. My work is
often described as realistic expression, but for me, these dancers
were benefactors who gave me the idea of moving from the
conventional form of painting to a style that treats a course of
action as a single project.

Kazuo Ohno, who passed away in 2010, was a pioneer of Butoh
along with Tatsumi Hijikata, the founder of this field of physical
expression known. His son, Yoshito Ohno, also passed away in
2020, and so it is no longer possible to portray them directly.
Therefore, | was working with the help of the performer
Takao Kawaguchi for my new work. He is well known for his
participation in Dumb Type performances, and among his recent
works is a challenging stage piece entitled About Kazuo Ohno.
Although Kawaguchi himself had never actually seen Kazuo Ohno
perform live, he collected videos of the latter’s premier and other
performances, and divided them into sections, observing and
trying to copy the movements completely and flow of each body
and even accidental gestures that occurred on stage. This is a
completely different approach from mine, but | could find some
common ground with respect to the describing and reproducing
of subjects. It was here at that time that the keyword “Mimesis”
emerged.

Just as an oral tradition can change its content over time, the act
of copying and handing over itself is always in danger of moving
away from its essence. Since SIAF2020 was canceled, | was freed
from the curse of having to meet deadlines, so | settled down and
revised my plan to spend several years drawing. | would like to
examine what can be mimicked (mimesis) by pushing the limits of
observation and description, and what cannot be handed over.
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A session featuring Atsushi Suwa with Takao Kawaguchi at the Kazuo Dance Studio on
November 16, 2020. From the work About Kazuo Ohno (2013), a solo dance performance
by Takao Kawaguchi, he “completely copies” the movements of Kazuo Ohno'’s stage piece
Admiring La Argentina (1977), which was originally directed by Tatsumi Hijikata, and Suwa
drew the scene.
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